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THE NAME of Emory Cook lias become synonymous with dramatic 
new horizons in recorded sound — cataclysmic forces of nature, 
weird noises from outer space; exotic, primitive, enchanting music 
from distant lands. The very nature of the "ou^of-this-\vo^l(l ^, 
sounds which skyrocketed Cook Records to world-wide fame neces- 
sitates real perfection in every step of the reproduction process, 
from original tape recording to lacquer master and final pressings. 
Emory Cook uses Audiotape and Audiodiscs exclusively for origi- 
nal recording and processing. He has found that this Audiodise- 
Audiotape combination meets his exacting requirements for truly 
life-like recording and reproduction of the original live sound — 
from ear-splitting thunder claps or the roar of pounding surf to the 
most delicate nuances of vocal inflection or instrumental timbre. 

With the newly expanded line of Audiotape, this unsurpassed 
recording quality is now available to every tape recordist — pro- 
fessional and amateur alike. Five different types of Audiotape pro- 
vide the base materials and recording times to meet every recording 
requirement to best advantage. For complete information on the 
entire Audiotape line, send for a copy of Bulletin 250. 

AUDIO DEVICES, Inc. 

444 MADISON AVE., NEW YORK 22, N. Y 
IN HOLLYWOOD: 1006 N Fairfax Ave. • IN CHICAGO: 6571 N. Olmtltd Ave. 
Export Dept 13 East 40th St., Ntw York 16, N Y, Cabttt "ARLAB" 
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Frankly this ad layout was not originally intended for 
this publication since it introduces our new Profes- 
sional Series loudspeakers aimed solely ar the utili- 
tarian side of the sound business, a rather different 
sort of thing than high fidelity sound in the home. 
Then it occurred to us that present and prospective 
owners of Jensen High Fidelity loudspeakers might 
be interested in a glimpse of other high quality prod- 
ucts made by a company that has specialized exclu- 
sively in speakers for nearly 30 years. 

The new Professional Series is way out in front per- 
formancewise and in the economics of sound distribu- 
tion. For example, the new D-30, D-40 and DD-100 
Driver Units not only have higher power ratings for 
the same cost, but will deliver more sound output 
per watt input and are guaranteed indefinitely against 
failure in normal service! 

you are at all interested in speakers lor use in 
schools, auditoriums, factories, offices and the like 
we'll be glad to send you a copy of new Catalog 1070 
free. 



D 30 and D-40 
30 and 40 \yat' 
drivers 



Four 12" and 15* 
2- way and 3- way 
speakers 



en*en 



Diviiion of The Muter Co. 



MANUFACTURING COMPANY 
6601 S. Laramie, Chicago 38, Illinois 

In Canada, Copper Wire Products, Ltd. Licensee 
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THE NEW ISOPHASE SOUND! 

Isophase Speakers., an entirely new means fbr recreating sound 
... utilizing the electrostatic principle, they produce music 
with a "window-on-the-studio" quality never before attained. 



MODEL 560. lOOO . CYCLE CROSSOVER / MODEL 56 1 . 400 C YC L E CROSSOVER 



the Pickering isophase is a revolutionary new 
speaker with a single diaphragm that is curved and 
virtually masslcss. This diaphragm is moved or driven 
as a unit by an electrostatic field. It re-introduccs an 
audio signal into the air at a low velocity to closely 
approximate the unit area energy of the sound at the 
microphone in a concert hall or studio, thereby cre- 
ating a "window-on-thc-studio" quality that is brcath- 
takingly realistic. Conventional cone or dynamic type 
loudspeakers reproduce sound by moving only small 
amounts of air at high velocities. The isophase, with 
its large sound-generating surface, is a radical depar- 
ture from the older concept. 

The isophase is available in two models. Model 581 
covers the musical range from 400 cycles per second 



up to well beyond the limits of human hearing. The 
response over this range is consistent and absolutely 
uniform-without the slightest bump, peak, or reso- 
nance of any kind. This in itself is an unprecedented 
characteristic for a loudspeaker. 

Model 580 has the same uniform response and 
clarity starting at 1000 cycles per second and simi- 
larly going out to supersonic frequencies. 

Using an isophase speaker with a fluxvalve 
pickup, recorded sound is reproduced for the first 
time without distortion caused hy the frequency char- 
acteristics of the transducers . . . the middle and 
higher frequencies arc recreated with a smoothness, 
definition, and degree of balance never before achieved 
with any speaker. 




PICKERING & CO., INC. oceans.de, n . y . 



Professional Audio Components 
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Demonstrated and sold by Leading Radio Parts Distributors everywhere For the one nearest you and for detailed literature: write Dept. H-ll 

EXPORT: AO AURIEMA. INC . 89 BROAD ST.. NEW YORK / CANADA: CHARLES W. POINTON LTD . 6 ALCINA AVE.. TORONTO 
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THE MAGAZINE FOR MUSIC LISTENERS 



The Cover. Handsome though you may 
find this month's cover — and it is — it 
contains evidence conducive to two (inter- 
changeable) suspicions. One is that com- 
mercial telephone lines are too low-fi to 
serve HIGH FIDELITY personnel adequately. 
The other is that artists, however devoted 
to Volkswagens, ultralinear amplifiers, the 
Brubeck Quartet, and other strictly twen- 
tieth-century amenities, still tend ever and 
anon to drift spiritually backward, like 
Bridey Murphy, into eras more picturesque 
and romantic than our own — ages graced, 
for instance, by the piquanr Italian "s" 
that looked like an "f". You know what 
we mean: "The Lord fpake unro Mofes. 
faying. . . ." 

If you want to know why this should 
concern us, rake another look at John S. 
Wilson's name on the cover. How it 
suffered this sea-change we know not, 
except that the procedure involved two 
artists, an engraver, and a type-house, all 
interconnected, in joint endeavor, by some 
hundreds of miles of telephone line limited 
by its amplifiers to a top response of some 
three kilocycles per second — too low. 
apparently, for sonic (ionic?) distinction 
between "s" and "f". Fo lorry, Mifter 
Wilfon! 

Next Issue. Comes another in the essay- 
series, "Living With Music,'' This one 
is by none other than Dr. Alfred C Kinsey, 
who usually writes on other topics. He 
subtitles his piece "Music and Love." 

Charles Fowler, Publisher 

John M. Conlv, Editor 

J. GORDON HOLT, Technical Editor 

Roy LlNDSTROM, Art Director 

Assistant Editors 
Miriam D. Manning; Joan Griffiths 
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C. G. Burke 
R. D. Darrell 
James Hinton, Jr. 
Cora R. Hoopes 
Robert Charles Marsh 

WARREN B. Syer. Business Manager 

Arthur J. Griffin. Circulation 
Director 

Branch Offices (Advertising only): New York- 
Room 600, 6 East 39th Street. Telephone: 
Murray Iltl) 5-6332. Fred C. Michalove, Kastern 
Manager.- Chicago: John R. Rutherford and Assoc- 
iates, 230 East Ohio St., Chicago, III. Telephone: 
Whitehall 4-6715.- Los Angeles: 1052 West 6th 
Street. Telephone: Madison 6-1371. Edward Hrand, 
West Coast Manager. 
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Bel Canto through the Microphone, by Henry Pleasants 
lias our singing been afflicted by gigantism? 

That Crazy Mixed-up Muse, by Tilden Wells 
A professor's collection of musical boners. 

The Case of the F-Sharp Major Eroica, by Fritz A. Kuttner 
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Music Makers, by Roland Gelatt 
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Records in Review; Dialing Your Disks; Small-Group Jazz: 
Traditional New Orleans, by John S. Wilson; The Tape Deck, 
by R. D. Darrell. 
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Pye Quality Amplifier and Proctor Control Unit; Fisher PR-6 
Preamplifier; Audiogersh Miraphon XM-noA Manual Player; 
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HOW DIRECT-DRIVE SAVES YOU 
TWICE THE COST OF THIS 

THORgNJ MANUAL PLAYER 




WITH PREASSEMBLED TONEARM . . . 

You'd have to spend at least twice as much for a turntable comparable 
in performance to the CB-33P Manual Player. Most quality units are 
complex in design . . . more costly to make. Just as efficient but far less 
costly is the "near-perfection" performance of the DIRECT-DRIVE 
system in the CB-33P. A cast-iron frame encasing: the Swiss-precision 
motor and a mechanical filter act to reduce rumble. Power is trans- 
mitted through machined gears which drive the main shaft with 
unwavering speed regularity. A flyball governor on this electronically- 
balanced shaft provides freedom from undesirable wow. In test after 
test the CB-33P maintains a noise ratio of — 48<lb below program level! 



TONEARM PREASSEMBLED 
IMMEDIATE INSTALLATION 
IN YOUR SYSTEM! 




Low resonance 
aluminum construction 

Tracking weight and cartridge 
alignment adjustments 

Convenient finger lift 



MORE CONVENIENCE 
FEATURES 



J Adjustable base plate 
for dead-level setting 

J Switch-noise-eliminating 
condenser. 




Music Boxes 
SWISS Hi-Fi Components 
ji MADE Spring-Powered Shavers 
Lighters 

NEW YORK 



WRITE FOR 
HI-FI AND 
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BUDGET." 
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The Personal Equation 

We at High FmiiLlTY have a good 
deal of contact with our readers. We 
meet many of them at the various 
audio shows. We receive somewhere 
around *joo letters a month, on the 
average . . . letters of comment on 
editorial matter, on industry problems, 
on high fidelity equipment and 
records. Many of the letters ask for 
assistance and advice on equipment 
and record problems. 

We enjoy these contacts and letters. 
The better we know you, the reader, 
the better we should be able to publish 
a magazine which will be of maximum 
value and interest to the largest pos- 
sible number. We feel, and we hope 
that you feel, that you are not just 
names on a circulation galley but are 
individuals in whom we are personally 
interested and with many of whom 
we are personally acquainted. We 
know that many reciprocate this feel- 
ing. 

But every now and then, some small 
incident occurs which brings home 
to us more forcefully than anything 
else, just how real is this — shall we 
call it — personal equation. 

You may remember that we started 
off the April "Noted With Interest" 
column with an item about the 
Product Information cards, and some 
of the trouble we had figuring them 
out. We reproduced, from one card, 
what was to us a completely illegible 
name and address, and wondered, pub- 
licly, if any of our readers could help 
us decipher it. 

Now the April issue was mailed on 
March 50. April 2, and 3, On April 
6, a reader phoned in a complete 
translation of the signature and ad- 
dress, (in our excitement, we missed 
getting the name of this reader.) On 
April 9, W, H. Moerel, Commercial 
Secretary of the Netherlands Embassy 
in Washington, wrote as follows: 

Continued on ()iigt' 18 

High Fidelity Magazine 
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SCHUBERT 

"TROUT" QUINTET (A MAJOR) 
QUARTET IN E MAJOR, OP. 1 25, NO, 2 
QUARTET IN C MINOR, " QUARTETTSATZ" 

ITALIAN MASTERS 



to take any one of these sets of great chamber works 

FREE 



NO STRINGS ATTACHED 



Sensitive and brilliant readings by 
the famed Winterthur String Quar- 
tet of Switzerland. The talenletl 
young pianist Pina Pozzi joins them 
in the "Trout" Quintet. 



OF THE XVIII CENTURY 
TARTINI: Sonata in G Minn. "The Devil's Trill" 
V I VA L D I : Sonatas in A Major and F Minor 
GEMINIANI: Sonata in 8 Flat Major 
VITALI: Chaconne in G Minor 



MO 



CLARINET QUINTET IN A MAJOR, K. 581 
FLUTE QUARTET IN D MAJOR, K. 285 
FLUTE QUARTET IN A MAJOR, K. 298 



The celebrated violin virtuoso, /?/. 
rardn Odnoposaff, in heard in some 
of the greatest violin music of the 
Eighteenth Century — assisted by 
llftm Wehrie, organist: Ben Orcn, 
Harpsichordist, Leo ftostal, cellist. 



Some of the most satisfying music 
ever written. With Peter Simrnauer, 
clarinetist. Julius Baker, flutist, and 
the Patrol String Quartet. Other 
soloists include: // Zone/, violinist; 
I) Mankovitt. Violist; It Oxman, 
cellist. 



Unique Transcription Recordings- 
Custom -Pressed of Transparent Ruby-Red Vinyl, in DeLuxe Genuine Linen Cases! 




HERE is exciting news for every serious 
music listener! The Chamber Music 
Society asks you to choose one of these 
transcribed chamber programs; an all 
Schubekt collection ... or a group of 
works by four 18th Century Italian 
Masters ... or a Mozart program-as a 
FREE (ilFT. There is no requirement 
to buy another record from the Society, 
now or ever I 

These are NOT ordinary recordings. 
Produced hy a process hitherto used only 
for radio transcriptions with tone fidelity 
from 50 to 15,000 cycles, each Chamher 
Music Society transcription is pressed 
on the finest transparent ruby-red riny- 
lite and jacketed in an exquisite linen 
sttp~coccr for permanent protection! 
Music That Was Written For Your Home 
Chamber Music was written to be heard 
in the home. Now — in your own living 
room-through the medium of these high 
fidelity transcriptions, you can hear great 
chamber music under the most ideal 



conditions and can share intimately the 
form and spirit of a composer's work. 

Save More than 50% of Usual Retail Cost 

The Chamber repertoire listed below 
ranges through three centuries — from 
I'urcell to Hindernith. 

As a Trial Member of the Societv vou 
may AUDITION any or all of these 
superb transcription recordings— Free of 
Charge — at the rate of about two a 
month. Only those you keep are billed 
to you at the members' low price, which 
is less than 50% of the cost of similar 
commercial discs. You may withdraw 
your membership at any time. 

Mail Coupon Now: Indicate which 
selection you want as a FREE (51 FT. 
At the same time you may cross oft 
those compositions which you already 
ov\n. The others will be sent for free 
trial, at about two discs a month, hut 
you do not have to buy any discs unless 
you wish. The FREE GIFT selection is 
yours to keep in any case! Send the 
coupon today! 



I"mail coupon without money-toT] 

The Chamber Music Society, Dept. C11-6 I 
45 Columbus Avenue, New York 23, N Y. i 

I tush me I-'KKK. the loiiK-playinfi I 
Chamber program described aliove | 
(chock (in»): » 
n Italian Masters □ Mozart □ Schubert I 
— mine to keep absolutely free, without ■ 
any obligation. 

1 have crossed out In-low (he Cham- | 
her Works I already own in a satis- I 
faetory XV , 1(1 \M high-fidelity record- I 
nig. I need do nothing more to enjoy [ 
the others in my home for Kree Audi- | 
tion. They will be delivered without i 
eharce a I the rate of approximately two I 
discs a month. 

I am not obligated to buy another ' 
recording rfrr ' I may trv all Societv I 
releases for 5 davs. and will In' lulled J 
only for those I /;eep at the low member- | 
ship prices shown at left {plus a few j 
cents shipping)-,! saving of over At}",,. I 
I may return any disc and pav nothing. I 
I may cancel mv Trial Membership at 1 
n/rv tune. The I'RKK GIFT selection | 
is mine (o keep free tn any cane. 
CROSS OUT Mir tnoit fw 00 HOT want to Mdftlon. I 

1. ITALIAN MASTERS IS. HIHDEMITH: Sonatas | 
of XVIII Century (or: Trumpet and Pianc | 

2. MOZART: Clarinet Quln- Viola and Piano; 



A Program of SUPERB Recordings at Remarkably Low Cost 



it ITALIAN MASTERS OF THE XVIII CENTURY: 
Tartini, Vivaldi. Geminiani, Viiah (see above) 

* MOZART: Clarinet Quintet, flute Quartets K 285 
and 298 (see above) 

* SCNU8ERT: Trout Quintet, Quartets in t Mj|0T 
and C Minor (see above) 

* BEETHOVEN: String iMlntttf. Op. 39 and 104; 
Pascal Stnni Quartet with W. Gerhard, viola 

* SCHUBERT: Duo Concertante in A. op. 162; L, 
Kaufman, violin; P. Pun, piano • Cello Sonat; tn 
A "Arp«Mltn«"; C. Rlccl. cello; L. Hittrrtan. piano 

* THE SONS OF BACH: C. P. E. Bach: Sinfonia in C 
J. C. Baca: Stnfontas in B Flat and 0 • W. F. Bach: 
Sinfonia in 0 Minor; Concert Hail Chamber Orctl ; 
Maurits van den Berg, conducting 

it TCHAIKOVSKY) Quartet No. 3 i* E Flat; Pascal 
String Quartet 

**+ MOZART: Complete S String Quintets; Pascal 
String Quartet with W. Gerhard, viola 

* BRAHMS: Violin Sonata No. 1 in C; L Kaufman 
violin; H. Pignari, piano • Cello Sonata Ho. I in E 
Minor; J. Starker, cello; A Bogin. piano 

* BEBUSSY: Quartet in G: Pascal String Quartet. 
Sonata tor Flute, Viota and Harp; C Larde flute- 
C. Lequien, viol* M Jamet, harp . Sonata tor Violin 
and Piano; 0. Colbentson, violin; f Uilmer, piano 



* HANDEL: Complete Water Music: Chamber Music 
Society Orch , C Bamberger, conducting 

*★ BECTHOVEH: The 3 Complete Rasumovsky String 
Quartets; Pascal String Quartet 

* A. SCARLATTI: Sintonias Nos. 4 and 9, Concert! 
Crossi Nos. 1 and 3; Winterthur Chamber Orch, c. 
Dahinden, conducting 

* MOZART: 3 Salzburg Serenades (K. 116, K. 137, 
K. 138), Boyd Heel Chamber Orch , W Goehr, cond. 

* HIHDEMITH: Sonata for Trumpet and Piano H 
Sevenstern. trumpet; H Duval, piano • Sonata tor 
Viola and Piano; F. Tursi, viola, t Echanu piano 
Sonata for Clarinet and Piano; los OhonrJt. clarinet, 
H Ouval, piano • Sonata tor Bassoon and Piano; A 
SwiHens, bassoon, H Ouval. piano 

* DVORAK: Piano Quartet in E Flat. Op. 87, A Bat 
sam. piano, P Rybar. violin; 0 Homer viola A Tusa 
cello • Trio in f, Op. 65; t Kaufman. viOlm A Bal- 
sam, piano; M. Cervera, cello 



SPECIAL MEMBERSHIP PRICES 

*0ne 12" disc (appro t hour) .$2.95 
**Two 12" discs (appro* 2 hours) $5.90 
*w*Three 12" discs (appro* 3 hours) S7.9S 



* SCHUBERT: Quartet in D, "Death and the Maiden' 
Hnngaran string Quartet • Variations for Flute and 
Piano: F Vester, flute; M van turn, piano 

** VIVAL0I: II Cimento Oell'Armonia E Dell' Inven- 
tion e (8 Coneerti Crossi, Op. 8); Winterthur String 
Orch., C. Oahinden, cond.: I. Kaufman, solo violin 

* BRAHMS: Clarinet Quintet in B, Op. US; Pascal 
String Quartet with U Delecluse, clarinet 

* HAYDN: Seven Last Words of Christ, Op. 5t 
Guilel String Quartet 

* STRAVINSKY: Duo Concertante; L Kaufman, vio- 
lin H Pignan. piano • Pulcinella Suite (Suite I tali- 
enne); R Garbousova, cello; E Kah.i. piano 

* PURCELL: Fantasias in 4 Parts; Winterthur String 
Orch . W Goehr. conducting 

•kit MOZART: Complete 6 Piano Trios; A Jamb or 
piano, V Aitay, violin; J StarXsr o<llo 

* SCHUMANN Piano Quintet in E Flat, Op. 44; H 
Kann. piano, with Pascal String Quartet • Quartet in 
A, Op. 41. No. 3; Winterthur String Quartet 

* BACH: Four Sonatas tor Violin, Cello and Harpsi- 
chord; P. Rybar and M Rostal, violins, A. Tusa cello- 
T Sack. Harpsichcrd 

* BARTDK Quartet =4; Guilel Quartet • Violin 
. a iV 3; T Spivakovsky violin; A Balsam, piano 

* C0RELLI. Concerti Crossi; Op. 6, Nos I, 2, 3 fc 4- 
Boyd Neet Chamber Orch.; W. Goehr, conducting: 



tel. Flute Quartets 

3. SCHUBERT; Trout Quln. 
let. Two Quartets 

4. BEETHOVEN: 
Siring Quintets 

5. SCHUBERT: Duo Con- 
certante: Cello Sonata 

C. THE SONS OF BACH: 
7. TCHAIKOVSKY: 
Quartet No 3 
0. MOZART: Complete 

String Quintets 
9. BRAHMS: V ol in Sonata; 
Cello Sonata 

10. DEBUSSY. Quartet In C; 
Sonata fcr Flute. Viola 
and Harp; Sonata for 
Violin and Piano 

11. HANDEL: 

Complete water Music 
13. BEETHOVEN Complete 
Rasun-iOvsky Quartets 

13. A. SCARLATTI: Sinronias; 
Concerti Crossi 

14. MOZART: Three 
SalJburg Serenades 



Clarinet and Piano, 
BasSMn and Piano 
16. DVORAK: Piano Quartet; I 
Trio in F I 
fT SCHUBERT: Quarlel in I 
0; Variations for 
Flutt and Piano 
tB. VtVALOl: II Cimento 
Dell'Armonia E Dell' 1 
Invennone 
19. BRAHMS | 
Clarinet Quintet I 
30. HAYDN: The Seven 

Last Words of Christ ! 

21. STRAVINSKY: Duo Con. I 
certante, Pule mel la Suite I 

22. PURCELL; | 
Fantasias in Four Parts I 

23. MOZART: 
Comcicle Piano Trios 

24. SCHUMANN: Piano I 
QumtetinEiQuartetinA I 

23. BACH Four Sonatas tor I 
Violin Cello and 
Harpsichord 
21. BART3K: Quartet No 4; I 
Violin Sonata No 2 I 
27. COREILI: Concerti Gross) | 



(Selections are net listed by order of release) 
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"DOES THAT SAY ONLY $59.50?" 

"Yes . . . that's what it says . . . Only $59.50 !" 



Here is an amplifier that handles audio signals from a magnetic 
phono pickup, radio tuner and tape recorder, and provides aux- 
iliary input for a television tuner or crystal phono pickup. 

Yet the AR-4-1 1 Amplifier h priced well below 
the current priee ranjse of comparable equipment 

Power amplifier (10 watts to 22 watts peak) and preamplifier 
are completely self-contained in one compact chassis, equally 
adaptable to cabinet, shelf or table-top use. 

If your local Stromberg-Carlson dealer is out of stock (we've 
sold out twice in the last couple of months), it's worth waiting 
for. In the meantime, if you like, we'd be pleased to send com- 
plete specifications. 



SPECIFICATIONS 
for the AR-411 Amplifier 

Frequency response: 15 to 20,000 cps. 
Hum and noise level below audibility 
(-80db) 

Any magnetic or variable reluctance will 
drive to full output 

Bass control : 15 db l>oost to 15 db droop 

at 50 cps. 

Treble control: 10 db l>oost to 15 db droop 
at 1 0, 000 cps. 

Input jacks and switch for Magnetic 
Phono, Radio, Tape and Auxiliary 
Superb regulation: Not more than 2 db 
variation from no output load to full load 
Listed with Underwriters* 
Laboratories, Inc. 
Size: 3W n '£ n - 13 " wide, 7" deep. 



STROMBERG-CARLSON COMPANY SC 

a division Of CEneral dynamics CORPORATION g | 



1719 UNIVERSITY AVENUE 



ROCHESTER 3, N. Y. 
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LISTENER'S 




ItOOK *»H JE 1j It" 



HAVE I repeatedly lamented that 
few music books ever com- 
mand, at least on their first appearance, 
a large, receptive audience? And shall 
I now be forced to change my tune by 
the public clamor currently aroused by 
Samuel Chotzinoff's Toscanini: An 
Intimate Portrait (Knopf, $3.50). 
which is clearly headed for the best- 
seller lists? 

The answers are respectively Yes — 
and No; for this is only obliquely a 
book about music, and although the 
subject certainly is a musical personal- 
ity, it is the man rather than the 
musician who dominates these pages. 
What we have here is an expanded, 
148-page "profile" of the New Yorker 
type, in which a great artist is exposed 
in all his human weaknesses in a 
montage of candid verbal snapshots. 
What makes this example extraordi- 
nary is that the clay feet revealed here 
are positively iwhuman — the almost 
incredible idiosyncrasies of a genius 
who is also something of a monster. 
And these grotesqueries are depicted 
by one of their chief victims, a 
disciple-manager-valet of the Master, 
whose frankness spares himself no less 
than his idol. 

But music book or not, this "por- 
trait" exerts a unique, if horrid, fas- 
cination. It has a sinister smack of the 
Dark Ages: a barbarian conqueror of 
the world, sulking in his tent and 
squandering his incomparable energies 
in unpredictable alternations of petu- 
lance and horse-play, is seen through 
the eyes of a servile courtier who 
meekly cherishes both the insults and 
smiles of his Emperor-God as equally 
natural rewards of complete submis- 
sion. It requires a strong effort of will 
on the part of the mesmerized reader 
to remember that the scene is not 
medieval Asia, but the contemporary 
world of music; that the absolute 
monarch is not an Eastern potentate, 
but Toscanini; that the vassals are not 
tribesmen- warriors, but leading or- 
chestra players, broadcast and record- 
ing officials and technicians. 



I'd like to advise readers to avoid this 
book like some plague and to go on 
enjoying the wealth of Toscanini re- 
cordings in blissful ignorance of the 
brutalities that went into their making. 
But of course 1 can't — and in any case 
the temptation to taste of the fruit of 
the tree of knowledge is humanly 
irresistible. Besides, many of the 
"revelations" are just too provocative 
or enlightening to miss. Who else but 
the Maestro himself would dare say, in 
response to a doctor's amazement over 
the perfect condition of his heart, 
"Why shouldn't it be/ It has never 
been used'"? And who but an official 
of NBC, in whose notorious Studio 
8-H Toscanini willingly recorded and 
broadcast, could naively assert that 
a special hazard of "outside" per- 
formances was "the dubious acoustics 
of concert halls" in which the con- 
ductor would have to play? 

Whatever one may think of Master 
or Disciple, we must be everlastingly 
indebted to the latter for an incom- 
parably absorbing account of the 
agonies and ecstasies of some thirty 
years of bondage. At the very least 
we need this "intimate" picture to 
appreciate more keenly the full cost 
of certain disk masterpieces. Yet even 
as we drop the book and try vainly 
to forget it in the imperishable Tos- 
canini performances themselves, we 
can hardly silence the question. Are 
they truly worth that cost? 

Not-Entirely-Enigma Variations 

While the major part of the Tos- 
canini legacy exists today only in the 
unreliable memories of his concert 
and broadcast listeners, a very con- 
siderable portion has been more-or-less 
successfully preserved in recordings. 
By this means almost every significant 
element of Toscanini's interpretative 
art (and even of his musical person- 
ality) can be rigorously analyzed and 
evaluated — at least by the evidence 
of our own ears. This is exactly what 
Robert Charles Marsh does in his 



providentially concurrent Toscanini 
and the Art of Orchestral Per- 
formance (Lippincott, $4.50). 

This book will be a source of 
illumination to any reader, and for 
readers of Marsh's Toscanini discogra- 
phy [High Fidelity, Dec. 1954-Feb. 
1955] it will hold surprising delights. 
This study is vastly expanded here, 
not only in enriched notes on in- 
dividual recordings, but also by a 
highly provocative and to me extra- 
ordinarily discerning general analysis 
of Toscanini's musicianship. More- 
over, these some 135 pages are pre- 
faced by a necessary 4Vpage review 
of the subject's whole career and its 
contemporary influence, and are fol- 
lowed by a 24-page survey of Tos- 
canini's repertory. Appendices tabu- 
lating that repertory in detail, pro- 
viding a chronology of the artist's life 
and data on Marsh's own playback 
equipment, and indexing the record- 
ings by composer and year are also 
included. 

Yet the prime worth of Marsh's 
searching work lies not so much in 
its minute documentation as in its 
aesthetic and technical analyses "in 
depth," and above all in its superbly 
illuminating insights. It well may 
infuriate some worshippers of The 
Maestro, but it also will shock his 
blind enemies by its virtually ir- 
refutable proofs of his unparalleled 
gifts. Perhaps I can best indicate my 
respect for Marsh's evaluations by 
noting that while 1 by no means 
always agree with them in individual 
instances, they impress me so pro- 
foundly that I have hastened to recon- 
sider all my own dissenting opinions. 
And throughout, whether I personally 
agree or disagree, I feel that Marsh 
makes out the strongest possible case 
for his particular judgments, many of 
which are based on new evidence or 
evidence newly and convincingly 
weighed. 

One thing I'm sure of: no one 
Continued on pugt 9 
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magic strings 



The majestic beauty of the harp is matched only to that of the 
superlative reproductive quality of its magic strings. Sound by Stephens, with pioneer sound 
engineering* excellence to match, will enhance home or business alike. 
Stephens, well known for their line speaker components, have beautifully designed 
enclosures to blend with your individual home decoration. 

The enclosures are truly tine furniture and are accoustically engineered 
to give complete compatability with the sound system. 

These quality cabinets are made by Stephens, manufacturers 
of line theatre and home music systems. 

For name of dealer nearest you, write: 

STEPHENS MANUFACTURING CORPORATION 

653B WARNER DRIVF / CULVER CITY.CALITORNIA 
CABLE ADDRESS: " " M O R H A N E X " " EXPORT ADDRESS 458 BROADWAY. NEW YORK 13. NEW YORK 

v High Fidelity Magazine 



www.americanradiohistorv.com 
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Continued from paga 7 

seriously inrcresretl in music and its 
repnxhicrion can read rh is book with- 
our significantly broadening his no- 
tions of how many grear ( and 
lesser) works should be performed 
and recorded. Liesr of all, perhaps, 
Touafi/ni and the Art of Orchestral 
Performance ranks — along wirh Ro- 
land Gelarr's The Fub//lo//s Phono- 
graph of last fall— -as another major 
milestone in reproduced sound's long 
coming-of-age. All audio literature in 
the future now has real standards, to 
aim at and to be measured by, which 
for all its lusty growth it has never 
possessed before. 

"To See Oursels as Others See Us" 

Up to now most of us who are non- 
professional audiophiles have been so 
hungry for pragmatic advice and 
stimulus to enthusiasm that we could 
hardly cavil at any lack of "style." 
formal organization, and subtlety in 
the presentation of audio books. In 
general, the modest aim of most 
audio mentors so far is fairly stated 
by one British practitioner as provid- 
ing "a guide to the business of modern 
record reproduction which will neither 
scare the technically uninitiated away 
nor send the engineer into paroxysms 
of ribald laughter." 

I quote from the latest little "intro- 
ductory" work to appear, Burnett 
James's Hi-Fi for Pleasure: A Guide 
to Equipment ( Charles T. Bran ford 
Co., S2.^o), which I have relished 
not so much for its actual con- 
tent ( covering mostly ultra-familiar 
ground), as for the light it throws on 
the progress (and limitations) of the 
high fidelity movement in Great 
Britain . . . for its more urbane 
and "lower -powered," characteristically 
British writing . . . and especially 
for the fact that it can be read by 
American audiophiles with greater 
objectivity than they ordinarily can 
bring to comparable native primers, 
in the some 134 pages of this pocket- 
sized volume we find not only a clear 
portrait of our earnest overseas hi-fi 
cousins, but a shadowy yet vivid re- 
flection of our more frantic selves. 

Mr. James is often as naive as many 
of his American colleagues and falls 
into some of the same traps of undue 
simplifications and misconceptions — 
perpetuating anew the familiar heresy 

Cont/n/nd on fhfgi 11 
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THE VERY FINEST FOR LESS: 



Knight Custom components are built to ALLIED's 
own special high standords to deliver outstanding 
musical quality with distinguished appearance 
at money-saving minimum cost. Each unit is 
unconditionally gvorantmmd for one full year. 





only 

$10495 

(lest cabinet) 
F.O.B. CHICAGO 



Low Cost knight "Uni-Fi 
Tuner-Amplifier Combination 

The high quality complete ensemble 
for limited-space applications, ex^ 
elusive with allied at very low 
cost. Features single chassis con 
struction including Hi-Fi FM-AM 
tuner, preamplifier and amplifier 
complete. Extremely compact cab- 
inet (4% x 15 V& x fits anywhere; simple to install. 
Features automatic frequency control; crystal or magnetic 
phono input; 3-position record equalizer; separate bass, 
treble controls; volume-loudness control; output and input 
for tape playback and recording; built-in antennas, etc. 
Available in cabinet illustrated or in chassis form {A% x 

is* ion"). $1fM95 

94 SX 730. Chassis only. Shpg. wt., 17 lbs. net IUH 
94 SZ 731. As above, in cork-grain finish metal cabinet, Shpg, 
wt., 19 lbs. net $109.95 




F.O. B. Chicago 



knight Deluxe 24-Wott Amplifier 

Superb amplifier compactly housed in beau- 
tiful "space-Baver" metal cabinet finished 
in handsome cork-grain with gold-tone con- 
trol panel. Custom quality featuring: fre- 
quency response, + 0.75 db, 20 to 40,000 
cps; 16 positions of record compensation; 
variable damping control; continuously 
variable loudness control; rumble filter; 
separate tone controls; hum balance adjust- 
ments, etc. Custom designed to satisfy the 
most discriminating audio expert — available 
at amazingly moderate cost. Size: 4 x 15H 
x 11". Shpg. wt., 30 lbB. CAJOC 
94 SZ 701. NET only *W 





only 



F. O. B. Chicago 



knight Deluxe Basic FM-AM Tuner 

Matches the Deluxe Amplifier; same attrac- 
tive cork-grain finished metal case with 
gold-tone control panel. Outstanding 
features: "Lock-in" KM tuning (AFC): 
tuning meter for FM and AM; tuned UF 
stages on FM and AM; sensitivity 3 m . 
for 30 db quieting on FM — 5 mv for l.fi 
volts on AM*, FM discriminator with double 
limiter; 2 cathode follower outputs; detec 
tor and tape recorder, etc. Circuit includes 
11 tubes plus rectifier. An exclus \ v ai i ifi 
Hi-Fi tuner value. Size: 4 x 13^ x 10"- Shpg. 
wt., 17 lbs. CA JCn 

94 SX 702. N KT only >V4 5U 



only 



$6195 $ 62 95 

F. 0. 6. Chicago F. O. B. Chicago 




knight "Bantam" 12-Watt Amplifier 



Maximum value in a versatile, top-quality 
amplifier. Features include: 3-poBition 
record compensation; variable damping con- 
trol; loudneBB control; frequency responseof 
± 0.5 db, 20-20,000 cps; six inputs; built-in 
preamplifier; separate basB, treble tone con- 
trols. In handsome metal case, with smart 
cork-grained finish. "Space-saver" design, 
only 3H x 13 x 10^"- An exceptional value. 
Shpg. wt., 14 lbs. cilOC 
94 SX 700. NET only *0l" 



Order today from 




free 

ALLIED'S 100-poge 
HI-FI CATALOG 

Shows you how to select Hi-Fi sys- 
tems and components at lowest cost; 
offers the world's largest selection of 
Hi-Fi equipment. Send for your FREE 
copy of this valuable book today. 



knight "Bantam" Basic FM-AM Tuner 

The perfect companion Tor the "Bantam" 
amplifier, in the same beautiful cork-grain 
finish metal case, onlyji'6 x H x ^H"' 
Features: "Lock-in" FM tuning (AFC); 
latest 7-tube circuit; lemjwrature-compen- 
satcd oscillator to prevent "warm-up" drift; 
output level control; high sensitivity and 
exceptional frequency response: FM limiter 
and discriminator; built-in AM and FM 
antennaB, etc. Shpg. wt., 10 lbs. </ nnr 
94 SX 703. NET only *0a" 
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ALLIED RADIO CORP., Dept. 49-F-6 
100 N. Western Ave., Chicago 80, III. 

Ship the following KNIGHT Hi-Fi components: 
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j [J Send FREE 100-page ALLIED Hi-Fi Catalog 
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Comments on 
Diamond 
Phonograph 
Needles 

I think I have one of the 
finest collections of records 
depicting the various 
ranges of the human 
voice. The records come 
from almost every con- 
tinent. Many of them are 
very valuable. I wouldn't 
trust them in any phono- 
graph unless it contained a 
diamond needle." 



Be sure your phonograph has a DIAMOND 



i 



Y DIAMOND ; 



QUID'S LARGEST 
■ MANUFACTURERS 
: OF DlAMQtl!) STYII 



For further information write to: Dept. H F 3 62 St. Mary St., Yonkers, N. Y, 

High Fidelity Magazine 



www.americanradiohistorv.com 
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Curtt 'tnmd from page 9 

of considering the amplifier, rather 
than the loudspeaker, the "heart" of 
a home sound system. But he has 
some new and valuable things to say 
(on "Playing Old Records" and on 
"Tape Records" in particular). Every- 
thing he says, however, is said with 
a more individual accent and easier 
grace of delivery than most American 
writers in this field manage. And he 
deserves some kind of Audio Medal 
of Honor for reminding us anew of 
a fundamental sonic truism: "Unfor- 
tunately, it is not the taste for good 
reproduction that has to be acquired, 
but the taste for bad reproduction that 
has to be erased, obliterated, or other- 
wise removed!" 



Tape Innocents at Home 

After James's demonstration that even 
a deliberately low-level book may be 
invested with some stylistic grace, and 
after his constant stress (implied and 
explicit) that technology must serve 
rather than enchain art, 1 find myself 
perhaps less kindly disposed than I 
should be toward two extremely use- 
ful but to my mind exclusively utili- 
tarian tape primers: Charles G. West- 
cott's Tape Recorders: How They 
Work ( Howard W. Sams, paper, 
$2.75) and Harold D. Weilers Tape 
Recorders and Tape Recording 
(Radio Magazines, paper, $2.95). 

Westcott's 177 pages are somewhat 
difficult to read, not by reason of their 
specialization (the book is only semi- 
technical), but for a combination of 
rather pedestrian writing and "Photo- 
fact" appearance of a text reproduced 
by justified typescript or Vari-Type. 
Yet he does a thoroughgoing job 
of exactly what his title promises. He 
has nothing to say about the uses of 
tape- recorders, but he painstakingly 
examines the equipments and circuits 
themselves. No attentive reader can 
finish these pages without a clear 
notion of how each element "works" 
and why, and how it is operated, 
checked, and maintained in optimum 
performance. All this would make it 
an essential handbook for every tape- 
recorder owner, but it also has the 
added attraction of a preliminary histo- 
ry of tape recording which is the 
most complete and informative I have 
ever seen addressed to nonprofes- 
sional readers. 

Continued on page 1 } 



Inside story on the 

MOST ADVANCED 
AM-FM TUNER 



TUNING METER FOR 
BOTH AM AND FM 

Now you can tune distant sta- 
tions perfectly. Helps you 
adjust your antenna for best 
rereption 



FM RF SECTION 

Highly sensitive cascode front 
end and heavy copper plated 
chassis gives 3 microvolts 
sensitivity for 20 db quietini 



SUFta SELECTIVE FMj IF'S 

Such sharp tuning that you 
can separate stations so close 
together ordinary tuners 
would pass them by. 



WI0E BAND 
FM DETECTOR 

Radically new design makes 
drift a thing of the past 
Stations stay in tune. Strong 
and weak signals can be tuned 
with equal ease. 



NEW AM DETECTOR 

Exclusive H. H. Scott design 
means distortionless reception 
even if stations modulate to 
100%. High frequencies come 
through perfectly. Conven- 
tional detectors distort AM 
above moderate modulation 
percentages, and distort high 
frequencies. 



Kiifiineeretl by the saint- H. H. Sou team 
that has won every important Hijih Fidelity 
award, this sensational tuner nol only 
liHtka different . . . it sounds differenl — 
better than any tuner you've ever heard. 



The AM side features radically new detector 
de*ipi , , . it's the tirst really wide-ratine 
AM tuner on the market . . . you actually 
fct*t line AM Miund In 10 KC\ The FM side 
has .'i microvolt sensitivity . , . you pull in 
stations you've never heard before. 



'The Professional" 
Model 330 AM-FM 
(Binaural) Tuner 
Styling and dimensions pro- 
vide a perfect match to the 
99-B and 210-D complete am- 
plifiers $199.93* 
■sl.chtU l K »Hi.i| vw-*l <»f R.k*i 



PLANETARY DRIVE TUNING 

Edge lighted lucite tuning 
dials with separate logging 
scales. Big easy to read num 
bers. Quick or vernier tuning 
on both FM and AM sections 




BINAURAL OUTPUT JACKS 

from the completely separate 
FM and AM sections. Mon- 
aural output also provided. 



WIDE-RANGE AM 

3 position adjustable band- 
width including 'Ultra-Wide- 
Range' position for receiving 
the full 10 kc frequency 
range broadcast by the better 
AM stations. Perfect reception 
under any signal conditions. 



TECHNICAL SPECIFICATIONS 

FM Section: 3 mv. sensitivity for 
20 db quieting — 2 megacycle wide- 
band detector — 80 db rejection 
of spurious cross-modulation re- 
sponse by strong local signals — 
automatic gain control assures opti- 
mum adjustment under all signal 
conditions — equipped for multiplex. 
AM Section: 1 mv. sensitivity — 10 
kc whistle filter — extended fre- 
quency response to 10 kc. Output 
jacks for binaural — can be panel- 
mounted with one simple cut-out — 
beautiful accessory case $9.95*. 
Dimensions in case: lS'/t" x ^V*" 

x 121/2". 



h.K. 

Scott 




New H. H. Scott Catalog and 
Hi-Fi Guide. Just off the press. 
Write for your free copy 



H.H.Scott, inc.. Dept. H-8 385 Putnam Ave.. Cambridge. Mass. Export Dept.: Telesco international Corp, 270 Park Ave., N.Y. 17 
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ELECTRONIC APPLICATIONS DIVISION SONOTONE CORPORATION 

In Canada, contact Alius Radio Corp., Ltd., 50 Wingold Avenue. Toronto, Ontario ELMSFORD • NEW YORK 
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CntiUnued from page 1 1 

The other, book is hap- 

pily complementary rather than com- 
petitive, since despite the first part 
of its title it is primarily concerned 
with home tape-recording techniques. 
Except for a couple of preliminary and 
not always completely reliable chap- 
ters on the nature of sound and hear- 
ing and a brief one ( inexplicably mid- 
way in the volume) on recorders in 
theory and practice, this is a highly 
pragmatic introduction to micro- 




phones and room acoustics, mike 
placements for various home and out- 
door recording purposes, recording 
from disks and broadcasts, splicing 
and editing tapes, the amateur pro- 
duction and use of sound effects, 
equipment maintenance for non- 
technicians, and adding sound to slides 
and home movies. 

Since Weiler has done so effectively 
what lie intended to do, in providing 
completely uninformed but eager 
novice "recordists" with an indispen- 
sable introductory guidebook, it well 
may be unfair to chide him for what 
he either didn't want or is unable to 
do. Yet just because his earlier and 
still best-selling High Ficlelit) Simpli- 
fied and his stylus-wear-and-care book- 
let brought such a fresh touch to ele- 
mentary technicalities for the layman 
( and perhaps because the present 
book has been so long anticipated). 
1 for one expected a good deal more 
of it. It is hard for me to imagine 
serious music lovers finding substantial 
sa t i s fac t ions in t h e ac t i v i t i es si » 
earnestly described here — although ar 
that I'd dearly relish a televised 
glimpse of anyone diligently carrying 
out to the letter Weiler's precise and 
quite without tongue-in-cheek pre- 
scriptions for paddling in a partially 
filled bathtub to produce rippling- 
stream and waterfall sound "effects '! 
Yet if all this is as interesting and im- 
portant to you as it obviously is to 
Weiler, he'll surely keep you con- 
tentedly busy for a long time. What 
OmthttteJ on ftttge 1 5 



I was a Hi Fi Widow 

until we discovered 

CLEAN, BRILLIANT 

H. H. SCOTT SOUND 



as low as $ 



95 



For a while I'd completely lost my husband ... but 
H. H. Scott helped me get him back! 

Night after night he'd be over to the neighbor s 
listening to Hi Fi. I was really getting worried because 
I figured good Hi Fi equipment would be way over our 
budget . . . Then in he walked with some boxes. 

"But honey," he said, "Wait 'til you hear it. And the 
amplifier only cost me $99.95" 

"The last time I heard you were talking nearer $200 

"I told the dealer what I could spend and he told 
me the best buy for the price is definitely 
H. H. Scott at $99.95. In fact, he said the Scott 
equipment was better than many other 
amplifiers and tuners at much more money." 

All I could think of was a mass of tubes and 
dangling wires ... but all my husband did was 
plug in a few cords in the back. No tubes show 
... the equipment comes in smart cases that 
look wonderful on our bookcase. 

Yes . . ..my husband's lost his heart to his H. H. Scott 
hi fi . . .'but I'm not going to sue for divorce. 

I'll have to admit I love our hi fi set. too! 





Model 99-B 

$99.95+ Buys the H. H. Scott 
COMPLETE CONTROL & POWER CENTER 
22 W.ttt Power AmpUliiT-Prt-.tmp 
Bo sure to ht'ar the matching 
311 FM Tuner .llso $ 1 1 9.9S 



TECHNICAL SPECIFICATIONS 

• 2 magnetic inputs so you cart plus in both 
changer and turntable with a Switch in front 
— you can easily select between the two. 

• S position record compensator that in* 
eludes special NARTB tape curve to let 
you play direct from tape heads without 
external p re-amp. • Separate in-out switches 
for scratch and rumble so even old 78 
records sound good. • Loudness control for 
Perfect sound at any volume setting. • 2 
tape outputs, one for actually recording, 
the other for monitoring direct from tape. 

• Level control to match your phono car- 
tridge perfectly to the amplifier. • Separate 
bass and treble tone controls to let you ad- 
just perfectly for room acoustics and dif- 
ferences between pickups and speakers. • 
Output connections tor any speaker between 
3 and 24 ohms. • Many other features you'd 
expect only from much more expensive 
equipment, including self -balancing output 
circuit and clean symmetrical clipping. • 

Frequency Response: Flat 20cps 30 kc. 

Harmonic distortion less than 0.8%, first- 
order difference-tone Intermodulation distor- 
tion less than 0.3 % . Hum Level: 80 db 
below full output, • Dimensions In case: 
lS»/4 * 4Va * 12'/a. 

Handsome accessory case $9.95* 

'Slightly higher west of Rockies 



H. H. Scott, Inc. Oept. H6, 385 Putnam Ave., Cambridge, Mass. Eipait Dept.: Tetesco InlerruDsral Coip. 270 Park Ave., 
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"as silent as 

the stars' 




STARLIGHT TURNTABLE 
MODEL 60 



SIDE VIEW OF 
TURNTABLE 
SHOWING MOTOR 



CHECK THESE IMPORTANT FEATURES 

if Continuous variable speed control from 16 to 
83 RPM 

if Built-in illuminated stroboscope for setting 
speed exactly to 1 6% —33 V^— 45— 78.26 RPM 

if "wow and flutter" less than 0.2% RMS 

if Rumble and noise more than 40 db below 
average recording level 

if Massive, precision-machined aluminum turn- 
table 

if Attractive, satin-finished W aluminum mount- 
ing plate 

if Over-all hum shield assures best performance 
with all types magnetic cartridges 

if Center drive • no belts • no pulleys • no cones 



COMPLETE 
STARLIGHT TURNTABLE 
MODEL 671 



Mm 



V 



HIGH FIDELITY KJ TURNTABLE 

Continuously Variable SPEED CONTROL 

and BUILT-IN STROBOSCOPE permits 
EXACT SETTING of 16 # 33 # 45, 78 RPM. 



STARLIGHT TURNTABLE 



(Mounting plate dimensions 
12" x 13'/ 2 ".) 



COMPLETE UNIT 

Turntable, Pickup Arm, and 
Unfinished Birch Base 



MODEL $ 
671 



79 



50 



(Dimensions 
16"x 17'//' x 6V 2 " overall.) 
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DEALERSHIPS AVAILABLE 

ENGINEERING CORPORATION 

104 1 n. sycamore ave., hollywood 3 8. calif. 
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Continued from piigf i ■? 

he fails to stress is that such audio 
hobbyism, per se y has nothing what- 
ever to do with music and contributes 
nothing to a truly discriminatory sense 
of aural values. 

GRACE NOTES 

Hi-Fi Annual I. The example of the 
Audio Anthologies as well as its own 
"popular requests" has at last stimu- 
lated Radio and Television News to 
issue a similar compilation of re- 
printed articles in the first of a series 
of Hi-Fi Annual and Audio Handbook 
publications to be widely distributed 
by newstand as well as sound-salon 
and direct mail sales There are some 
very useful "return-appearances" here, 
too, if mostly on a somewhat lower 
technical or semi-technical level; but 
the typography, layouts, and illustra- 
tions, while well enough reproduced, 
are considerably less appealing to the 
eye. I regret too the omission of the 
dates of original publication ( Ziff- 
Davis, paper, $1.00). 

Penguin Bach and Haydn. The 

latest releases ( Nos. 29 and 30 ) in 
the Penguin miniature-score series art- 
two more record and concert listeners' 
favorites: the Fifth Brandenburg Con- 
certo and the Surprise Symphony, each 
as usual with analytical notes by Cor- 
don Jacob, and each — also as usual 
in these uncommonly handsome pub- 
lications — a model of what a small 
score for home "following" and study 
should be (Penguin Books, paper, tSy- 
each ) . 



AUTHORitatively Speaking 

Trlden Wells, who on page 36 views his 
favorite Muse as others see her, is a pro- 
fessor of music in a Midwestern liberal 
arts college- Among courses he teaches 
is one — as will be promptly obvious — 
in music appreciation. < It's a require*.! 
course, incidentally,) When not teaching, 
Mr. Wells composes music, some of which 
has been published, plays the piano, and 
writes children's books (pseudonym: God- 
frey Lynn ) and children's musical plays. 
This latter line of endeavor jirew out of 
bedtime story telling for his own two 
children. Thus are talents uncovered. 

Fritz A. Kuttner, whose three-part study 
of pitch-fluctuation in recordings begins 
on page 38, will be remembered for earlier 
writings in these pages, "The Science of 
Music in Ancient China," and "Are High 
Frequencies Necessary S 1 " 




: THE WORLD'S PREMIERE MASTER CONTROL AMPLIFIER • EQUIPPED WITH TONESCOPE 



THE 



USHER 

Master Control Amplifier 

MODEL CA-40 

Compi 1 11- in i-.vi RY respect — and it's hy FISHFR! Our new 
Model CA-40 Master Control Amplifier oilers, on one com- 
pact chassis, the most advanced preamplifier with controls, as well 
as a powerful 25-uatt amplifier with less than \ r % distortion at 
full output. Among the many outstanding features ot the CA-40 
is another FISHFR First — ToneScope. a graphic presentation 
of Tone Control settings. All this in a hmidsonie. two-tone plastic 
cabinet suitable for tahle-top or shelf installation. THE FISHFR 
CA-40 is the culmination of three years of intensive research and 
development and reflects in every respect the creative engineering 
that has made F1SHFR famous the world over. 

Price Only $139.50 

Remarkable Features of THE FISHER CA-40 

■ Si\ inputs, including two Auxiliary, Tuner, Magnetic Phono, Micand Tape. 
Input Level Adjustments, ■ Uniform response 10 to 90,0(10 cycles ± 0.5 dh. 
Constant power within I dh at 25 watts, 17 to 30,000 cycles. ■ 0.3 volt on 
high level, 0.(105 volt on low lev t .| inputs produces lull 25 watt output. ■ Less 
than I'l distortion tit rated power. ■ Three-position Kumhlc and Scratch 
Filter*, with panel indicator titfhts. ■ Fi*e equal! -/.at ion positions: Fl'K, AFS, 
KIAA, LP, NAB. ■ Balanced Spectrum Kuss and Treble Controls, pro\ idinft 
15 dh boost or cut. ■ ToneScope, to fjruphically indicate Tone Control Set- 
j nits. ■ 4. H and Ui.olim speaker nut put*. ■ Cathode follower recorder output. 

■ DC filament \nltafjes on all low le\cl stages. ■ Shielded, shuck-mounted 
construction. • iuniihoi*: Itass. Treble, Power On-Off, Function Selector, 
Volume, 4-Positton Loudness Contour, U umhle Filler, Scratch Filter. 

■ sizi : \ H^s" n 5" high. ■ siiii-fisi, wiunu: 24 pounds 

Prift- Sliehtlv Hiehrr In I hr HY»f 
VCR I'M- TOOA\ I OK tOMPLlTI SPI C 1 1 I OA HONS 

FISHER RADIO CORP. • 21-25 44th DRIVE • L. I. CITY 1, N. Y 
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THE FISHER 

■Those outsUiiuling instruments relied the truly professional standards of design and workmanship 
that have made FISHER the quality leader for two decades. Best in price and performance! 




Series 80-C • MASTER AUDIO CONTROL 

■ '-llri-ntlitiikini! ! "- -Edward Tat null Caithy. Tin- Master Audio Control can he 
used with anv amplifier. I'rovides professional phono and tape-head eu.mil ifctition. 
full mix i nji mi J f ;l din4 facilities, Tmi cuthnde follower nut put Uniform response 
within 0.25 dh. 2(1 t<> 211. (HID cycle*. IM distortion find hum virtually m,n-»iftuinrohl K . 
KlCiiT ens" tiiitii: Mass. Treble, Muster Volume. Dual Phono Tape FqufilUat ion, 
Calibrated Loudue** Rahoiee. Line Switch, Five Channel Selector Push lluttons, 
Five Input Mixer Level Controls.. Seven Input*. Self-powered. Three AC nutlets. 
siZK: 12*," x 7 J ( " x-lli" h it'll. wki<:i|j : 10 I In, A / W/mjj. or Hiatal,- Cabinet Available. 

Cabinet $9.95 ' Chassis Only $99.50 



Model TR-1 • All -Transistor PREAMPLIFIER 

■ Another tfreat FISIIFK fichie venieni- the tirfl al I- 1 ransNtor IPtth hdelitv product. 
Absolutely zero hum and microphrmi: ni. 1'hnuo or microphone prcump! itier. Response 
20 to 20.000 cycles within 0.5 dh. Handles nil popular magnetic cartridges, including 
very low-level types I no trmi».loriuer necessary! I Noise level fi5 dh below III milli- 
volt*; input, for hi ;ili impedance cart rid ',es. Rl \ A tqtul:xat ; on. I Intidlej output 
lead up to 2IIII ( V vt lontt. Three transistor*, printed cireuit wiring, fully shielded. 
THREE CmniijuIS: Power/ Vol unie. Impedance Selector Switch, Photoo Mierophoue 
Selector Switch, SUKi 2" x 4 '/» " x 4 1/4 " deep. WBifiin : 12 ounces. 

Price $27,50 • Battery $1.95 ' 110 VAC Power Supply $4.95 



M Model 20-A • LAB STANDARD AMPLIFIER 



a Low i:i cost, terrilie in yualit\ It is the 15-wat. amplifier thousand* of hi-fi 
euthu^inst* have requested. Metis the most exacting dvtiuindi. 'I'r.idit i'mtl F1SI1HR 
workmanship, handsome appearance. Advanced design throughout, Frequency re- 
fpnnfc within 0.1 db. 20 to 2)1.1)0(1 cycles at 15 waits. Less than 11.7'/, distortion. 
IM distortion less than ! ..V^ nt 10 watts. Hunt and noise better than l Hl dh below 
full output. Internal impedance: I ohm lor lO-ohni operation. giving damping 
factor of Id, assuring low distortion and superior transit-iil response. Output 
impedance: 4. 8 and U. ohms. SIZK: I .V x 4 \ A " \ <i*i" high. \\ i;n:in : 13 pounds. 

Price Only $59.50 




1 Model 80-AZ • LAB STANDARD AMPLIFIER 



o Ureal new FISlllvK unipl itier with 1'oworScopc. a I'istnil Peak Power Indicator. 
Von- c!enn watt> per doltnt than any amplifier in i(s eh**. 60 walls peuh ' Less 
than 11.5'/, distortion at 30 walls (0.05*# at 10 watts.) IM distortion less than U,5</ r 
»i 25 w„tts. in form response within 0.1 db. 2l> to 2II.IIU0 cycles. Within 1 db. 
1(1 to 5(1.1100 cycles. Hunt and noise virtually nnn-iueuMirahlc i better than 96 db 
below f»H output^ TIUKK oi.NTMni.S: /-Mafic, PowcrSoope. and Input Level. 
Output: 8 mid 16 ohms. siZK: I 5 \< A " x 4 i " x <*'/*" deep. wkiijhT: 22 pounds. 

Price Only $99.50 



I Model 50-AZ • LAB STANDARD AMPLIFIER 



" World's lines! ull-iriode M»plilier find moderately priced. HMJ watts peak I less 
than l*/ t dis- tori inn at 50 wads (M.l IN'/, at 10 walls. \ IM distortion below 2<7, at 
vatts. Response uniform within I db. 5 tri 100.000 cycles. Hum find noise level 

dling capacity. High 
rsi/.c CuiiiptMieu is. famous 
aria hie 

high, uiK;ttT: -II pounds. 

Price Only $159.50 



'Hi db below full output: I nusualK ligh reserv 
eHicicncy. excellent transient response and linear! 

FISlllvK workmanship throughout. lupPpped with FISH E It /-Malic 
damping. 8 and lA-ohni output*. «ti/K; 8* 



St-ehtty Higher 



tin- U't-st 



WRITE TODA> FOR COM PU T F SPRCl FICATIONS 
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THE FISHER 

Uvnc&t r'/(r'f//t tWnUh'fu J J ft 

■Engineered tor the professional, functionally designed for the home. THE FISHER Tuners are 
characterized by extreme sensitivity, micro-accurate tuning and precision workmanship throughout. 




Model FM-40 • Custom FM TUNER 



■ A compact, beautifully designed instrument at moderate enst. fur discrimina t mg 
users. Stable circuitry and simplified controls imike ihis remarkable tuner excep- 
tionally easy to use- Meter for micro-accurate, center-nf-chnnnel tuning. Sensitivity: 
I microvolts (<»r 20 dh quit-iing. Supplied with folded dipole but can nccom module 
MM or 73- ; ill m ran-iinn systems. Drift -free circuit has three outputs: IH'teeior. 
Multiplex, plus cathode follower. Fight luhes. self -powered. Handsome brushed, 
brass panel for din iiu-t i vencss. sr/t : !2 J ," x XV' \ 4" high. w%n;ti1 1 15 pounds. 
Wuhugunv or llhutde Cabinet Available. 

Cabinet $14.95 * Chassis Only $99.50 



Model FM-80 ■ Precision FM TUNER 



■ Equipped with tint meters, the I'M -SO outperforms any existing FM tuner. Com- 
bines extreme sensitivity, flexibility, and micro-accurate tuning. Unusually compact, 
except innallv engineered chassis, Armstrong system, two IF stages, dual lim ter 
caseoi.lt' Hl : stage. /"«// limiting even on signals as weak as one microvolt I 72 and 
JOIbnhin antenna inputs. Citm plttrly shielded and shuck- inon nted. tlinr.U CuNliiUs: 
Variable MC/Linc Switch. Sensitivity, and Station Selector. Two bridged nutiuts, 
caihnde follower type. U tubes. Krushed-hrnsS control panel. Self-powered. SV/-V.: 
\2 1 A " \ 8 1 *" * 4" high. VIMGHT: IS pounds. Mahnvttny or Itlande Cabinet Available. 

Cabinet $14.95 ' Chassis Only $139.50 



Model AM-80 ■ Precision AM TUNER 



■ This is (lie Ai'je/i fidelity eounterpfirt of Hie famous F.M-80 Timer. It combines the 
pull in 4 power of a professional communication* receiver with the hrnnd tuning 
necessary fnr high fidelity reception. Designed to rigid standards. featuring tuning 
meter for ui ict o-aceu rate stai on selection. Three- posit ion adjustable hum! width. 
Extreme sensiiivitv less thnn one microvilli prmiuccs maximum output * Klnsivc 
and distant Nations are received with ease. Three inputs, cathode follower output. 
Fight tubes. Self-p.iwered. Sl/l- : \2 i i " x S(4 " K -I" high. VEUUI I : 15 pounds. 
Muhugttvv in Minnie Cahittgt Available. 

Cabinet $14.95 • Chassis Only $139.50 

Model 80 R • Professional FM-AM TUNER 

■ \cclaimed everywhere as the finest F.V1-AM tuner available. Works where others 
fail. H:u> two met ft* fur micro-accurate tuning, features extreme sensitivity 1.5 
microvolts for 20 dh quieting! Adjustable AFC and AM selectivity, separate b'M 
and AM front etids. Shock-mounted chassis, snper-smont It flywheel tuning. Com- 
pletely shielded en n* I met ion used throughout. Response within 0.5 dh from 20 to 
21), (UK) cycles. Distortion below \\.(H'/ t for 1 volt output. Cathode follower and 
Multiplex output*. Handsome, brush .d-hrass control panel, size: 12 j /i" x 8 j 'i" (less 
knobs f x A" high. v-biciiT: I ft pound I. M alio fatty or III mid,,- Cabinet Available. 

Cabinet $17.95 • Chassis Only $169 50 

Model 80-T • Professional FM-AM TUNER 

With Complete Control Facilities 

■ Unequalled among I'M - AM tuners with controls'. Model 80-T is identical to 
Model 80- U but has built-in I' ream pi iher- Kq utilizer. It uses two meter* for center- 
id-channel indication and signnl strength. Fxtremc Sensitivity— 1.5 microvntu for 
20 dh quieting, \djustable \ FC, adjustable AM selectivity. Designed with separate 
I'M and AM front ends. Response frnm 20 to 20. 1 Hill cycles, within 0.5 db. \t one 
volt output distortion is less than 0.4'/ r . Contains phono and tape-bend preamplifier, 
with full equalization controls. Three inputs, two outputs, including Multiplex. 1ft 
tubes. I'.rciir OiNiKiiLS: Selector. Variable A FC Fine Switch, Station Selector. If ass. 
Treble, l-ipinliration. Volume. Loudness Ktihnice. SIZE : 12 J . 4 " x 8 J ,4" (le*s knuh») \ 
ft" high, wtit.il I. 21 pounds. Mahitfanv or HI mule Cabinet Available. 

Cabinet $17.95 • Chassis Only $199.50 

Prices Slifhtty Higher in the IVttst 

WRITE IOD\Y I OR COM FLFTE SPECIFICATIONS 

! FISHER RADIO CORPORATION 21-25 44th DRIVE L. I. CITY N. Y. 
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NOTED WITH INTEREST 




Continued from page 4 




DISTRIBUTED IN THE U.S.A. BY: BRITISH RADIO ELECTRONICS, 
1833 JEFFERSON PLACE N.W., WASHINGTON 6, D.C. 



"Having had some experience with 
deciphering illegible return addresses 
of fellow-countrymen, I would suggest 
that the scrawl reproduced in facsimile 
on page 16 of the April issue of High 
Fidelity Magazine was intended to 
convey the following intelligence: 

F. H. Janssen van Raay 

Ruysdaelstr(aat) 5 

C ( u racaose ) P ( et roleu m ) I ( ndus- 
trie) M(aatschappi) ) 

Cur(acao) 

(Netherlands West Indies)" 
On April 1 1, E. R. de Vries of New 
York City wrote us, furnishing the 
same "decoding" as that made bv Mr. 
Moerel. Since this month's NWI 
column is being written on April is. 
it's likely we'll have several more 
letters giving the name and address 
of our Curacao reader, and before 
too long he himself will have received 
his April copy and probably exclaim, 
"Hey. that's me!" 

But you see what we mean? Here 
is w relatively minor matter, tucked 
away on page 16 of a 138-page maga- 
zine. Yet within a few days of the 
time the magazine arrived at their 
homes, three of our readers had nor 
only read the issue with sufficient care 
to come upon this NWI item but 
also had taken the time and trouble 
either to call or write. This is what 
we called the "personal equation' — 
the bond of mutual interest and re- 
spect and helpfulness which stretches 
between publication and reader, and 
from reader to reader. It is something 
which we value very highly, and some- 
thing that we look upon as a respon- 
sibility, to be preserved and nurtured. 

Southwest Hi-Fi Show 

Readers around Houston. Texas should 
mark down these dates: June 15, 16. 
and 17. There's to be a floor and a 
half of high fidelity exhibits and 
demonstrations at the Rice Hotel. 
Open to the public, of course. 



News of Us 

High Fidelity seems to be getting 
around more and more . . In his 
profile in the New Yorker on Emory 
Cook, Daniel Lang quoted our Oc- 
tober '54 article dealing with the 
same subject matter. And a Punch 

Continued on page 20 



18 



High Fidelity Magazine 



2 IMPORTANT DEVELOPMENTS 



OF INTEREST TO EVERY 



HIGH FIDELITY ENTHUSIAST IN THE COUNTRY 



ANNOUNCES 



NEW MODEL RC-456 — The first 4- speed high 

record changer for 7-S j 45, 33 Va and T6^* rpFH, 



„ $ 34 50 * 



NEW LOW PRICE of 

— *h» lowest in Ihe fUfd for d recognized high fidelity changer. 



The New Feature*: 

Manual Operation 
^ufomaric fn/ermix 
FrfrWited for £asy Jnsf aJ/af ion 



. plus all the other features 
that have made ^^^££dt*4>- the fastest growing 
changer in the field. 




*less cartridge — slightly higher West of Rockies 



For complete details, write to Dept. GF-2 



ROCKBAR CORPORATION, 6jo \Udskad Ave., Manutrumck. A\ V 
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Syyfi A/ p MEED NOT BE 

l jL ELECTRON/CS 



These fine products have been selected for your listening pleasure as representa- 
tive of the finest quality at the lowest possible cost by the staff of 

THE LISTENING POST 

first in Boston to serve the high fidelity field exclusively. Only because we concen- 
trate solely on quality audio equipment can we recommend these products unhesi- 
tatingly. Extended listening comparisons and exacting laboratory tests enable us to 
GUARANTEE THESE PRODUCTS FOR 2 YEARS.* *styli and tubn .•x.-.-ptwi 

NATURALLY WE RECOMMEND — 



THE ACOUSTIC RESEARCH AR-1W combined with the 
JANSZEN electrostatic speaker. This speaker does not 
startle you, but it will yield truly natural reproduction 
.... Unquestionably one of the few really fine sys- 
tems . . . Acclaimed by many as the" ultimate .... 
fundamental bass response available in no other 
speaker .... 120° dispersion of the highs .... no 
screech .... no hangover .... no ringing .... far 
less record scratch .... no eolorotion .... never be- 
fore such low distortion in any loudspeaker. Avail- 
able in matched mahogany cabinets for $329. or in a 
beaut iful custom cabinet to your speci ficat ions 
approx. $425. The AR-I is also available as a com- 
plete system for $185, and later you may add the 
incomparable JansZen. 



THE DYNAKIT MARK II AMPLIFIER — for the hrst time 
available as a completely assembled, tested and guaran* 
teed unit. A perfect complement to the finest loud- 
speakers — you can hear the difference when there is 
no compromise with quality. Assembled, tested and 
guaranteed by our technical staff for $99.75. If you 
prefer, a complete kit for only $69.75, and for those 
who build their own, the incomparable Dyna trans- 
formers, printed circuit boards, etc. are available 
separately. Special 4 ohm winding on kit available 
on special order at $5 extra. Standard 8 and 16 ohm 
taps. 



THE CONNOISSEUR TURNTABLE, an example of the very 
highest quality English craftsmanship, long used as 
a standard by radio stations and perfectionists through- 
out the world, now available in the U. S. A hysteresis 
synchronous motor, sealed main bearing and positive 
speed adjustment combine to give you the finest 
turntable at any price, at a cost well below its com- 
petitors. Absolutely quiet operation, with complete 
speed stability. $1 10 



Let our experienced consultants help you select a COMPLETE COORDI- 
NATED MUSIC SYSTEM to meet your needs. 

OUR CUSTOMERS ARE OUR BEST ADVERTISING 

THE LISTENING POST 




161 Newbury Street 



Boston, Massachusetts 



JantZen — AR-1W matched 

mahogany $329 

birch $324 
utility for built-in use $293 
AR-1 complete system $185 
JantZen tweeter — birch $179 

mahogany $ 1 84 , square 

utility $161, utility array 

$169 

other finishes available on 
order. 

Dynakit $69.75, assembled 
$99.75 4 ohm winding $5 
additional 
Connoisseur turntable $110 
All prices F.O.B. Boston, Mass. 



THE LISTENING POST 161 Newbury Street 
WHERE QUALITY IS BUILDING BUSINESS Boston. Massachusetts 

□ I am interested in: □ please ship: 



enclosed is 

Name 
Street 
City 



check 

money order 



for $ 



State 



NOTED WITH INTEREST 

Continued from page 18 

author penned a diatribe against the 
insidious American practice of listen- 
ing to thunderstorms and steamboat 
whistles indoors. (Outdoors OK, Lord 
Kinross? ) 

Roland Gelatt's The Fabulous 
Phonograph is being issued in May as 
a Talking Book by the American 
Foundation for the Blind. This seems 
appropriate, somehow; the cycle is 
complete. 

Finally, one of our authors gave a 
talk recently which we wish we could 
have heard, judging by its title. The 
author was Allan Sangster, who did 
"Building Your Record Library" for 
our Mozart (January) issue; the talk, 
before the Toronto Society of Music 
Lnthusiasts meeting, was entitled 
"Hcll-for-Leather through the Kochel 
Catalogue." 

News of FM 

There seem to be continued indi- 
cations that the FM broadcasting in- 
dustry is getting its feet under it. 
In Boston WCRB-FM 'AM announced 
a rate increase recently — a healthy 
sign if ever there was one! 

In Milwaukee, a new station should 
be on the air by this time: WFMR, 
with 25,000 watts at 96.5 inc. It is 
owned by the High Fidelity Broad- 
casting Corp.; its president, Hugo 
Koeth Jr., of 2567 N. 49 St., has 
announced a program policy of clas- 
sical, semi-classical, and true jazz 
music. 

In some areas, there are almost too 
many FM stations — or at least, they 
are packed together too closely on 
the dial. We have mentioned this 
situation before but are reminded of 
it again by a particularly eloquent 
and agitated letter from a reader who 
moved from New Hampshire to Tor- 
rington, Conn. He's just enough 
nearer to New York than we are in 
Great Barrington so that he can get 
New York with limiting, but often 
not without cross modulation from 
powerful local stations in Hartford, 
Conn., which broadcast on channels 
adjacent to those used by New York. 

What with the FCC still mulling 
over the possibility of trimming the 
FM band, maybe we should start a 
counter move to get the FM band 
increased ( fat chance of getting that 

Continued on page 22 
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The best way to store tape 

SOUNDCRAFT tape chest 

Soundcraft tape chests keep your tape library neat and compact. 
Five-drawer unit*; can be easily labeled for real convenience. W lien 
you buy five reels of Soundcraft tape — regular length or long-play 
— Red Diamond, Plus 50, Plus 100 — buy them in the Soundcraft 
tape chest at no extra cost! 

\ our dealer has them. See him today! 




REEVES 



FOR EVERY SOUND REASON 

SOUNDCRAFT 



CORP. 



1 0 East 52nd Street, New York 22, N. Y. 

338 N. LaBrca, Hollywood, California 
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BE THE JVZ&C IN YOUR 
NEIGHBORHOOD 




enioy your 



favorite 

!0°P0 SHI 



WITH THE REVOLUTIONARY 






easily . . . and 
at low cost 



* USING YOUft 
PRESENT HI-FI EQUIPMENT 



Your favorite TV programs 
will came alive with rich, 
HI-FI sound — never before 
obtainable in standard TV 
reception. 



$69." 



Buy MUS-ET . . . and prepare to be 
envied! In two minutes you can hook 
up MUS-ET to any HI-FI amplifier, high 
quality AM-FM radio or record player 
system. Just set the MUS-ET dial to the 
same channel to which your TV set is 
tuned and the miracle of HI-FI sound 
is yours. 

MUS-ET has self-contained power sup- 
ply, 13 channel turret-type tuner, IF 
strip and low impedance audio output 
— operates perfectly with any TV set 
and good amplifier system. 



If HI-FI is your "hobby"... 

TUN-ET is for you. Now, for the first time, you 
can enjoy HI-FI TV sound by adding TUN-ET to 
your existing HI-FI equipment operating through 
your FM tuner. TUN-ET is inexpensive . . . has 
self-contained power supply AC 
is easy to install. price Jj7g'^ 

Ask your dealer ... or write to 





NOTED WITH INTEREST 

Continued from page 20 

through! ) or ar least have the stations 
spread out more evenly on the dial. 
On the writer's tuner, something like 
thirty stations can be listened to regu- 
larly between 88 and 100 mc but there 
are only three between 100 and iOtS 
mc. 



The King Is Dead 

Columbia Records has announced that 
it will gradually withdraw 78-rpm 
disks from its catalogue. The 78 
speed was king for more than 50 
years and, until this announcement, all 
popular single releases have been 
issued automatically in both 78- and 
4'5-rpm versions. In 1956, less than 
25*7 of Columbia's new single re- 
leases will be issued on 78-rpm disks. 
Sic transit gloria LXXVII1. 

Wanted: Diagnostic Service 

A reader in New York ( lives on Long 
Island ) wrote in to suggest that some- 
one could make a success of a hi-fi 
diagnostic service — to give "owners 
of high fidelity equipment complete 
diagnosis of their set-ups to enable 
them to achieve the best results from 
their systems and to make all the 
necessary reports so that a competent 
service house could do any additional 
work required." 

Anyone have any ideas? This might 
be worth thinking about. 

LP Storage Cases 

Through the courtesy of reader Robert 
A. Rodgers of Wilmette, 111., we have 
word that the Jesse Jones Box Corp., 
P. O. 5120, Philadelphia 41, Pa., 
has had so many requests for a double 
slip case for record storage that they 
have decided to produce the case in 
twelve different colored fronts, with 
black sides, to hold approximately 
twenty records. Cost is $2.98 each, 
including packing and postage. 

April Fifteenth 

It used to be the Ides of March but 
now it's the Ides of April — and 
if NWI seems a little harried this 
month, it's because we spent most of 
rhe morning in a last-minute arith- 
metic sprint to beat the tax collector 

Continued on page 24 
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ES I STANCE 



a new 3-letter word that spells 



Improved Performance in 
Loudspeaker Enclosures through 
'Friction' Loading 



The ARU represents a new, 
improved idea in loudspeaker load- 
ing. Now, a speaker enclosure need 
be only two- thirds the size required 
for a bass-reflex. 

In addition to extending and rein- 
forcing bass response, the ARU 
effectively smooths out resonant 
peaks. It docs this by introducing a 
resistive clement which lowers the 
'O' of the enclosure as a resonator. 

More specifically, an enclosure of the 
proper volume for a given speaker or 
speakers — employing the correct 
ARU will provide performance 
noticeably superior to that obtained 
with conventional cabinets. 

The ARU will: 

9 Provide bass response down to 
20 cycles with 

• Negligible resonances above this 
frequency and 

9 Effective loading to zero cycles — 
with greatly reduced distortion due to 
excessive cone displacement. 




Installation of the ARU is simple. It is prc- 
mountcd in a wood frame that is easily fitted 
into a rectangular aperture in the enclosure — 
and secured by means of ordinary screws. 

Four ARU models are available for 
Goodmans Axiom and Audiom loudspeakers, or 
other makes of similar characteristics. 



For cojnplete details, see your dealer or mite to Dept. Ql : -j 
ROCKBAR CORPORATION 650 Halstead Avenue, Mamaroneck, N.Y. 

In Canada: A. C. Simmonds and Sons, Ltd., Toronto, Ontario, Canada. 



A Ff Defect ef Indui1jic-s 
Mjkk*ri nt th« famoui GOODMANS High Fidelity LOUDSFEA KEKS 
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The amazing new Ferrograph "66" Series is the answer to the 
demand of discriminating music-lovers and audiophiles who 
seek professional results from an instrument that can easily be 
housed in an existing piece of furniture, or which can form 
part of a custom Hi-Fi installation. 

This unique design includes a self-contained amplification 
system, so that — without sacrificing even one of the many 
outstanding features of the Ferrograph — sound can be fed 
directly into your own speaker. Or, the playback portion of the 
built-in amplifier may be by-passed, and sound can be fed 
through your own high fidelity system. The Ferrograph "66" 
will easily fit into a desk, a console, a bookcase, or any piece 
of contemporary or period furniture. All that is necessary is to 
cut out an opening 15%" x 16H" ; if a drawer is used, it should 
be at least 10" deep, or a pair of shallower drawers may be 
converted for this purpose. 

Most attractively finished in golden bronze with ivory knobs 
and acessories, the entire ensemble will readily harmonize with 
the most decorous or luxurious surroundings. 

"66" 




Model 66N (3% & 7% ips) 

$399.50 audiophile net 

Model 66 (7% & 15 ips) 

$425.00 audiophile net 



Other Ferrograph 
Professional Models 





PORTABLE MODELS 

Model 3A/S t Z%-l l /t ips, built-in speaker $379.50 
Model 3A/NH,7Vi-15ips, built-in speaker $425,00 



WEARITE TAPE DECKS 

3%-7Vi ips: "A", 2 heads . . . $195.00: 
"B*\ 3 heads . . . $225.00; "C*\ for 
simultaneous dual track operation" , . . $250.00. 



NOTED WITH INTEREST 

Continued from pa^e 22 

to the draw. We're delighted to know- 
that Jesse Jones ( preceding item ) 
sells his storage cases for $2.98, but 
in the middle of writing that item we 
began wondering if, were we to pur- 
chase one of these cases, we could 
deduct the cost from our income tax 
as a business expense — and so forth. 

However, April 15th is not a day 
of gloom to everyone. At least one 
man we know of delights in that day, 
and he's not a tax collector, either. 
He's a composer, of all things! Yes, 
we know you've heard about him, but 
since this is being written on April 
15th it seems appropriate to remind 
you that Avery Claflin's madrigal, "La- 
ment for April 15" is included in the 
initial release by Composers Record- 
ings, Inc., 250 West 57th St., New 
York City. The Randolph Singers do 
the rendition of this and other modern 
madrigals composed especially for 
them. Mr. Claflin should know where- 
of he writes; he was a successful 
banker until 1954 when he retired 
and promptly won musical recogni- 
tion. 

New Book 

We recently received a copy of Nor- 
man Crowhurst's latest book, "The 
Quest for Quality," which goes into 
the scmi-technicalia of achieving hi-h. 
!t has So pages with 52 illustrations 
and provides some excellent material 
about high fidelity methods of sound 
reproduction. The author talks about 
the various measures of performance 
and helps the reader to understand 
them by exlaining how to run simple 
tests with workbench equipment. It's 
available from our book department; 
S 1 .50 postpaid. 

Wire Stripper 

Wire Stripper Tools, Inc., of Glen 
Head, N. Y., has done a cute one: 
built a wire stripper into ihe handle 
of a screwdriver. Costs 79*% handles 
14 through 20 gauge wire. 

Four-Speed Changer 

Collaro has announced a four-speed 
changer, the new speed being i6 2/ ^ 
rpm, for talking books (and hi-way 
hi-fi? J . 

And a new price has been an- 
nounced: $34.50. Mighty good buy! 



// your local dealer cannot supply you — orders accepted by mail — 
10 day money back guarantee, 

ERCONA CORPORATION (Electronic Division) 
551 Fifth Ave., Dept. II-(i. New York 17, N. Y. 

hi Canada, write Astral Electric Company Limited, U Danforth Road, Toronto 13. 
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only jZeMTM gives you continuous true high fidelity 





For true high fidelity. ..for perfect pitch and perfect 
tempo, records must be played at their exact recorded 
speed. And only Zenith's famous Cobra-Matic 1 Record Changer, 
now with new improved features, gives you the Stroboscope 
Speedometer and Fully Variable Speed Regulator — the two 
essentials for playing every record at precisely the speed of 
the original recording. 

And a new, specially-developed Zenith circuitry allows you 
to enjoy full, rich bass notes without "blasting" high volume! 
Truly, a new and luxurious musical experience. 



These Two Zenith Features Take 

the Chance Out of High Fidelity 




Fully variable speed Built-in stroboscope 
regulator permits you to speedometer shows 
ploy any speed from 10 when turntable is turn- 
to 85 RPM and to correct ing at record's exact 
turntable error. recorded speed. 



The Debussy (above). Cobra-Mafic/* Record Changer plays all sensitive Zenith-qualily speakers to bring out all highs and lows. Dis- 
speeds from 10 to 85 RPM, including the 16% "Talking Book" tinctive cabinet in Mahogany veneers and selected hardwood solids, 
speed. Heavy duty 4-pole motor for smoother performance. 3 extra- Model HFY-1 5R. In blond oak veneers and solids. Model HFY-1 5E. 



ZENITH *** the quality gees in before the name gees en 

Sacked by 37 years of experience in radionics exclusively • ALSO MAKERS OF FINE HEARING AIDS • Zenith Radio Corporation, Chicago 39, Illinois 
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The amazing new 

?WAGIC-MIND" diskchanger 
changes speeds automatically! 



Here is the most sensational 
new feature in record players 
since Webcor first introduced 
a low-priced automatic disk- 
changer. 

The MAGIC MIND in the 
new Webcor Diskchangers 
automatically selects the 



proper speed for each record 
in an intermixed stack of 45 
and 33 % rpm records of 7", 
10" and 12" size. Now you can 
sit back and enjoy Microgroove 
records for hours . . . without 
raising a finger! (Plays 78 
rpm records, too, of course.) 




The Imperial Plug-In Fonograf 

Finest diskchanger! Plays all speeds, all 
size records. Magic Mind Speed Selector. 
Weighted turntable with rubber 
mat. Easy set-down adjustment. 
Free tracking tone arm. Adjustable 
counter-balance for regulating 
stylus pressure. GE magnetic car- 
tridge with diamond, sapphire 
stylii. Ebony and chrome or bur- 
gundy and beige finishes. Other 
Webcor Diskchangers available with wide 
range ceramic cartridge or plug-in head. 



All music sounds better on a 

WEI 




Chicago 39, III. 



Sir: 

Just retrieving Your Magazine, finding 
its way to the icccould little country 
Sweden where the wild bloodthirsty 
bears are roaring in Low-Fi outside my 
window and the Snowstorm is threat- 
ening my house (you will find it on 
your school map ) , I felt the well-known 
Hi-Fi thrill and is now hopelessly en- 
gaged. An unusual wonderful maga- 
zine indeed! In Sweden we are yet 
very few Hi-Fi-fans but rapidly in- 
creasing. And 1 am one of the fresh- 
iest of them You call neophytes (a 
very good name, of the benign sort 
I hope). 

The Swedish Radio Industry is fully 
engaged in newbuilding Hi-Fi-systems 
and a couple are for sale although not 
with such excellent datas as in USA. 
Or perhaps our advertisers do not use 
< misuse? ) the superlatives. I think 
not mutch will remain for paradise 
after American Hi-Fi. 

Anyway I am in trouble of import- 
ing Your apparatus because I don't 
know at which end 1 shall begin to 
defeat the licens-machinery. Perhaps 
You could help me a bit on the way. 
With the best greetings and thanks. 

Your sincere 
H tiding Backhtud 
Tegnergataa ^8 B 
Upsala. Sweden 



Sir: 

1 have read with interest the article in 
the current April edition {HIGH FI- 
DELITY] titled "Right in the Middle of 
Your Pianissimo" by James G. Deane. 
Unfortunately 1 have found all his 
comments to be true, and I heartily 
agree with his sentiments when he 
says that record manufacturers do not 
take enough care in the packing and 
shipping of records to their distrib- 
utors and retailers- 

As a purchaser, I find that I spend 
unnecessary time in returning records 
to my dealer; and even though he is 
happy to do this for me, it is very 
inconvenient to have to keep on. . . . 

Continued on page 28 
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NEW RADIO CRAFTSMEN CATALOG 




NEW 



FROM RADIO CRAFTSMEN 




THE CONCERTO AMPLIFIER-PREAMP. MODEL CA-11 




Concerto Model CA-11 
Price Complete -only $57.50 

Here is the outstanding value in the field of amplifiers with features 
and performance equal or superior to amplifiers selling at twice the price. 
Again Radio Craftsmen pioneers a new concept of high fidelity. 

In the past low priced amplifiers have been the result of compromises 
in quality and performance. A team of Craftsmen engineers was 
assigned the task of designing a low priced amplifier with features 
hitherto found only in higher priced models, and offering performance 
and quality up to traditional Radio Craftsmen high standards. 

The Concerto meets this ambitious goal. Here are specific examples of 
superior features built into this unit. In low and medium priced 
amplifiers it is unusual to find tone controls, as in the Concerto, that 
provide 17db of boost as well as 15db of attenuation. The Concerto's 
continuously variable loudness control is not the usual partial 
effect control, but follows the true Fletcher Munson curve throughout 
its entire range. In addition there is a continously variable level-set 
control. There are nine phono equalization positions, but more important, 
each equalization position follows the actual compensation curve 
employed by the record manufacturer. Instead of the usual high 
impedance output with its attendant losses in fidelity, the Concerto has 
a low impedance tape output. These are just a few of the many 
features that prove the new Craftsmen Concerto represents a new 
concept in low cost high fidelity amplifiers. 



RADIO 
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crattsmen, 



a division of Precision Radiation Instruments, Inc 
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MUSIC LISTENER'S 
BOOKSHOP 



A TIME-SAVING SERVICE TO OUR READERS. WE ATTEMPT 
TO SEND YOU THE BOOKS YOU ORDER BY RETURN MAIL. 
Just send the coupon with your remittance. 



NEW BOOKS 

BUILDING YOUR RECORD LIBRARY, Edi- 
ted by Roy H. Hoopes, Jr. An ex- 
cellent guide to more listening enjoy- 
ment. 17 qualified experts help you to 
build a well-balanced record library, 
custom-tailored to your individual 
taste. 

No. 208 $3.95 

HI-FI LOUDSPEAKERS AND ENCLOSURES, 

Abraham B. Cohen. A complete, well- 
written book dealing with one of the 
most important features of a hi-fi sys- 
tem. Includes an appendix of 18 com- 
plete plans for construction. 
No. 209 $4.60 

TOSCANINI AND THE ART OF ORCHES- 
TRAL PERFORMANCE, Robert Charles 
Marsh. A book unique in the Tos- 
canini literature. A critical study, in- 
cluding evaluation of every recording 
ever released to date under the Maes- 
tro's baton. An invaluable and stimu- 
lating experience for the musical reader. 
No. 210 $4.50 



THE RECORD GUIDE, Edward Sackville- 
West and Desmond Shawe-Taylor. 
Enlarged and completely revised edition. 
Both a catalogue and critical review of 
long-play records available in England, 
listing the British record number. Full of 
details of many special recordings not in- 
cluded in the ordinary published lists. 
No. 206 $7.50 

BINDERS FOR HIGH FIDELITY Magazine: 

Red Leatherette, gold stamped on front 
and backbone. Each binder holds 6 issues. 



Binders are now in stock for Volumes 5a, 
5b, and 6A. 

Binders $2.75 each 

We have on hand a limited supply of 
Binder Number 3 — which holds six copies 
of HIGH FIDELITY. Special clearance 
price —$2.00. 

The New HIGH FIDELITY HANDBOOK. 

Irving Greene and James Radcliffe. 250 
illustrations, diagrams and plans. A com- 
plete practical guide for the purchase, 
assembly, installation, maintenance, and 
enjoyment of high fidelity music systems. 
No. 200 $4.95 

RECORD INDEX - 1954: Complete alphabet- 
ical listings by composer or collection-title 
of all the classical and semi -classical, jazz 
and spoken word record reviews contained 
in HIGH FIDELITY Magazine in 1954. 
Discographies included. 50c each. 

NOTICE! Sorry, the 1951-1953 Record 
Index is out of print. 

THE HIGH FIDELITY READER: edited by Roy 
H. Hoopes, Jr. Introduction by John M. 
Conly. An anthology of outstanding 
articles originally appearing in HIGH 
FIDELITY Magazine covering various 
aspects of the high fidelity phenomenon. 
Among the contributors are Charles 
Fowler, Roy Allison, Fernando Valenti, 
Peter Bartok, Emory Cook, and David 
Sarser. 

No. 155 $3.50 

HIGH FIDELITY RECORD ANNUAL — A first 
volume of record reviews — classical mu- 
sic and the spoken word — from HIGH 
FIDELITY Magazine. Edited by Roland 
Gelatt. 

No. 201 $4.95 



LETTERS 

Continued from page 26 

I feel that if enough readers of your 
magazine would voice their senti- 
ments, something drastic could be 
done to improve the intolerable con- 
dition which now exists. 

Monty Belikoff 
Long Beach, N. Y. 

Sir: 

After reading Mr. James Deane's 
"Right in the Middle of Your Pianis- 
simo/* April issue, I knew that I had 
been awaiting such an article for five 
years. If others add their voice to Mr. 
Deane's, perhaps the record manufac- 
turers will sit up and take notice, at 
long last realizing that Joe and Jane 
Record Collector are sick and tired of 
plunking down $4.00 and up for an 
imperfect recording. 

I am thoroughly convinced the 
manufacturers sincerely endeavor to 
give the public the best recording 
possible, and I have no argument with 
their techniques. One could not ask 
for better sound in most instances. 
But what happens to the recording by 
the time it reaches the consumer? 
Why spoil the entire effort with an 
end product that reaches us with 
luscious sound mixed with thumping 
from scratches and lesser noises from 
marrings, dust, dirt and filth? 

During my five years of "collecting." 
I have exchanged countless numbers 
of imperfect records including the 
misnomered and misleading "factory 
sealed" jobs. To digress a moment, 
what happens to the latter before 
they are sealed at the factory shouldn't 
happen to the Hi-Fi cat that kept 
me awake last night yowling on my 
back fence. Record dealers who once 
welcomed my patronage frown at my 
entrance into their shops with the 
telltale exchange package under my 
arm. The salesmen, thoroughly versed 
in handling "pests" like myself, accuse 
my brand new diamond needle of old 
age, my pickup arm is too heavy, too 
light, my Hi-Fi System is inadequate. 
They admit to anything but that the 
record I am trying to exchange is less 
than perfect. 

At one time I was a hardy soul, 
persistent in my exchange demands. 
Simulated court room scenes, however, 
in which I involuntarily become the 
Defendant, are 'wearing me down. If 
I am successful in effecting the ex- 
change, what happens? When I play 
the exchanged recording at home it 



Book Department 

HIGH FIDELITY Magazine 

Great Barrington, Mass. 

I enclose $ for which please send me, postpaid, the books indicated by 

the circled numbers below. (No C.O.D.'s or charge orders, please.) 
Foreign orders sent at buyer's risk. Add 55^ for postage on foreign orders. 

155 200 201 206 208 209 2 1 0 

Binders: 3, 5a. 5b, 60. Record Index 1954 □ 

NAME 

ADDRESS 

CITY ZONE STATE 
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bears the same imperfections. Go 
back again? Not on your life. Vm 
stuck with it. 1 can't take the gaff 
any more. 

Mr. Deane's article affords me rhe 
chance of blowing off accumulated 
steam, five years' worth of aggravation 
and frustration. It's high time we 
raised a loud voice in protest. In no 
other industry can a firm survive by 
producing an imperfect product. Are 
record collectors fools or are there just 
a few perfectionists in existence? 
There are enough imperfect records 
sold daily to justify stirring up a storm 
of protest. 

1 for one am ready to graduate to 
tape recordings and cleaner sound if 
someone can convince me that 1 would 
not be jumping from the frying pan 
into the lire. Are there any similar 
pitfalls in this field or is rhis the pre- 
recorded music lover's Garden oi 
Eden? Can your organization advise 
me on rhis? 

George J. Specbt 
Brooklyn, N. V. 

Sir: 

I wish to express my congratulations 
to James G. Deane for his article en- 
titled "Right in the Middle of your 
Pianissimo." It's about rime someone 
spoke up against the manufacturers 
who massproduce records in such :i 
manner as to impair the quality of 
the product. I . . . am one of the 
"fussy " record buyers who cannot 
tolerate the slightest scratch or hiss 
from a product which is supposedly 
inspected for (laws and is triple- 
wrapped in Cellophane, plasric, and 
ca rd bt >a rd . If more of the record - 
buying public would speak up con- 
cerning the imperfections of a com- 
pany's product, the manufacturers 
might begin to do something about 
it so as to give more satisfaction to 
their customers. 

Douald A. Brlggs 
N. Abingron, Mass. 

Sir: 

Hurrah for batting out about record 
surfaces! We consumers have long 
been complaining to editors, but few 
ever gave us hearings. So glad you 
spoke out and I for one hope your 
words bring results. 

As a record collector, may I say em- 
phatically, its not easy to get replace- 
ments from a manufacturer. . . . Many 
big manufacturers refuse to change 
records directly. In photography. Fiast- 

Continued on page 3 / 



Now the tone arm 
never need be touched 
or lifted from the record! 




REPEAT • PAUSE • STOP • START • FILTER 

MIRACORD S NEWEST 



WORLD'S ONLY Automatic Record Changer and 
Automatic Manual Player in ONE Precision Instrument 

Again MIRACORD XA-100 lengthens its lead over all other record 
changers with the newest, most important Hi-Fi record changer 
development to date ... the new "STOP" BUTTON ... an extra 
automalic convenience that insures the ultimate in automatic control. 
The unit can now be stopped at any time by simply pushing the "STOP" 
BUTTON. The tone arm lifts up and automatically goes to rest position. 

• The "Magic-Wand" eliminates pusher arms and stabilizing plates * 
Intermixes 10" and 12" records regardless of how stacked • PROLONGS 
THE LIFE OF YOUR RECORDS • Heavy Duty 4-pole Motor • 
Interchangeable Plug-in Head. 

Shipped completely assembled with all plugs and leads attached, ready for operation. 

Audiophile Net %0 M 
with GE RPX-050A Dua -Sapphire' Cartridge Audiophile New $74.50 
with GEO RPX-052A (LP Diamond and Sapphire) Cartridge Audiophile Net $89.50 



See and hear the Miracord at your dealer Now ! Or send for literature Oept. HF-6 B_~ 

AUDIOGERSH CORPORATION WFR 

23 Park Place, New York 7 N Y • WOrth 4-8585 | in Canada Atlas Radio Corp, Ltd Toronto 
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tww gives you . 



component convenience 



with 
the New 

HF-41 




FM-AM Tuner-Phono and Tape Preamp-20-Watt Amplifier 
On One Chassis . . . In One Handsome Enclosure 



189 



OO 'lightly higher 
West of Rockies 



H 



low welcome this will be to those of you 
who have been seeking an easier path to gen- 
uine high fidelity. For it is true, that many of 
you have actually denied yourselves the thrill- 
ing performance of components — simply 
because of a disinclination to 'do it yourself*. 

Recognizing this. Pilot developed the fabu- 
lous HF-4L With one bold stroke, Pilot elimi- 
nated the inconvenience of wiring and the 
chore of special installation. In the HF-41, 
Pilot embodied all the necessary high fidelity 
components — integrated on one chassis and 
ready for use: a superb FM-AM tuner — a 
versatile phono-preamp with full record and 



tape equalization — dual tone controls — 
and a 20-watt amplifier. 

And then. Pilot designers styled an enclosure 
for the modern home and set it off in deep 
burgundy and brushed brass. The result is 
so attractive that you'll want to show it off on 
an open shelf or table top. 

To complete this truly fine high fidelity sys- 
tem, you need only add a Pilot Companion or 
other high quality speaker system. And with 
the inclusion of a changer or turntable, you 
can enjoy record reproduction tbat 
approaches the realism of the concert hall. 



the 



See your high fidelity dealer or ivrite: Dept. Sf\ 




RADIO CORPORATION 37-06 36th STREET, LONG ISLAND CITY 1, N. Y. 

Over 35 years leadership in electronics 



30 



High Fidelity Magazine 



LETTERS 

Continued from pitge 29 

man gladly replaces defective him, 
paper, and other products of all 
hobbyists and encourages them to do 
so. It wants satisfied hobbyists. In 
the record world, manufacturers are 
still obdurate, heady, and downright 
insulting to complainers. Reason: Edi- 
tors have been lax in airing their 
complaints. 

/!, A, Young 
New York, N Y 

Sir: 

Bravo! Bravo! for printing "Equal 
Rights for the Percussionist" by Har- 
old Farberman in the April issue. 
Talking as a percussionist, I am glad 
that someone finally spoke up for us 
forgotten snuls (in a nationally recog- 
nized magazine no less). . . . 

To be a good percussinnist is not 
as easy as it looks. Anyone can pound 
out a basic rhythm but it takes years 
of practice tn play a drum (or any 
other percussion instrument) artisti- 
cally and accurately. Percussionists, in 
order to develop stick control skill- 
fully and effectively can practice as 
many hours a Jay as a violinist or 
a trumpet player. When he performs 
parts they may look easy, but don't let 
this fool you. Hard compnsitions ap- 
pear uncomplicated when they are 
executed with skill and dexterity. A 
good drummer knows how to play 
indefinite pitched instruments such as 
the bells, chimes, celesta, marimba, 
vibraphone, tympani, and xylophone. 
Furthermore symphonic drummers 
have more pressure exerted on them 
concerning rhythm than the other 
members of the orchestra. A consci- 
entious percussionist has to have much 
taste. He can't play so loudly or so 
softly as to drown out the rest of the 
orchestra or to prevent li is part trom 
being heart!. Many times conductors 
do not indicate how powerful or tran- 
quil parts should be played. Only 
when the drummer is pounding so 
loud that he reminds the leader of 
his presence, he receives a motion 
for him to keep quiet. ... If laymen 
think drumming is easy, let them look 
at the part to Ilistoire clu Soldat by 
Igor Stravinsky. This will shut them 
up. Naturally it takes a fine percus- 
sionist to execute parts well. These 
musicians are the ones who suffer most 
when one says "to be a drummer is 
easy/' 

Maurice Fisher 
Norfolk, Va. 



"no distortion in the high frequency 
range... the sweetest -sounding cartridge 
I've heard," 



says 



Cartridg 



SPECIFICATIONS (furnished hy manufacturer): ■ 
turnover cartridge consisting of two variable re- 
luctance units mounted back-to-back for use with 
standard or micrORroove recordings. Frequency 
response: * 2 db, 30 to 17, SOU cycles on micro- 
grooves; =*= 4 db. 30 to 2 2,000 cycles on standard 
records. Output: 45 millivolts from standard rec- 
ords; 55 millivolts from microgroove records. 
Stytut force: 6 to 8 grams. Ricommandtd load: 
50 .000 ohms. Will operate properly with between 
22,000 and 50.000 ohms load. Sty II: diamonds or 
sapphires, individually replaceable by user. Prk«: 
$22.50 with two sapphires: $45.00 with standard 
sapphire and microgroove diamond. DISTRIBUTOR: 
Audionersh Corporation, 23 Park Place. New York 
7. N. Y. 

Phono pickups have been gettini; lighter and 
lighter during the past feu years, and with 
at least three current types designed to 
operate at less than 4 grams, I was at first 
tempted to view the Mintwin's 6-to-8-gram 
rating with some distaste. 

But as is often the case, there is more to 
this pickup than meets the eye. Users of 
some of the modern light-weight pickups 
have complained of higher-than-average 
distortion from them, so I was Curious to 
see whether this pickup was gooJ enough 
to justify using it despite its rather high 
stylus force. It is! 

This is one of the sweetest-sounding 
cartridges I've heard tor some time. Used 
in a good pickup arm, it tracks admirably 
at 6 grams on both standard and micro- 
groove records. The high end is very 
smooth, reducing the annoyance value of 
clicks and pops on disks, and imparling .i 
velvety sheen to massed string tone. 

Its mcas.ured frequency response meets 
specifications as far as 1 could determine, 
and both the standard and microgroove 
cartridges are visibly (on the oscilloscope) 
and audibly clean over the entire measured 
range. There is no tendency for cither 
cartridge to break up or introduce distor- 
tion in the high-frequency range, as do 
many pickups which are equally wide-range 

On very high-volume passages below 
about 50 cycles, the Miratwin's compara- 
tively low compliance shows up as some 
detectable stress. This is nothing to worry 
a music-lover, but the cartridge may have a 
Tittle difficulty tracking thunder storms, 
railway locomotives, and earthquakes. 

Flipping the Miratwin over for 78-rpm 
records verifies the measured smoothness 
of ir. Surface noise from shellac records is 
about as low as it could be without 
using additional electrical filtering, and the 
sound from good recordings is remarkably 
clean. On worn disks it tends ro produce 
faint spitting noises, but it fares much 
better on them than do most of its com- 
petitors. Incidentally, this cartridge will 
operate in an arm th.it has fixed cartridge 
contacts. Many turnover pickups have their 
connecting lugs attached directly to the 
cartridge, so that as the cartridge is revolved 
the lugs revolve with it. Connections to 





these must be made directly to flexible leads. 
The Miratwin, though, has its output pins 
attached to the cartridge-mounting frame, 
and a pair of wiper contacts at the reat of 
the frame connects the pins to whichever 
cartridge is in the playing' position. Really 
a cute idea. Another by-product of this 
arrangement is that the cartridge can be 
revolved in either direction; every stylus 
change can be made by rotating it in the 
same direction each time, without risk of 
twisting the connecting leads or tearing 
them off the lugs. 

The compactness of the Miratwin permits 
it to be used in most arms without difficulty, 
although the styli themselves are so short 
that considerable care must be exercised 



Styli in the 
Miratwin are 
instantly re- 
placeable . 



when installing it in a record changer to 
make sure the rear of the cartridge doesn't 
ride on the top record of a stack. 

Output from this cartridge is fantastic! 
1 don't believe there is another high-quality 
magnetic cartridge with as high an output 
as this one, and the result, if the preamplifier 
can take it without overloading, is up to 
to db of effective reduction in hiss and hum 
from the phono channel. 

Styli arc readily replaceable simply by 
hooking them out with a fingernail and 
pressing new ones into the sleeve-type re- 
ceptacles. No alignment of the new stylus 
is required; it automatically assumes the 
correct position when fully seated in place. 

The only reservation I would have about 
these cartridges, then, is their required 
stylus force. Since it is accepted practice to 
use settings of the order of 6 to 8 grams in 
good record changers, the Miratwin could 
be recommended without qualification for 
such use. Hut for use in precision transcrip- 
tion arms I would personally like to be able 
to get t he stylus force dow n to 5 grams or 
less. If I had to choose between low stylus 
force and cleanliness of sound, though, I 
would definitely choose the Miratwin car- 
tridges. — ). G. H. 

MANUFACTURER'S COMMENT: The Miratwin > 
designed so that it could be used in id I dtandard 
irniN, and in one of the easiest of the currently 
available cartridges to install. On the inside buck 
cover of the instruction book supplied with the 
Mirnlwin. Ihere is an individual frequency response 
Kraph for each cartridge, showing thai it has been 
cheeked at the factory. Very close tolerances have 
been set tip for the Miratwin, and lh<*se graphs 
are taken with a special level recorder and correctly- 
equalized typical leal records. 
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Now— at a big saving, you can easily 

BUILD YOUR OWN 



CieCVtCfVfCC. High-Fidelity 
SPEAKER ENCLOSURE 





EVERY PIECE PRECUT 



in 'Ready - to -/?dde*K$£e KITS 



Now you can have an acoustically correct Electro- Voice high-fidelity 
speaker enclosure for your home music system and save up to one-half! 
Build it yourself .. .seven models to choose from. ..wall types. ..corner 
types. ..for full range loudspeaker... for separate two, three 
and four-way speaker. systems. 

Every kit is completely ready for assembly, including glue, screws 

and nails. All parts are precut. Exterior surfaces are clear-grained birch 

a hardwood that takes a beautiful furniture finish. These kits are 

so carefully engineered that simply by following the easy step-by-step 

instructions you can build an enclosure comparable to the 

renowned Electro-Voice factory-built enclosures. 

Soft satin or high gloss furniture finish in walnut, mahogany, red 

mahogany, honey maple, golden oak or jet black is easily obtained by 

using an E-V Finishing Kit,* The handles and metal trim from t lie 

appropriate E-V Decorative Trim Kit* add the final touch for a 

smart, professional appearance, (* Available separately,) 



THESE "DO-IT-YOURSELF" BOOKS SHOW YOU HOW TO BUILD IT 

Included Free with Bach Kit — or May Be Purchased Separately 






Each book gives complete, easy-to-follow, step- 
by-step instructions, diagrams, and photos. Makes 
it simple to build your Hi-Fi Speaker Enclosure 
with an E-V K-D Klt-or with your own materials 
purchased at your local lumber yard and hard- 
ware store. Get the book of your choice now from 
your nearest E-V HighFidelity Distributor. 



Model IBt-For Patrician $1,50 

Model 162 For Georgian 1,50 

Model 163 For Centurion 1.00 

Model 164 For Regency 1.00 

Model IBS For Empire 1,00 

Model IB6 For Aristocrat 1.00 

Model 107-For Baronet .75 



See your E-V Hi-fi 
Distributor — or wrife 
to E/ecfro-Voice 
for complete 
information in 
Bulletin No. 211 




ELECTRO-VOICE, INC. • BUCHANAN, MICHIGAN 

fxporf: 13 £. 40th St., N.Y. 16, U.S.A. Cables: Arlab 




THE ARIST0CR/T KIT. Folded-horn cor- 
ner enclosure designed for 12-in. speak* 
ers and separate 2 and 3-way systems. 
For use with Electro-Voice SP12 or 
SP12B coaxial speakers, 12TRX or 
12TRXB triaxlal reproducers, and 108, 
111 2-way and 108A, 111A 3-way sys- 
tems. Smooth reproduction down to 35 
cps with remarkable purity and effi- 
ciency. Finished size: 29H in. high, 
19 in. wide, 15% in. deep. Shpg. wt. 
37 lb. 

Model K06 Net, $36.00 



THE BARONET KIT. Phenomenal repro- 
ducer for such small size. This folded* 
horn corner enclosure is designed for 
use with E V Model SP8B 8-in. Radax 
speaker. E-V T35 or T35B Super Sonax 
UHF driver can be added for a sep* 
arate two-way system. Finished size: 
23 in. high, 14 in. wide, 13 in. deep. 
Shpg. wt. 24 lb. 

Model KD7 Net, $24.00 



THE EMPIRE KIT. Economical, folded, 
horn enclosure for use In a corner or 
flat against one wall. Designed for 
15-in, speakers and separate 2 and 
3-way systems. Particularly effective 
when used with SP15B coaxial speaker, 
15TRXB triaxlal reproducer, or 116 
2-way or 116A 3-way system, Recom 
mended components for Regency kit 
may also be employed. Finished size: 
29Va in. high, 32 In, wide, 16 In. deep, 
Shpg, wt, 45 lb. 

Model KD5 Net, $48.00 



THE RECENCY KIT. Most popular low- 
boy style foldad-horn enclosure that 
can be used ir corner or flat against 
one wall. Improves the bass range and 
response of any 15-in. speaker. Makes 
an outstandingly efficient reproducer 
when used with E-V SP15 coaxial speak- 
er, 15TRX triatrial reproducer or 114A 
2-way or 114B 3-way system. Finished 
size: 29H in. tigh, 33V 2 in. wide. 19 
In. deep. Shpg. wt. 70 lb. 

Model KD4 Net. $69.00 




THE PATRICIAN IV KIT. An interior 
assembly kit for those desiring the 
finest. This augmented design of the 
Klipsch corner folded-horn bass sec- 
tion delivers an added full octave of 
bass. Designed for use with E-V 
Model 103C Patrician IV four-way 
driver components. For bulit-in in- 
stallations or to be decorated as you 
choose. Finished size: 57Vz in. high, 
34Vfc in. wide, 26% In. deep. Shpg. 
wt. 150 lb. 

Model KDt Net, $99.00 




THE GEORGIAN KIT. An Interior as- 
sembly kit that creates authentic 
Klipsch indirect radiator type corner 
folded-horn bass section for 15 in. 
4-way speaker system. Exceeded in 
range only by the Patrician IV. For 
use with E-v Model 105 or Model 117 
package of 4-way driver components. 
For built-in installations or to be 
decorated as you choose. Finished 
size: 38V2 in. high, 26% In. wide, 
22V2 in. deep. Shpg. wt. 88 lb. 

Model KD2 Net, $58.00 




THE CENTURION KIT. Four-way system 
folded-horn, corner enclosure. Uses ex- 
clusive E-V "W" type single-path In- 
direct radiator for propagation of ex- 
tended bass. Sealed cavity behind 15 
In. low-frequency driver cone promotes 
superlative transient response, subdues 
cone excursions, lowers distortion. For 
use with E-V Model 105 or Model 117 
package of driver components. Finished 
size: 42Vb in. high. 29 In. wide. 22V2 
In. deep. Shpg. wt. 75 lb. 

MoJel KD3 Nit. $79.00 
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AS THE EDITORS SEE IT 



'TWICE in two months, now, we have carried descrip- 
tive articles on electrostatic loudspeakers. The writers 
of the articles have been, in their several ways, rather un- 
restrainedly enthusiastic. There would seem to be small 
doubt that electrostatic loudspeakers — tweeters, anyway — 
are here to stay, and perhaps to prevail. 

This will cause grief among people committed, in one 
way or another, to moving-coil loudspeakers. Loudest in 
their woe will be certain manufacturers of moving-coil 
speakers, committed by thousands of invested dollars to 
the cloth cone or aluminum diaphragm made to shake out 
music (credit that line to Walt Whitman) by the action 
of a collar of circling wire. We will receive their plaints 
gravely, but our composure will be supported by the aware- 
ness that they themselves, for some time, have all (or 
nearly all) been experimenting with electrostatics, too, 
with intent to break in when the time is ripe or, alter- 
natively, to stay out if it never ripens. A shrewder crew, 
less likely to get shipwrecked, we have seldom seen, so 
we will save our tears. 

Closer to our sympathies are sundry of their customers 
— people who have lately spent hundreds of dollars on 
elaborate arrays of moving-coil speakers mounted in ex- 
pensive baffling structures, or who have recently arrived, 
arduously, at the decision to do so. For the latter we can 
do nothing; they are doomed to temporary isolation on 
the peak achievement of civilized human thinking — the 
suspended judgment. To the former, those already equipped, 
we can offer a modicum of comfort, based on limited 
personal and vast vicarious experience. The fact is that, 
so far as concerns true high fidelity equipment, the onset 
of obsolescence is rather slow. 

Take it from another approach. The new electrostatic 
speakers may make our writers, the Messrs. Newitt and 
Marsh, exclaim with wonder at their tonal purity. But I 
must think back to 1952, and remember an Audio Fair 
demonstration prepared by David Sarser, the violinist and 
audio engineer (now Audio Director for NBC Opera 
Theater). It involved a direct-to-disk lacquer recording 
of his sister, Miss Sebe Sarser, playing a famous cello. He 
played the record then, as he did later in the exhibit room, 
against Miss Sarser, in person, with the same cello. 1 have a 
practiced ear, but most of the time I could not distinguish 
between Miss Sarser and her recorded facsimile. 

How perfect can reproduction get? 

Mr. Sarser did not employ a 1956 electrostatic speaker. 
Indeed, he did not use the ultimate in moving-coil speakers 
available in 1952. He used a medium-priced coaxial in 
a conventional housing, a pickup of equivalent rating, and 
an amplifier of his own design, which he had made to 
sell for slightly more than $100. Neither did he employ 
any incanrations or other necromancy. The secret nnd 



essential ingredient in the end product, as they say in TV 
advertising, was simply David Sarser. He had an advantage 
over most of us striving for optimal performance from a 
sound system, since he controlled the entire process of 
reproduction, from microphone to loudspeaker. We must 
leave the forepart of the process to recording company 
engineers. But the point to be focused on is that the 
combination of a keen musician s ear and a shrewd tech- 
nicians feeling for circuitry and mechanical functioning 
had been able to bring pickup, equalizer, amplifier, and 
loudspeaker into interaction almost ideal, so that each 
component was contributing its very best efforts, so to 
speak. Even at its best, the rig had limitations: it could 
not duplicate a violin as faultlessly as it could a cello. 
Perhaps an electrostatic tweeter, or a latter-day output 
transformer, could have enabled it to do this also. But 
even as things were, the performance was impressive. 

The moral is multiple. For one thing, the modern 
custom high fidelity system, in concept, is extremely 
flexible. Components have been designed, in some part, to 
compensate for each other's shortcomings. It has been 
possible for some years to assemble a system so well 
balanced that it would actually resist the introduction of 
new ( better? ) components into its ensemble. And it has 
commonly been the case, also, that the development of 
one new — even revolutionary — audio device has not born 
immediate fruit in the shape of drastically better home 
listening. The ancillary equipment had to change before 
the new device could be used to full advantage. 

Further, high fidelity equipment has what may be called, 
for lack of a better word, personality. It is my own ex- 
perience that it takes several months to learn how to 
operate a top-quality music system to get predictably, 
reliably good results from it. (Move it from one listening 
room to another, and more weeks are needed, to adjust its 
temperament to the new acoustic milieu. ) I have un- 
willingly proved this time and again myself. The maker 
of a new device would bring it to my listening room for 
a demonstration. It would be, according to strict measure- 
ments and stringent tests, unarguably superior to the 
component in my "standard" system with which it was 
to be compared. Yet, with the best will in the world, I 
have seldom been able to keep my own unpretentious com- 
ponent from outperforming the new marvel. The re- 
fractory factor in the process was, of course, the man at 
the* knobs. I could not help automatically adjusting my 
own system to work at its best, and I did not know how 
to do the same for the new device, try as I might. It is 
not a matter of being loyal to old electronic comrades — 
aroint such sentiments! — but simply of being able to rely 
on them. It affords a sort of security I would not sacrifice 
in a hurry, no matter how tempting novelty may be. J.M.C. 
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IT IS TIME that serious music criticism, still 
accustomed to think of singing exclusively in terms of 
opera, oratorio, and recital, paid some attention to the 
records of Bing Crosby, Frank Sinatra, Perry Como, Louis 
Armstrong, Ella Fitzgerald, Billie Holiday, Sarah Vaughn, 
and Judy Garland. And quite a few others. 

This goes even for critics who have never developed 
or discovered within themselves a taste for the kind of 
music these people sing. Indeed, it goes particularly for 
them. The exercise is not concerned with changing their 
tastes or their point of view about jazz or popular music 
as opposed to classical music. Its purpose is simply to call 
attention to what has been done and may yet be done 
to the art of singing by that little electrical gadget, the 
microphone. 



Probably I should say the technique rather than the 
art of singing. The microphone has not affected the 
fundamentals of the art and never will. Line, phrase, 
tone, rhythm, intonation, inflection, and enunciation remain 
the basic criteria. Regard for these fundamentals is char- 
acteristic of the work of all the best jazz and popular 
singers. Indeed, with respect to the fundamentals, jazz 
and popular singers are generally superior to their classical 
singer counterparts. That this should be so is largely 
due to the microphone. 

The accomplishment of the microphone for the vocal 
art may be simply stated: it has restored the acoustical 
circumstances under which bel canto singing matured and 
flourished in the seventeenth and eighteenth centuries. 
It has given back to the singer — and to the audience 
— the acoustical advantages of the small baroque theater 
and the large baroque salon. 

The microphone makes it possible for a whisper, and 
the words whispered, to be heard distinctly above an 
orchestra or a piano, provided only that the sound engineer 
ach ieves an appropriate balance. Since most blem ishes 
of tone and intonation among classical singers derive from 
the problem of making themselves heard above competing 



Has our singing been afflicted hy gigantism? 

Bel Canto through the Microphone 



instruments or voices in large theaters and auditoriums 
— in other words, from the necessity to sing loud and 
high — this should be rated a most beneficial accomplish- 
ment. 

Vocalism can offer more treasurable virtues than the 
big fat voice and the big fat high note. This is not to 
imply that the good classical singers have nothing more 
than that to offer. But the requirements of the Verdian, 
Wagnerian, and Straussian orchestra made such attributes 
essential, and we have all come to think of them as 
prerequisites of superior singing. Especially among the 
rank and file of the devotees of operas and song recitals, 
they have tended to obscure less spectacular assets. The 
tendency has been accompanied by a steady deterioration 
of the vocal art in classical music. 

This deterioration is generally recognized. Usually it 
is ascribed to lack of proper preparation by contemporary 
classical singers. Their vocal afflictions, infirmities, and 
deficiencies are attributed to impatience, to a desire to 
attempt too soon that which should wait upon maturity. 
It is always implied and often said that singers in the 
old days were more conscientious and less impetuous. 

It is difficult to support this assumption historically. 
Anyone reviewing the careers of the older singers, parti- 
cularly those of women, must first be struck by the tender 
ages at which they achieved the pinnacles of accomplish* 
ment and celebrity. Sontag, Malibran, Viardot, Pastn, 
Lind, Patti, and Hauk come immediately to mind. They 
all began their public careers between the ages of fifteen 
and twenty, some of them even earlier. All were reigning 
prima donnas before they were twenty-five, Sont;ig. for 
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instance, sang the premiere of Beethoven's Ninth Sym- 
phony and Mass in D when she was eighteen; she 
retired from opera at twenty-nine. Malibran died at 
twenty -eight. 

This is in striking contrast to the circumstances of 
our own time when the age of fulfillment for singers must 
be reckoned as falling anywhere from fifteen to twenty 
years later, depending upon the type of music in which 
a singer specializes. The maturity of a Wagnerian singer, 
for instance, will be reached normally between the ages 
of thirty-five and forty-five. Even a Mozart singer will 
hardly have advanced far today before the age of thirty. 
There has been some tendency to relate this to the general 
retardation of maturity today as compared with the norm 
of a century or so ago. But there is a simpler and, I 
think, more pertinent explanation. 

Prior to about 1850, singers worked in smaller houses 
and were accompanied by smaller orchestras. Vocal empha- 
sis was on sweetness and purity of rone (qualities associated 
primarily with youth ), on sound and imaginative musician- 
ship, and on the establishment of intimate communion 
between singer and audience. Meyerbeer, Verdi, and 
Wagner, with their assertive orchestra, and the construction 
of larger theaters to accommodate the growing bourgeois 
audience, put an end to this kind of innocent vocalism. 

It was this that aroused the ire and antagonism of such 
genuinely tasteful and devoted critics as Chorley and 
Hanslick. Something that they undersuxxi and loved — 
the experience of beautiful vocalism — was threatened by 
new styles which they found coarse and vulgar. History 
has nor yet sustained their estimates. But there can be 
little doubt that the acceptance of these larger and more 
dramatic styles was achieved at a cost of musical and. 
specifically, vocal delights. No style has everything, of 
course. If, in the popular music of uxiay, the pendulum 
seems to be swinging back to a kind of singing of which 
Chorley and Hanslick would have approved, it is at a 
cost of the dramatic accents and reflective implications 
rhat are the most impressive virtues of classical singing 
ar its best. 

Around the turn of the century the trend to bigness 
and magnificence and forcefulness in classical music, the 
raste for the overpowering and the transcendental, was con- 
tinued ad absurd um in the operas of Strauss, Berg, Mas- 
cagni, Giordano, Catalani, Cilea, and, to a lesser extent, 
Puccini. This is not to deny the thrilling effect of such 
music and of the kind of glorious vocalism it produces 
when the requirements are brilliantly met, as in the case 
of a Caruso or a Flagstad. But it lias contributed to a 
situation where, strictly speaking, only the exceptional 
is properly tolerable. 

At anything but its best it can produce a tasteless 
phenomenon. One has only to recall countless examples 
of bawling and screaming Santuzzas and Turridus, Chcniers 
and Maddelenas, Calaphs and Turandors, Butterflys and 
Pinkerrons, Desdemonas and Otellos, and Manricos and 
Leonoras to realize just how crude, how essentially un- 
musical and unaesthetic, this kind of thing can be. Popular 
and jazz singing are not, admittedly, innocent of vulgarities 
of one kind and another. Bur they have not yet stooped 



to the circus device of the interpolated high C. 

It is simply a fact that the growing orchestra and the 
larger auditorium forced the voice a good many decibels 
beyond its natural volume and a good four semitones 
beyond its natural upward range. Singers had to sing 
louder and higher in order to meet the new acoustical 
requirements. It is true that this also produced voices 
capable of meeting them. It is also true that there is a 
certain compelling grandeur in the sovereign accomplish- 
ment. But the occasions when the accomplishment is 
musically, as well as mechanically, satisfactory are rare. 
The phenomenon as a whole has made the performance 
of the average gifted classical singer something rhat would 
be a severe trial had nor constant exposure and numbed 
hearing accustomed us to a kind of vocalism aesthetically 
unacceptable in the time of Chorley and Hanslick. 

Jazz and popular singing are notably free of this de- 
pendency upon the magnificent. The success of a Mario 
Lanza with the popular music audience is an exception. 
For the most part, the jazz or popular singer, unencum- 
bered by the requirement of working without the micro- 
phone in large auditoriums and with large orchestras, is 
free to cultivate subtler virtues of the vocal art. I would 
hazard a guess rhat Chorley would have found greater 
pleasure in the vocalism of Frank Sinatra than in that 
of, say, Mario del Monaco. He would probably have 
found it more musical, more lyrical, more imaginative. 
He would certainly have found it more creative and 
inventive. 

I am not suggesting, of course, that the introduction 
of the microphone into the opera house is the answer to 
the infelicities of contemporary classical singing. It would 
be impossible for many and excellent reasons, chief among 
them the fact that the proper use of the microphone 
requires adjustments, not only of technique, but also of 
style. Its effective employment by the classical singer would 
require style changes incompatible with the music which 
he sings. 

It may be argued, to be sure, that the microphone has 
already been employed in the performance of classical 
music. It is used in recording. It is used on radio and 
on the sound track. It is used in outdoor performances 
and in large auditoriums of the convention hall type, 
where even a Caruso or a Ruffo might have had difficulty 
making himself heard. But this is a long way from the 
use of the microphone in the sense that it is used by the 
jazz and popular singers. 

The classical singer, confronted by a mike, does not 
change his style or his technique. He sings as loudly, 
as straightforwardly, and as high as ever — as, indeed, 
he must. He knows no other way to sing. All his training 
has been directed toward these objectives, and the music 
he sings requires it. The sound engineer makes the adjust- 
ment. It is not the singer who exploits the mike, as is 
the case with the jazz and popular singer; it is the 
mike, as regulated by the sound engineer, rhat exploits 
the singer. 

Nor would the classical singer be disposed to use the 
mike as jazz and popular singers use it even if he could, 
and even if such a use Continued on page 106 
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That Crazy Mixed-up MUSE 



by Tilden Wells 




-LMAGINE a peaceful domestic scene with 
the firelight glowing on the hearth and a fine pale ale 
in the tankard. My wife holds up a Christmas card and 
asks, "Who sent you this one?" 
"What's the signature?" 

"Well, it looks like — Reuben Roodleschnee." 
She hands me the card and I study the name. It looks 
remotely familiar. Then I turn it over. On the back 
is scrawled: "Yuletide greetings! Thanks to you, I can 
now appreciate good music." 

I settle back to reflect. Never a Christmas passes without 
a few cards like this. At such moments, the old academic 
chest swells with pride, and I think that maybe that 
required Music Appreciation course isn't wasted labor 
after all. Then at other times I'm not so confident. The 
chest can just as readily be deflated with the next class 
quiz; for the most casual remark made in the haste of 
a one semester course that deserves two may come home 
to precarious roost in an exam book, its guise as mystifying 
as it is unrecognizable. But hot or cold, spreading the 
gospel of the cultural pursuits is never a dull business. And 
it has one good compensation — the boner. In polite 
society the boner is known as a faux pas; but in the 
music classroom it can be defined as an egg laid in the 
Ivory Tower by a lay student. And what professor 
doesn't devour with relish a nice boner? It is the only 
thing that makes many a paper worth grading at all. 

As for me, I've hoarded boners for years. Stowed 
away among the erudite files, I have quite a prize col- 




lection that, I like to think, might be a rich storehouse 
for the gag writers. The printable begin with one which 
came out in a report on Bach's life made by one of my 
own classmates before 1 graduated into the Chair. Said 
she: "Bach was married twice and was the father of 
twenty-one children. Both of his wives greatly appreciated 
their husband's talent." 

That one started me off, and 1 promptly forgot the 
stamp collection. Now, like Jimmy, I've got a million of 
'em. Somehow, 1 never got around to card-indexing them 
in various proper or improper categories; but they fall 
naturally into different classifications. There is, for instance, 
the "unconscious" boner. How are these? "A cadenza is 
where the music stops and the soloist goes on" or "One 
of the principle functions of the cadenza in the classic 
solo concerto is to give the orchestra a rest." Or, to define 
the aria: "An aria occurs in an opera when the music stops 
and the soloist is allowed to display her faculties." (Would 
this be a bona fide aria, or only the burlesque of one? ) 
Another, equally apt description: "An aria is a set song 
sung by one of the sinful characters in an opera." In 
fact a discussion of opera is always fruitful, as witness 
this student's analysis: "If there is a chorus onstage in 
opera, they sort of sneak it on under disguise. There is 
recitative in opera, also, but it is not as painful as that 
of the oratorio." Another aspirant writes: "Recitative 
is usually sung by two or more male sopranos." And in 
dealing with early music, the puzzled pedagogue learns, 
"Baroque composers modulated to keep their audience 
awake." 

It is in this category too that for some reason special 
homage to Wagner is made — in such assertions as that 
"Wagner gave the male bass a place in opera" and, re- 
garding this gentleman's aesthetic theories, "Wagner tried 
to knock out all the arias and duets from his operas; 
nevertheless, they are still there, except that sometimes 
they are pretty well hidden." Furthermore, "Wagner be- 
lieved that the performer should write his own libretto," 
and "for Wagnerian opera a singer should have 
plenty of wind and a suburp technique." And when 
one reads, "Wagner wrote the Four Ring Circus," 
one is tempted to call long distance and ask for 
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Dr. Spaeth. Aside from Wagner, however, the musi- 
cologist might be particularly startled by the statements 
that "Debussy wrote the Prelude to an Afternoon with a 
Faun" and "The most important Italian impressionistic 
composer was Ottorino Respaghetti"! 

It's your own choice whether you prefer the "un- 
conscious" boner or the "language" boner. Looking through 
examples of the latter, especially subdivision A or "color- 
ful" language, I wish I were a cartoonist. For in this type 
the actual word construction of the boner lends it a 
certain visual imagery. Imagine, then, your own pictures 
for these captions: "Church and Chamber Sonatas had four 
movements which were quick, slow, quick, slow, with the 
last movement a fugue for the Church and a dance for 
the Chamber." And of the classic period in general: "The 
Classic School — sometimes called the Viennese school of 
composers — came forth in pantaloons, buckled shoes, and 
powdered wigs . . . Composers of the classic Period were 
all parasites, eating off the nobility . . . Formal dress, 
including the powdered Whigs, was reflected in the music 
of the Classic Period." This sort of thing finally culminates 
in what I consider a classic conception: "The people of 
the Classic Period were very well dressed and even the 
men wore ruffles and lace, which had a direct influence 
on the pattern of the music. This period worked very 
cleanly into the Romantic Period when the middle class 
rose and everyone got more emotional." 

The individual composer is likewise subjected to these 
new illuminations, not even the Bs escaping. One is 
forced to see that "Bach's greatest contribution was bring- 
ing a Passion to its peak." Beethoven either "broke into" 
or "slid gently into" the Romantic movement. On the 
other hand, he was also "the Father of the Romantic period 
who opened the door" when he wasn't "squashing the sym- 
phony together and making the movements connect with 
each other" while "balling up the sonata by writing some 
in only two movements." He also "gave more canvas to 
the orchestra" and "made an innovation in the piano sonata 
by leaping and jumping all over the keyboard." And 
his heir was Brahms who "was the first composer to hold 
a candle to his string quartets." 

It was Mozart, however, who "as a master pianist pushed 
the piano as an instrument" and Haydn who "threw out 
the harpsichord and brought in the clarinet." One would 
gather that while these activities were proceeding, Schubert 
"pushed the art song up to its highest level" while Debussy 
"wore Impressionism out so it died early." Wagner, as 
usual, is credited with a number of achievements, one of 
the more pronounced being the fact that "he split up the 
first violins." In addition, the reader is asked to see that 
"Vaughan-Williams took folk music not only from England 
but also from Whales, and gave it a modern setting." 

And then there is subdivision B of the language boner 
— the choice, for reasons Freudian or otherwise, of the 
mistaken word. Consider the feats of imagination involved 
in these — and give your own imagination full play. 
"Music of the Baroque Period had very strict rules for 
homodulating"; "Sonata allegro form consists of the intro- 
duction, exposition, development, and retaliation"; "One 
of the harmonic devices of Impressionism was wholesome 
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chords"; "The Cyclonic Sonata was a form developed in 
the Romantic Period" (maybe this has its visual im- 
plications UK) ) ; "The French Opera Buffet demanded 
vocal denunciation." Let no one suspect, though, that these 
definitions are confined to the sweeping generalization. 
While "it may be hard to explain how you recognize a 
composer's style except that you seem to have an inert 
feeling for it," brave attempts are made For instance, 
"Beethoven improved greatly on the classic symphony by 
changing the third movement from a 'Minute* to a 
ScratzoV Again, "Cesar Franck was an absolute musician 
and did not believe music should contain any flourishes 
and embezzlements." As for Chopin, "he experimented 
with everything and was one of the first composers to 
use enervations in piano music," in addition to the fact 
that "one of the small forms that he handled most 
successfully was the Noctarine; Chopin wrote a whole 
volume of 'Noctarines'." 

Next comes the boner with a grain of truth in it. 
The question here is whether or not the bonei deserves 
full credit qua boner. Draw your own conclusions from 
these: "A solo concerto is a form of the concerto wherein 
a solo instrumentalist plays antagonistic to the rest of the 
orchestra."; "A song cycle tells a complete story on the 
installment plan"; "Impressionism was the last death rattle 
of romanticism"; and, finally, "The customs and manorisms 
of the classic era underwent a change in the Romantic 
Period." Even the musically erudite might have some dif- 
ficulty in flatly contradicting these statements! 

Then, regularly, every teacher gets his portions of hot 
air, the padded answer that functions only to fill up 
space. Hot air, however, varies in quality. These illus- 
trations of the hot air boner I consider worthy of preser- 
vation: "The opera was important because it led to the 
orchestra and the voice reaching a state of equilibrium — 
that is, each had to learn to get along with the other"; 
"It is said that Strauss's Hansel and Gretel is his only com- 
position that does not resemble or directly imitate 
Wagner"; "Music has really changed from Bach's Prelude 
and Fugue to Mussorgsky's Hindemitb." And here is one 
to bring on the almost speechless state. "Modern music is 
neither homophonic nor polyphonic, but a sort of mixo- 
phonic kind of music. The composers of the Modern 
Period deal in facts, and they should be watched, lest 
they tell us too much Continued on page 107 
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The Case of the F- Sharp Major Eroica 



by FRITZ A. KUTTNER 



Three months ago Dr. Kuttner submitted a whimsical maunscript entitled "What Key Do You W ant Your Eroica 
In? It dealt solely with the off-pitch phenomenon he refers to below as Virus transatlanticus. Oddly, its arrival 
coincided with a series of vigorous complaints from a choir-singing staff member of this magazine, who had been 
trying to learn a Messiah aria with the aid of four new albums of the oratorio. No version was in the same key 
with any other, and none in accord with the staff member's piano or pitch-pipe. Virus transatlanticus could not 
be blamed tn all cases, so Dr. Kuttner's document went back to him with the suggestion that he investigate thor- 
oughly the problem of why so many current records are perceptibly off-key — and, of course, off-speed. Since 
Dr. Kuttner's business is making records (Musurgia is his label) illustrating the tonal systems of the ancient Chinese, 
Greeks, Egyptians, and the like, he was the ideal man for the task. His report will run in three installments. 



I s WO COMPLAINTS are voiced when the question of 
precise musical pitch on records comes up for a 
discussion. One is heard quite frequently and is concerned 
with flutter and wow in sound reproduction. The second 
complaint has been more rarely heard — until quite re- 
cently anyway — and deplores long-range deviation from 
musical standard pitches. On the flutter and wow topic 
countless articles have been written, and there is a 
constant flow of h igh-fidcl ity manufacturers' publ ic ity 
devoted to reassuring the public about this unpleasant 
imperfection so prevalent in modern sound equipment. 
For this reason I feel I should concentrate on the second 
complaint, on which nobody has reported at length, so 
far as I am aware. At the end of my account, however, 
I propose to come back to the flutter and wow sickness, 
since I may be able to offer an idea or two which may 
prove helpful to the industry in licking the problem. 

At the outset let us make one point quite clear: the 
author is not engaging in any crusade or in violent criticism 
of alleged or real shortcomings in the record-making in- 
dustry. Rather, I wish to discuss certain weaknesses of 



many records from the musical point of view, for the 
benefit of both public and industry. I wish to put my 
finger on a number of problems which, so far, have been 
strangely neglected. In the main, I will attempt to confine 
myself to constructive criticism: there will be suggestions 
as to what could and should be done, and as to how the 
difficulties may be overcome or at least reduced during the 
cng i n eer i ng pr< K ess. 

How and when does the question of musical standard 
pitches on LP records become important? Let us start 
out with an extreme case, and assume that some hapless 
manufacturer holds a recording session with fine profes- 
sional tape equipment that operates on 50-eyele AC power 
supply at the recording location. Then he goes home and 
cuts a master disk, playing his master tape back on tape 
equipment operating on 6o-cycle AC power in his studio. 
The result is obvious: the tape will run fast at the ratio 
5:6; his master disk will be cut at a musical standard 
pitch too high in the same proportion, and the final 
LP disk pressed from his master, when played back at a 
precise 33 1 \ rpm, will be 20 r '< faster in speed and the 



Equipment used in the pitch-fidelity tests includes Ampex J5<V Garrard }oi, Scott 710-A, and Rek-O-Kut CVS- 12 turntables; Conn 
stroboscope frequency meter; Scott 210-D amplifier; Altec-Isinsing 604-B speaker and cabinet; Audak cartridges and tone-arm. 



interval of a minor third higher than the original per- 
formance. (The ratio 5:6 is the acoustical equivalent of 
the interval of a minor third, or of a pitch difference 
of three semitones.) To the music-loving owner of the 
disk it will mean that he hears his liroica Symphony in 
the key of F-sharp major instead of E-flat major, and 
this is a truly ridiculous sound even to ears of average 
musicality. Moreover, all musical tempos will be fast by 
20%, and one does not have to be a famous conductor 
to notice a severe distortion of all musical content and 
meaning when a classical symphony movement is played 
ar 120 metronome beats per minute instead of 100 beats. 

I call this case extreme — which does not mean that it 
is extremely rare. There used to be numerous records 
of the 50/60 type on the market, and even now you 
come occasionally across a new release suffering from this 
cycle malady. This kind of manufacturing error should be 
called what it really is: gross negligence and disregard for 
the fundamentals of record making. Anyone stuck with 
such a record should return it to his dealer and claim his 
money back. There is no excuse for marketing merchandise 
so grossly mismade. 

A somewhat milder form of pitch virus has been so 
widespread in recent years that it could be called endemic. 
It is dreadfully contagious and enters the record's organism 
usually in the following way: 

Many manufacturers of classical records are inclined to 
hold their recording sessions in Europe. This is particularly 
true with companies of less than giant size and has a 
simple economic reason: recording fees for musicians over 
there are only a fraction of what they cost in the United 
States. In fact, only the large and very wealthy companies 
can afford to pay for a recording session with one of the 
more important American orchestras and to take the risk 
of a possible financial loss in such a venture — which in 
some cases they can write off against corporation taxes. 
Several of the smaller and medium-sized firms do not 
even bother to go to Europe for recording sessions; they 
simply buy master tapes recorded in Europe by more or 
less professional recording "jobbers" who, for their part, 
will sell their tapes to anyone interested. Let us disregard, 
this time, the general musical and sonic qualities of such 
"nonscheduled" recordings. Sometimes they are atrocious in 
every aspect, and sometimes they are surprisingly beautiful 
from practically every point of view. But common to many 
of them is a flaw of pitch, keys, and tempo. Here is how 
it happens: 

Most high-class recording equipment in Continental 
Europe operates on the European standard tape speed of 
36 centimeters per second. This is true especially for 
German and Austrian equipment, and a considerable por- 
tion of the "nonscheduled" master tapes come from these 
two countries. If these tapes are brought over to North 
America and played back for mastering on American 
standard equipment such as, for example, the Ampex 300, 
it will run at 15 inches per second. This happens to be 
38.1 centimeters, one inch being equal to 2.54 centimeters. 
In other words, at playback the tape is running fast at the 
ratio 36:38.1, and the master disk will be cut at a pitch 
too high, and at a tempo too fast, by the same ratio. 




Many records varied in pitch from outer to inner grooves. 



"Who but possibly Toscanini," you may object, "is going 
to notice so small a difference?" All right, let us find out. 
The ratio 36:38.1 creates an interval of 98.2 cents, and 
since 100 cents constitutes the interval of a chromatic 
semitone in standard equal temperament, as we hear it on 
every keyboard instrument, this then is only 1.8 cents short. 
1.8 cents is a micro-interval so small in pitch difference 
that nobody can distinguish it, not even the finest pro- 
fessionals' ears. Consequently, a tape recorded at 36 cm 
and played back for mastering at 15 ips sounds precisely 
one semitone too high on the final LP pressing. 

I do not care to be a defendant in half a dozen libel 
and damage suits, so 1 won't name any label or specific 
records. Hut if you have a piano around that is tuned 
reasonably close to standard pitch A -440 cps (or a good 
tuning fork will do), and if your turntable runs close 
enough to a precise 33 ' 3 rpm, you can check this fact 
yourself on a variety of disks and labels. On several 
disks recorded in Europe and mastered in the United 
States your Eroica Symphony, for example, will sound in 
E major instead of E-fiat; your Fifth Symphony plays in 
C-sharp minor instead of ( minor which is, to sensitive 
musical ears, a preposterous key and sound for this work. 
By the same token, tempos will be fast and wrong. For 
most classical compositions, traditions of performance 
speed have formed which are more or less generally 
accepted; thus, it makes a noticeable difference whether 
a movement is played at 144 or 152 metronome beats per 
minute, to quote an example at random. 

I call this sickness the virus transatlanticus, and so far 
there is no Salk vaccine available to cure it. While it is 
not often fatal, it badly cripples the disk attacked by it. 
Preventive therapy is the only remedy, because here again 
inexcusable ignorance, or worse, indifference is the sole 
Cause for this virus infection. Let me warn the over- 
confident reader that here is no clear-cut opportunity to 
exchange his infected records without charge for healthy 
copies at the next disk shop. There are hundreds of issues 
of the transatlantic //.\ type on the market, in any case far 
too many for the industry or the retailer to consider a 
wholesale restitution. We shall have to be satisfied, at this 
time, to have drawn the attention of the public and the 
record makers to this question and to give notice that in 
the future such negligent exposure to infection may con- 
stitute good cause for rejection. 

While engaged in the clinical investigation of diese two 
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virus types, 1 found it necessary to study the various steps 
where pitch deviations could be introduced unknowingly 
into the manufacturing and playback process, from the 
original recording session to the final turntable in the 
living room. To my surprise I discovered that, with very 
few exceptions indeed, the industry is unaware of the whole 
problem and its musical significance. This, of course, 
provides an alibi and extenuating circumstances for the 
manufacturers of recording and playback equipment, and 
for the makers of disks and tape recordings. Such an alibi, 
however, can only be valid for the past; the future will 
have to secure full attention to, and considerable improve- 
ments in, the matter of "pitch fidelity." (Patent application 
for this term pending in the name of the author, U. S. 
Patent Office.) 

The reason for this general unawareness is amusing, 
obvious, and significant at the same time: almost every- 
body working in the recording industry or in the high 
fidelity components field is so utterly and single-mindedly 
concerned with new and improved engineering solutions 
that musical considerations go by unnoticed. When, oh 
when, will the industry be ready to accept the fact that 
they are working for, and dependent on the money spent 
by, music enthusiasts, and that the admirers of technological 
gadgets for the gadget's sake are a very small minority 
among the record-buying and components -using millions? 

Let us now consider the most frequent affliction 
that may undermine the pitch fidelity of practically any 
record. Here the culprit virus is a complex, composite, and 
evasive agent extremely hard to diagnose, to isolate, or 
to kill. It is vagrant, disappearing, reappearing, occasionally 
destroying itself by an inherent suicidal characteristic, 
sometimes multiplying itself by a strange cumulative 
power which may severely damage the afflicted record, 
sometimes miraculously saving a disk that seemed to be 
doomed from the very beginning. To understand the 
nature of this creeping and hidden toxin, we must recall 
the various stages necessary to produce a recording and to 
play it back in the living room: 

( i ) a performance is recorded on a modern high- 
precision tape recorder; 

( 2 ) the tape is played back for mastering on the 
same (or on another) high-precision recording 
machine; 

( 3 ) a master disk is cut on a modern, high-precision 
cutting turntable and lathe; 

(4) the final pressing is played back on a turntable 
in the home. 

In each of these four steps the speed of the transportation 
mechanism influences, or may influence, the pitch of the 
musical performance originally recorded. If, in all four 
cases, the various machines run absolutely true to their 
speed specification — e.g., 15 ips for tape speed and 33 l /4 
for disk speed — the pitch of the music played back in 
the home will be precisely the same as the pitch during 
the original recording session. This would be the ideal 
case, representing highest pitch fidelity. Deviations from 
the above four speed specifications may result at best in 
insignificant pitch and tempo distortions, at worst in a 
record almost completely spoiled in spite of all musical 



and sonic merits it may have otherwise. Successive devi- 
ations in opposite directions may cancel each other out 
and save the record; deviations in the same direction will 
accumulate and may add up to considerable total pitch 
distortion. 

How does one check on the speeds of the four processing 
units, and how does one adjust deviations once they have 
been spotted and measured? The answer sounds absolutely 
crazy: one does NOT, under normal circumstances. With 
few exceptions, as far as I have been able to find out, the 
recording studios take it for granted that the speed of 
their fine recording machines runs true to specifications. 
Usually, no checks are made except when serious trouble 
develops in the tape- transport mechanism, and then the 
transport trouble is the only reason for the checking and 
adjustment, not any deep-rooted skepticism about the 
accuracy of speed specifications. Again, the studios take 
it for granted that the speed of their tapes will be a precise 
15 or 30 ips once the trouble in the transport mechanism 
has been located and adjusted. The makers of the finest 
standard equipment for professional recording, justly 
famous and admired for the excellence of their machines, 
do not make, or supply their customers with, any testing 
device that would allow high-precision measuring of tape 
speeds and speed deviations. When asked for advice, they 
recommend that one order a stroboscope wheel machined 
to great precision from a precision toolmaker. In other 
words, they believe that the burden of test, of measuring 
and adjustment, is on the owner of the equipment, not 
on the maker of the famous product. In still other words: 
the manufacturers even of professional tape recorders still 
are completely unaware of the musical significance of pitch 
fidelity. RCA-Victor has procured a few of these strobo- 
scope test wheels from some source and may have been 
using them for some time. How often they use them, and 
how successfully, is not quite clear to me because I know 
of at least one otherwise beautiful recording, mastered and 
pressed by them, that is badly distorted by lack of pitch 
fidelity. On the other hand, I am informed that recently 
they asked a certain high -precis ion machine-tool maker 
in Connecticut to make a quantity of these test wheels for 
them. This shows that at least one of our great record 
producers has become aware of the problem and is doing 
something about it, possibly because one of Maestro Tos- 
canini's furies frightened the engineers out of their wits. 
However that may be, my bow to RCA! Now I keep 
wondering whether they got their quantity of testing 
wheels or not, and whether they plan to sell a number of 
them to other needy recording studios. 

aSoME readers may be interested in the musical and 
acoustical technicalities of pitch definition and measuring. 
Here is an outline of the basic facts and factors involved, 
and of my test procedure. 

It is frequently assumed that pitches and intervals in 
orchestras, instrumental or vocal groups are uniform and 
strictly geared to equal temperament intonation. This 
is far from correct. In practice intonations vary from 
moment to moment within certain Continued on page 108 
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. . . a song 
for the 
open road 




Boston photographer Stephen \V. Plimpton, who suspects that 
many a fi-addict, like himself, may also be a sports car enthusiast, 
sent us these pictures of his Jaguar XK-140, which he has had 
rigged for sound. A man precise with his definitions, he does 
not call it a hi-fi car. It is a medium -fi car. The AM radio in 
the dashboard is a Motorola 5M. The loudspeaker is a nine-by-six 
oval PM, set abaft the driver's starboard shoulder. It uses the 
luggage compartment as an infinite baffle and gives, Mr. P. says, 
rather nice bass. The installation is by R. J. Mausert, Boston. 




Rodrigues Updates M 11 the Orchestra 




Ever and anon name iconoclast, usually a 
musician out of work, sits down at a 
typewriter and writes for Musical Quarterly 
or a kindred learned journal a scathing de- 
scription of the symphony orchestra as a 
technical anachronism, whose instruments 
all date back to the time of Charles Joseph 
Sax, if not Geronimo Amati, and are grossly 
in need of modernization. Here we have the 
same gospel, preached a little less sternly. 
How the underclad tympanist got into the act 
we don't know, and don't intend to ask. 
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Walker's Little Wonder 



by Robert Charles Marsh 



And other news of electrostatic portent from Britain. 



If PETER WALKER of the Acoustical 
Manufacturing Company is going around with a con- 
tented, but secretive, I<x)k these days, he has every right 
to, since he's just finished doing something that a lot of 
noted theorists told him he shouldn't be able ro do at all. 

After three years of work (and a number of years of 
preliminary cogitation) in his own laboratory at Hunting- 
don, Huntingdonshire, he is about to produce commercially 
the first full-range electrostatic speaker in the world, a 
system that covers the frequency response of nearly every 
musical instrument and most human ears and — to make 
his achievement even more impressive — that will cost (in 
Britain) somewhere between Sioo and $120 complete. 
Furthermore, driving the unit with one of his own 15-watt 
Quad II amplifiers, he can produce 95 phons of sound 
in an average living room of 4,000 cubic feet, which 
he defined as, "about what you hear in the fortieth row 
of the Festival Hall when you have orchestra, organ, and 
a big chorus going flat out." 

The test of any speaker system is the sound, and the 
sound of the Acoustical electrostatic is absolutely phe- 
nomenal. It is clean and uncolored by the reproducer to 
a degree which I, for one, would not have believed 
possible, with an apparent reduction of surface noise and 
high frequency hiss to a minimum. This is a speaker 
that has no undamped resonances in either the mechanical 
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or the acoustical system. In fact it has no acoustical system 
in the usual sense of the term, no bafHe, and — speaking 
subjectively — no audible crossover. What one hears is 
smooth, natural, and wonderfully clear sound from the 
bottom to the top of the range. The ear detects no peaks; 
the highs are there without being conspicuous, the low 
bass is firmly defined, without the slightest suggestion of 
shudder or boom. The realism is extraordinarily impressive. 

Walker's speaker was first heard by the public in May 
of 1955, but he felt that the units exhibited at that time 
were not ready for production, so back to the lab they 
went. The system to be marketed was given its first public 
showings in April at the London Audio Fair, but I heard 
it under home conditions in its inventor's living room 
where it was providing Walker, his charming wife, their 
two children, and a pair of cats with all sorts of satis- 
factions. On hearing it I was pleased, among other 
reasons, by the fact that I am not engaged in the manu- 
facture of moving coil speakers. ( A writer makes his 
living with his head and, with reasonable luck, can stave 
off obsolescence for several decades. ) 

The unit measures 33 by 25 by 3 inches — slightly 
thicker at the bottom, where the polarizing voltage supply 
is housed. It stands on three legs and reveals itself simply 
as a handsome, gold-colored screen. A plug goes into a 
power outlet and two wires go to the output transformer 
of an amplifier (15-ohm impedance). The sound seems 
to emanate from all over the unit, although actually it 
doesn't. Any amplifier that delivers 15 watts power will 
drive it fully, unless its output stage tends to become 
unstable with a heavy capacitive load. ( A Quad II is, 
naturally, Walker's recommendation.) The entire assembly 
is very light and can be lifted easily in one hand. 

Since the sound is distributed in a broad, flat, figure- 
eight pattern with its apex at the center of the unit, the 
speaker should be set well out from a wall. In such a 
position the sound appears to come from all over the 
room, and Walker points out that this maneuverability 
permits easy avoidance of bad room resonances. The 
speaker will not beam, and there is no effect of being 
off its axis, however one moves around. Similarly, the 
sound is wholly homogeneous, although there are, in fact, 
two drivers and a crossover network employed. One of 
the secret features is how the units can carry a complex 
wave form across the crossover point without its being 
apparent to the ear. In fact, a complex wave cannot shift 
more than 9 0 in phase at any point in the range. 

Patents for the units will be held by Acoustical and 
Ferranti Ltd. of Edinburgh, and until they are granted, 
the workings of the speaker are a guarded secret. (I was 
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not allowed in the lab where the naked insides of the 
units are exposed.) However, Walker is willing enough 
to say a few obvious things about his system on the 
principle that "anything people can guess sufficiently 
accurately you might as well tell them." His speaker, 
a push-pull model, carries a constant unit area charge, 
which results in virtually distortionless performance, a 
characteristic of electrostatic circuits first reported in 
Electroacoustics by Professor F. V. Hunt of Harvard. 
Walker's use of this principle was suggested "in a fuzzy 
way" designed to cover up technical arcana, in the first 
of his three pieces on electrostatic speakers which appeared 
last year in Wireless World. The result is a speaker that 
is linear in its performance and transforms the signal into 
vibrations in the air without adding any coloration to it 
or altering its wave form in any way. The efficiency 
of the Acoustical unit in converting the signal wattage 
to sound is about 3% (5% is a good average for moving- 
coil speakers), and the upper limit of its output is set by 
the point at which the air itself is ionized and the static 
charge begins to migrate. This corresponds to the 95 
phons mentioned previously. 

Walker is first in the world to produce a completely 
electrostatic system, but second in Britain to show an 
electrostatic unit suitable for commercial production. In 
February Mr. H. S. Leak unveiled his electrostatic tweeter 
(which works from 1,000 cps upwards; about the range 
of the pressure horn in the average moving-coil coaxial) 
with the remark: "I cannot produce electrostatic loud- 
speakers which go down to very low notes unless I use 
very large areas, which means you have a loudspeaker 
which is too big to be acceptable in a home, and/or 
unless I use a very large amplifier — that is 50 or 100 
watts. ... So we are contenting ourselves with using a 
10 watt amplifier. . . ." The Leak system, therefore, is 
electrostatic only from the C above the staff in the treble 
clef and a "greatly improved" unit "entirely unlike any 
other moving-coil loudspeaker which has ever been made" 
for the lower portion of the range. Like the Acoustical 
units, Leak's system is scheduled for commercial release 
later this year, presumably after his patents have been 
cleared. I was unable to attend the press reception at 
which the units were demonstrated. I heard that it made 
a fine showing, though it is, in Leak's own words, "a 
mixture of the old and new,'' whereas the Acoustical 
system is entirely new. 

The reason the Acoustical system does not require 
enormous power in the amplifier is that since it does 
not depend upon the amplifier for the polarizing voltage, 
a very high voltage may be used. Also, the high voltage 
does not have to run around the room in the speaker lines, 
but is produced, and remains, safely shielded from any 
danger of shock inside the speaker assembly itself. The 
unit is dust-proof as well as shock-proof. The prototype 
assembly I heard had a frequency response from 40-14,000 
cps, the upper limitation being due merely to the im- 
pedance-matching transformer employed. I was assured 
that a better transformer was in the works, and that 
with it the high frequency response would go up to the 
limits of the best human ear. As for the bass end. Walker 
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played me an organ recording in which the pedal came 
out as clearly as I have ever heard it in an electronic 
reproduction. His feeling is that 40 cps is all the bass one 
needs, but if one must have more he is either going to 
have to have an enormous electrostatic unit (such as 
Walker is quite willing to build, if the trade demands 
it), or put up with the tonal coloration that often results 
from loading a driver with a horn. As I mentioned before, 
it is the linearity and absence of added color in the 
Acoustical units that is stunning. (Walker has tried them 
in various types of enclosures and ended, in every case, 
taking them out.) 

I use two cabinets that are braced and built like battle- 
ships, and are about as free from spurious resonances as 
wooden enclosures can be. It was not until I heard the 
Acoustical units that I realized how full of coloration they 
were. That is the really breathtaking thing about a com- 
pletely electrostatic system. It offers a purity of sound that 
comes to the ears as a completely fresh experience, and 
sharpens the senses with an appreciation of just how good 
electronically reproduced music can be. 



London has an Audio Fair 

THE FIRST London Audio Fair proved to be 
one of the most sumptuous held anywhere 
to date. Held from April 13-15 in the Wash- 
ington Hotel on Curzon Street in the Mayfair 
district, it featured, in addition to sound, plush 
decor in deep claret and the light and dark 
blues of Cambridge and Oxford, crystal chande- 
liers, deep carpets, a grillroom, and a bar. Forty- 
one exhibitors took part, thus accounting for 
most ( but not quite all ) important British 
manufacturers of high-fidelity equipment. It is, 
however, the hope of the organizers of the fair 
that in future years it will take on an inter- 
national character. (This year the United States 
was represented only through RCA's London 
photophonc branch.) 

Expecting "an absolute shambles" as a result of 
the flood of visitors from the trade and the general 
public, the management adopted the somewhat 
unusual practice of limiting the fair to those in- 
vited to attend. The practical effect of this policy 
was that persons wishing to attend had to apply 
to one of the exhibitors, or to one of the large 
retail dealers in records and reproducing equip- 
ment. This decision reflected no desire to keep 
the general public out, but emphasized the local 
situation in which one of the main problems is 
selling high fidelity to dealers, many of whom 
are still interested in marketing the old, ultra- 
low-fi radiogram combination, a type of equip- 
ment that is almost extinct in the American 
market. 

On entering the fair, one found oneself in a 
central exhibition area in which static displays 
provided a comprehensive survey of what was 
being shown. If one then wanted to hear any 
particular equipment, he went to one of the 
three floors above and found the display item in 
working form in the exhibitor's demonstration 
room. The fair management policed the upper 
floors to keep the volume levels down. "Three 
or tour watts is plenty,'' Continued on page 11 1 
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Any way you look 



at h ^IzetcaoocLs 




Maybe you're different, maybe you like to take your 
ease horizontally and passive entertainment is your 
dish. Here's television you don't have to sit up or even 
crane your neck to see . . . much less run back and forth 
across the room to tune. It's Fleetwood designed for custom 
installation and remote control. This receiver can be placed 
anywhere you want it — in the wall, in a room divider, as you see 
it here in the ceiling or in a cabinet of your choice. Ask your 
dealer for a free copy of the booklet "A Fleeting Glance 
at Fleetwood" for a whole raft of installation ideas. 




ARIZONA 

AUDIO SPECIALISTS 

333 E. Camelback Rd., Phoenix 
Phone: AMherst 5-0447 



CALIFORNIA 

"THE BARTHOLOMEWS" MUSIC, INC 

522 N. Brand Blvd.. Glendale 3 
Phone: Citrus 3-8873 

HOLLYWOOD ELECTRONICS 

7460 Melrose Avenue, Hollywood 4b 
Phone: WEbster 3-8208 

NEWARK ELECTRIC COMPANY 

4736 W. Century Blvd.. Inglewood 
Phone: ORegon 8-5344 
ORchard 7-1127 

THE AUDIO WORKSHOP 

2211 Camino Del Reposo, La Jolla 
Phone: GLencourt 4-5378 



CALIFORNIA (continued) 

COAST ELECTRONIC SUPPLY CO. 

"STAIRWAY TO SOUND" 

4166 Broadway, Oakland 11 
Phone: OLympic 3-7138 

HIGH-FIDELITY HOUSE 

536 S. Fair Oaks Ave., Pasadena 1 
Phone: RYan 1-8171 

SOUND SHOPPE 

1910 16th Street, Sacramento 14 
Phone: Gilbert 3-6660 

HOLLYWOOD HI-FI SHOP 

1839 E Street, San Bernardino 
Phone: 836101 

BOWER'S MUSIC 

810 S. Gaffey Street. San Pedro 
Phone: TE. 2-4536 

HI-FI HAVEN 

442 S. Greenleaf Ave., Whittier 
Phone: OXford 414112 



ILLINOIS (continued) 

ELECTRONIC EXPEDITERS, INC. 

THE HI-FI CENTER 

2909 West Devon Ave., Chicago 45 
Phone: RO. 4-8640 

NEWARK ELECTRIC COMPANY 

223 W. Madison Street, Chicago 6 
Phone: STate 2-2950 

VOICE & VISION, INC. 

Rush Ave. and Walton Place, 
Chicago 1 1 Phone : WHitehall 3- 1 1 66 



BUSHNELL ELECTRONICS 

12026 Wilshire Blvd., Los Angeles 25 COLORADO 

Phone: BRadshaw 2 -7537 ALLEGRO MUSIC SHOP, INC. 

CALIFORNIA SOUND PRODUCTS, INC. 262 Fillmore, Denver 
7264 Melrose Ave., Los Angeles 46 
Phone: WEbster 1-1557 



Phone: EAst 2-1869 



CRENSHAW HI-FI CENTER 

107 Santa Barbara Plaza, 

Los Angeles 8 

Phone: AXminster 4-1 1 10 

ELECTRONIC SERVICES 

6941 1 2 La Tijera Blvd., Los Angeles56 
Phone": ORchard 4-4774 

HENRY RADIO 

11240 W. Olympic Blvd., 
Los Angeles 64 
Phone: BRadshaw 2-9921 
GRanite 7-6701 

KIERULFF SOUND CORP. 

820 W. Olympic Blvd., Los Angeles 1 5 
Phone: Richmond 7-0271 

CUSTOM AUDIO 

124 Tustin Avenue, Newport Beach 
Phone: Liberty 8-3391 



Free booklet 



CONNECTICUT 

DAVID DEAN SMITH 

262 Elm Street, New Haven 11 
Phone: UNiversity 5-1 101 

AUDIO WORKSHOP, INC. 

1 South Main St., West Hartford 
Phone: ADams 3-5041 



FLORIDA 

GRICE RADIO & ELECTRON. SUP., INC. 

300 E. Wright St., Pensacola 
Phone: HEmlock 3-461 6 



INDIANA 

THE GOLDEN EAR, INC. 

15 E. 16th Street, Indianapolis 
Phone: MElrose 5-4915 

THE GOLDEN EAR, INC. 

610 Main Street, Lafayette 
Phone: 2-2917 



IOWA 

WOODBURN SOUND SERVICE 

218 East College St., Iowa City 
Phone: 8-0151 



KANSAS 

PHIL WOODBURY SOUND 

1103 Commercial, Emporia 
Phone: 20 



KENTUCKY 

J. M. HISLE AND ASSOCIATES 

405-9 South Upper St., Lexington 
Phone: 2-7884 

GOLDEN EAR, INC. 

610 South 3rd St., Louisville 
Phone: CL. 4531 



ILLINOIS 

ALLIED RADIO CORP. 

100 N. Western Avenue, Chicago 80 
Phone: HAymarket 16800 



LOUISIANA 

CUSTOM ELECTRONICS, INC. 

4215 S. Claiborne Ave., 
New Orleans 25 Phone: CAnal4120 



MARYLAND 

DAVIS-CARMACK 

967 Thayer Avenue, Silver Spring 
Phone: JUniper 8-9436 



MICHIGAN 

AUDIO HOUSE, INC. 

19771 Conant at State Fair E., 
Detroit 34 Phone: TWinbrook 3-3358 

K.L.A. LABORATORIES, INC. 

7422 Woodward Avenue, Detroit 2 
Phone: TRinity 4-1100 

PECAR ELECTRONICS 

10729 Morang, Detroit 24 
Phone: TUxedo 2-9985 

R. L. KARNS ELECTRONICS 

910 E. Fulton St., Grand Rapids 3 
Phone: GLendale 8-5869 

WEST MICHIGAN SOUND CO. 

1932 Peck Street, Muskegon 
Phone: 2-5910 



MISSOURI 

DAVID BEATTY CUSTOM HI-FI & TV 

1616 W. 43rd (Westport Rd.), 

Kansas City 1 1 

Phone: JEfferson 1-3110 

THE HIGH FIDELITY SHOWROOM 

6383 Clayton Road, St. Louis 17 
Phone: PArkview 1-6500 



NEW JERSEY 

HUDSON RADIO & TELEVISION CORP. 

35 Williams Street, Newark 2 
Phone: MA. 4-5154 

THE JABBERWOCK 

104 Somerset St., New Brunswick 
Phone: CHarter 9-1900 

CASEY HI Fl INSTALLATION CO. 

205 W. Englewood Ave., 

West Englewood Phone: TE. 6-7761 




of installation ideas available from 
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your bast butf 

In this receiver system remote control is completely 
electronic , , , there are no ratchet devices. An exclusive 
Fleetwood feature you'll like is the definition control which 
lets you vary the picture texture . . . sharp and clear . . . soft and 
diffused ... or in-between — any way you prefer it. See your 
dealer for a demonstration soon. Fleetwood builds quality 
receivers that surpass any TV you've ever seen. The same 
company supplies station monitors to the networks. The 
Fleetwood you get for home use is engineered to the same 
exacting standards as this professional equipment. 



\f you appreciate the difference 

you'll enjoy Fleetwood I 



^[£E~taJOO(L 

Manufactured by CON R AC, INC. 

Department A • Glendora, California 



Export Division: Fraxar & Hansen Ltd., 301 Clay Street, San Francisco 11, California, U.S. A 
Conroc is the Canadian name for Fleetwood television 
C Conroc. Inc.. 1956 




Custom 
Installed 
TV 



NEW YORK 

BUFFALO AUDIO CENTER 

161 Genesee Street, Buffalo 3 
Phone: MOhawk 1368 

THE AUDIO EXCHANGE, INC. 

159-19 Hillside Ave., Jamaica 32 
Phone: OLympia 8-0445 



HOUSE OF HI-FI 

605 Plandome Road, Manhasset, L.l. 
Phone: MA. 7-1376 

ARROW ELECTRONICS, INC. 

65 Cortlandt St., New York 7 
Phone: DIgby 9-4714 

ASCO SOUND CORPORATION 

115 W. 45th St. (3rd Floor), 

New York 36 Phone: JUdson 2-1750 

HARVEY RADIO CO., INC. 

103 W. 43rd St., 1123 6th Ave., 
New York 36 Phone: JUdson 2-1500 

HUDSON RADIO & TELEVISION CORP. 

48 W. 48th St., 212 Fulton St.. 
New York Phone: CI. 7-4907 
DI. 9-1192 

SUN RADIO & ELECTRONICS CO., INC. 

650 Sixth Avenue, New York 11 
Phone: ORegon 5-8600 

SUTTON AUDIO SYSTEMS 

970 First Ave. at 53rd St., 

New York 22 Phone: PL. 3-7224 

TERMINAL RADIO CORP. 

85 Cortlandt St., New York 7 
Phone: WOrth 4-3311 

JERRY FINK CO. 

644 Clinton Ave. S., Rochester 20 
Phone: BRowning 3503 

W. G. BROWN SOUND EQUPMT. CORP. 

349 E. Onondaga St., Syracuse 2 
Phone: 2-8979 

THE AUDIO EXCHANGE 

367 Mamaroneck Ave., White Plains 



OHIO 

AUDIO CRAFT CO. 

2915 Prospect Ave., Cleveland 15 
Phone: CHerry 1-5560 

PIONEER ELECTRONIC SUPPLY CO. 

2115 Prospect Ave., Cleveland 15 
Phone: SU. 1-9410 

RICHARD J. SAUER 

CUSTOM ELECTRONICS, INC. 

1000 South Main St., Dayton 9 
Phone: ADams 3158 

CUSTOM CLASSICS 

13421 Euclid Ave., E. Cleveland 12 
Phone: GL. 1-0256 

COUNTERPOINT 

20971 Westgate Shopping Center. 
Fairview Park 26 Phone: ED. 1-6448 



PENNSYLVANIA (continued) 

TEN CATE ASSOCIATES 

6128 Morton Street, Philadelphia AA 
Phone: GErmantown 8-5448 



AUDIO CONSULTANTS, INC. 

76 North Glebe Rd., Arlington 3 
Phone: JAckson 5-3355 



SOUTH CAROLINA 

HI-FI SOUND & RECORDS 

621-23 Harden St.. Columbia 
Phone: 6-3538 



R. S. T. LABS 

14511 Granger Road, Maple Heights 
Phone: MOntrose 2 3213 



OKLAHOMA 

CUSTOM-CRAFT ELECTRONICS 

1314 S. Peoria, Tulsa 
Phone: LUther 5-5148 



OREGON 

L. D. HEATER MUSIC CO. 

1001 S. W. Morrison, Portland 
Phone: CA. 8-8455 



TENNESSEE 

BLUFF CITY DISTRIBUTING CO. 

234 East Street, Memphis 2 
Phone: BRoadway 6-4501 



TEXAS 

MELODY SHOP 

466 Pine Street, Abilene 
Phone: 4-4848 

TOWN NORTH MUSIC CORP. 

5328 W. Lovers Lane at Inwood Rd. 



WASHINGTON 

OLYMPIC ENGINEERING CO. 

2008 Westlake Ave., Seattle 1 
Phone: ELiot 4650 

UNIVERSITY HI-FI SHOP 

4111 University Way, Seattle 5 
Phone: ME. 6000 



WISCONSIN 

THE HI-FI CENTER, INC. 

2630 No. Downer Ave., Milwaukee 1 1 
Phone: WOodruff 4-3344 



CANADA 

PAYETTE RADIO LIMITED 

730 St. James Street W., Montreal 3 



Dallas 9 Phone: ELmhurst 6477 Phone: UN. 6-6681 



CLIFFORD HERRING SOUND EQUIP.CO. 

W. Lancaster at Burnet Sts., 

Fort Worth 3 Phone: FO. 4877 

GULF COAST ELECTRONICS 

1110 Winbern Street, Houston 4 
Phone: JAckson 8-1551 



TOWER PRODUCTIONS LTD. 

342 Gladstone Ave., Ottawa 4 
Phone: CEntral 6-7219 

ALPHA ARACON RADIO CO., LTD. 

29 Adelaide St. West. Toronto 1 
Phone: EM. 6-1591 



PENNSYLVANIA 

AUDIO LABORATORIES, INC. 

808 Mohican Street, Bethlehem 
Phone: UNiversity 7-3909 

DANBY RADIO CORP. 

19 South 21st St.. Philadelphia 3 
Phone: RIttenhouse 6-5686 



UTAH 

DAYNES MUSIC CO. 

15 East 1st So., Salt Lake City 
Phone: ELgin 9-7633 



HAWAII 

TELCO LTD. 

605-607 South Queen St., Honolulu 
Phone: 50-2964 



your Fleetwood 9 dealer or write: Conrac, Inc., Glendora, Cat 
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339B MELODIST AMPLIFIER 

10 watts of power at less than 2% thd * frequency response 20-22.000 cps • 
system gain 132 db maximum - three inputs: one low level, two high level • 
maximum control wilh four compensation curves, separate treble and bass 
controls * mahogany or blond hardwood cabinets*. . .1129.00 




440B CONTROL PREAMPLIFIER 

maximum flexibility with 12 controls, 25 record crossover combinations • 
five inputs: three high level, two low levet * noise level at maximum volume 
better than 95db below 1.5 volts output - 1,000 ohms cathode 
follower matched to 340A power amplifier • mahogany or blond hardwood 
cabinets*. ..$149,110 



340A POWER AMPLIFIER 

highest power: 35 watts at less than 
%% thd • frequency response ± 1 db. 
5 to 100.000 cps * noise level -40 dbm: 
85 db below rated output - heavy duty 
tube complement: 1-12AY7. 1-12MJ7. 
2-6550. 1-5U4GB. 1 0A3 VR75 • simpli- 
fied circuitry for exceptional stability 
and long life. ..$159. 00 



•ALL ALTlC IANSING FUKNHURF LV.BINH . Bi Afl 
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In the engineering of high fidelity products minute and 
often invisible details make the difference between 
truly outstanding and just "run of the mill" performance. 
From the first conception in the engineer's mind 
through production and final testing, it is difficult to pin- 
point just where quality performance begins. 

Compare for yourself the results of the extra care given 
the design and production of Altec Lansing products. 
Thorough, professional engineering results in a simple 
straight-forward circuit using the finest components 
for long lived performance stability. Neat systematic 
wiring reflects the quality of workmanship. The lack of 
unnecessary frills clearly illustrates that Altec is 
professional equipment designed by the same engineers 
who have developed the products that have made Altec 
Lansing famous in the world's leading broadcast and 
recording studios, laboratories, theatres and auditoriums. 

This attention to engineering and production quality is 
the reason that Altec Lansing Corporation alone guarantees 
the specifications and performance of their products. 
Ask any professional audio engineer, he will tell you in full 
about the hidden quality that makes Altec high fidelity superior. 

ALTEC FIDELITY IS HIGHEST FIDELITY 



Dept. 6H 

c )3t>0 Santa Monica Blvd.. Btvorly Hills, Calif. 
10! Sixth Avonuo, No.v York 13, N.Y. 




High Fidelity Magazine 



by wSftS Roland Gelatt 

sic sl .ears 



"WORDS! WORDS! WORDS! " 
complains Eliza Doolittle in My Fair 
Lady. "I'm so sick of words. Never 
do I ever want to hear another word; 
there isn't one I haven't heard." Ac- 
cording tn Jacques Barzun, her griev- 
ance is universally shared. "We all" 
he agrees, "hear and read too many 
of them in our daily round." In Mr. 
Barzun's view, the "increasing resist- 
ance to words" is one of the chief 
causes of our voracious music-listening 
these days, the loudspeaker serving 
contemporary society as a soothing 
refuge from the printed page. 

There is, nn doubt, something to be 
said for this argument; but the thing 
to be said against it is that the loud- 
speaker seems tn be propagating re- 
corded wnrds today as it never has be- 
fore. On the occasion of their re- 
cently celebrated fourth anniversary 
in business, the two young women 
who run Caedmon Publishers an- 
nounced that they had snld a total 
of 250,000 spoken- word LP records. 
And as Caedmnns sales continue to 
rise, more and more companies are 
entering the field to exploit the de- 
mand for microgrooved words that 
so clearly exists. Prnbably the most 
ambitious of the newcomers is Spoken 
Arts, Inc. (a subsidiary of Westmin- 
ster), which has just fired its first salvo 
of recorded speech. Spoken Arts in- 
tends to issue records in several cate- 
gories: a Distinguished Teachers 
Series, offering hour-long lectures by 
men like Robert M. Hutchins, T. V. 
Smith, and (yes) Jacques Barzun; a 
Distinguished Playwright Series, in 
which Arthur Miller, John van 
Druten, Lillian Hellman, and others 
will discuss their craft on one side of 
the record and read from their plays 
on the other; a Golden Treasury of 
Verse Series, the first issues of which 
are all foreign ( German verse read by 
Henry Schnitzler, Irish by Padraic 
Colum, French by Jean Vilar); an In- 
formal Hour With X Series, fea- 
turing such guests-via-loudspeaker as 
S. J, Perelman, J. B. Priestley, and 
Dorothy Parker; a Great Artists Series, 
which will present actors and actresses 



— Siobhan McKenna, Lunt and Fnn- 
tanne, and Anthony Quayle are among 
them — in readings frnm their fa- 
vorite plays, poems, and stories; and 
a Distinguished Composers Series, 
wherein contemporary music will first 
be played and then commented on by 
the composer. 

Another newly organized spnken- 
wnrd nutfit is Modern Voices, Inc., 
whose executive prnducer will be the 
announcer Ben Grauer and whose dis- 
tributor will be Riverside Records, 
nwned and operated by Bill Grauer, 
Jr. (a cousin) and Orrin Keepnews. 
The Messrs. Grauer and Keepnews 
prefer not to talk about this project 
now, except tn say that their apprnach 
will be "somewhat different" frnm that 
of others in the business. The first 
release of six reenrds is due in Sep- 
tember. Caedmon, needless to say, is 
not allowing all this competition to go 
unnoticed. It will be issuing in Sep- 
tember: annther Dylan Thomas re- 
cording (A Visit to America and 
assorted poems); the Molly Bloom 
passages from Ulysses read by Siobhan 
McKenna; and a series of Bible read- 
ings by Judith Anderson, Claire 
Bloom, and Paul Muni. Angel has 
recordings of The School for Scandal 
and The Playboy of the Western 




World en route for fall release, and 
there are rumors of a complete Saint 
Jam from Victor. 

All of which tends to upset the 
Barzun theory. As for me, 1 am in 
complete agreement with Miss Doo- 
little and Mr. Barzun in regard to the 
ubiquity of words, and the last thing 
1 want to hear from my record player 
is a lecture on "The Uses of History" 
by Professor Preston Slosson, a Spo- 
ken Arts disk that took me right back 
to Mandel Hall and the Humanities 



Survey Course at the University of 
Chicago. Obvinusly I am not the kind 
of customer for whom the above-men- 
tioned companies are manufacturing 
their wares. 

THE QUOTATION by Jacques Bar- 
zun above is taken from his survey 
Music in American Life just published 
by Doubleday. He falls at times into 
overstatement when trying to score 
a point {"Wozzek makes at least as 
much money as Don Giovanni" ) and 
commits a few small errors of fact and 
nrthography (such as the misspelling 
of Wozzeck) that might well have 
been caught by one of the efficient 
female clerk" copy editnrs whnm he 
once severely chastised in the Saturday 
Review, but on major matters his book 
is both informative and provocative. 
His thnughts on the overproduction 
of professional musicians in our con- 
servatories and universities today 
should be digested carefully by anyone 
venturing upon music as a life career. 
"The world," he says, "is visibly not 
equipped to make use of so much 
highly trained musical ability" and "it 
therefore becomes a question whether 
encouraging the young is not perhaps 
risky to the point of immorality." 

Just how risky was emphasized re- 
cently in another survey, this one en- 
titled The National Crisis for Live 
Mtfsic and Musicians, prepared by the 
Research Company of America for the 
American Federatinn of Musicians. 
According to this source, available jobs 
in 1954 were "no more than enough 
to provide full-time employment fnr 
about 59,000 musicians," whereas in 
1030 the available jobs provided full- 
time employment for 99,000 musi- 
cians. There has been an increase of 
jobs in opera, ballet, and symphony 
orchestras, but only enough to take 
care of an additional 1,500 musicians 
on a full-time basis. Moreover, the 
report adds, "even in the major sym- 
phonies the minimum wage scale for 
musicians is $89.02 per week, which 
is less than the average weekly wage 
in metal or bituminous coal mining, 
Continued on page 5 1 



June 1956 



49 



the 



HARLAN 



an elegant neiv JBL Signature 
precision speaker enclosure 




Immediately, the Harlan belong* . . . provides a hereafter indispensable accent 
in the music corner of the smartest living- room. Proportioned to fit office, apartment 
or spacious home, its low, distinctive lines and unique curvilinear grille are 
in the finest taste. Decorative, yet unquestionably a loudspeaker enclosure, the 
Harlan will be welcomed by the most fastidious home decorator. Naturally, being 
a JUL Signature product, the Harlan is perfectly engineered, constructed with 
the highest integrity, impeccably finished. For a complete description, write to 
James B. Lansing Sound, Inc., 24:il> Fletcher Drive, Los Angeles 39, California, 




A most versatile enclosure, the Harlan provides a perfect mounting for your precision Signature transducers. 

Designated "a multiple corner reflex enclosure.'^ '% . . . the Harlan accepts all, except theater,/^ Signature units. 
It way be used with tjimr Signature DIM), r J | or Signature D 123 Extended Range Unit M|| . . . and with 

*\ I 175DIJ1 Sjfcd M)or 075 fJTfrl high- >|uf frequency unit 



divided network systems employing the Signature v 175DJD v^pX H/J 0i 
. with single or multiple speakers . ..as a hass reflex enclosure, or as an infinite baffle 
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crude petroleum production, contract 
construction, or in many of our dur- 
able goods manufacturing industries 
such as automobiles." Although this 
clouds the comparison by contrasting 
"minimum wage scale" with "average 
weekly wage," the inference to be 
drawn is unmistakable: music, for all 
but a few, provides a paltry living. 

THE AFM SURVEY concentrates, to 
be sure, on job-holding instrumen- 
talists, but the picture is no brighter 
for free-lance concert artists. Only 
very occasionally can a young musician 
support himself solely by his own 
music-making without recourse to 
teaching or other ancillary occupa- 
tions. One of those who seems to be 
making the grade is the pianist Gary 
GrafTman. Four years ago he was de- 
scribed by Cecil Smith, in Worlds of 
Music, as typical of the extremely 
talented aspirant who wins recognition 
in the most difficult contests, studies 
in Europe on scholarship, and then re- 
turns to the United States "ready to 
challenge the organized audience of 
Euphola, Alabama." Gary GrafTman 
made his Town Hall debut in 1940 at 
the age of twelve, studied with Ven- 
gerova at the Curtis Institute, and in 
the four years since Cecil Smith's book 
was published has been slowly making 
his way forward in the very com- 
petitive ranks of piano virtuosos. This 
year RCA Victor signed him up in 
hopes that he will fill the gap left 
by the lamented William Kapell as 
Victor's pianistic young hopeful. 

GrafTman's first record, due in 
October, will couple two Prokofiev 
sonatas with Schubert's Wanderer 
Fantasia. At the recording session to 
which I was invited, he played an ex- 
cellent Steinway concert grand which. 
I learned, was the joint property of 
GrafTman, Leon Fleisher, Eugene lsto- 
min, and Jacob Lateiner. Despite the 
evident competition among them, 
these pianists-under-thirty have re- 
mained friends for many years, and 
now they have pooled resources to buy 
pianos for their tours, none of them 
being busy or affluent enough yet to 
warrant owning a concert grand for 
himself alone. What will happen 
when all of them need Steinway No. 
199 on the same night remains to be 
seen. 

SOVIET PERFORMERS have pro- 
vided the record industry with its best- 
selling LPs for the past six months 
and show every indication of continu- 
ing to do so. In England the directors 




RCA's Jack Pfeiffer with Gary Graff man. 



of EMI made a thorough survey of 
the sales figures and decided to expand 
this company's already large list of 
records by Russian artists. An agree- 
ment was concluded in Moscow this 
spring giving EMI exclusive rights to 
the use of Soviet tapes in Europe and 
Asia ( non-Communist Asia, I take 
it). Henceforth, all disks made from 
such tapes in these areas will appear 
on EMI-afAliated labels. In the Ameri- 
cas, Soviet tapes will continue to be 
funneled through Leeds Music Cor- 
poration. 

EMI in addition has continued to 
record Soviet artists in its own studios. 
During the month of February, David 
Oistrakh recorded in London the 
Brahms Double Concerto (with Pierre 
Fournier and the Philharmonia con- 
ducted by Alceo Galliera), the Suite, 
Op. 28, by Sergei Taneyev (with the 
Philharmonia under Nicolai Malko), 
and Mozart's B-flat and Tartini's 
Devil's Trill sonatas (with Vladimir 
Yampolsky). Leonid Kogan has made, 
also in London, the Bach E major 
Violin Concerto and the Double Con- 
cern) (with his wife, Elisabeth Gilels) 
as well as the Mozart G major and 
Prokofiev G minor concertos. This 
month in Vienna, EMI intends to 
record the Leningrad Philharmonic 




BARON. LONDON 

Callas: three new albums in prospect. 



Orchestra under its regular conductor, 
Eugene Mravinsky, in the last three 
Tchaikovsky symphonies; also sched- 
uled for this orchestra is the Tchai- 
kovsky Violin Concerto, with David 
Oistrakh as soloist. And in the future 
EMI hopes to be allowed to bring 
its equipment and engineers into the 
USSR to tape some complete operas 
as performed by the Bolshoi company. 

EXCEPT FOR THE FEW ISSUES 
featuring Soviet soloists, orchestral 
records have not been selling spectacu- 
larly well this year. None of the 
conductors currently active is luring 
the occasional record buyer into the 
shops the way Toscanini used to do 
— a fact that is causing no little con- 
sternation among artist-and-repertoire 
executives in several companies. The 
interest in new opera recordings con- 
tinues unabated, however. 

This is the time of year when operas 
are taped for fall and winter release, 
and the microphones abroad are 
already receiving a full spate of war- 
bling. RCA Victor has chosen La 
Traviata for its annual made-in-Rome 
recording; Rosanna Carteri, Cesare 
Valletti, and Leonard Warren are the 
principals, Pierre Monteux the con- 
ductor. London's schedule includes 
Arabella ( Lisa della Casa, Hilde 
Gueden, and George London), lllektra 
( Inge Borkh), // Barbiere (Simionato, 
Siepi, and Corena), and // Troiatore 
and Andrea Chenier (both with Te- 
baldi and Del Monaco). Angel, in 
addition to the Beecham -directed 
Entf/ihmng already mentioned here, 
has or will be recording Falstaff (Tito 
Gobbi, EI isabeth Schwarzkopf, w ith 
Karajan conducting ) , La Traviata 
( Antonietta Stella), // Troiatore 
( Callas, Di Stefano, with Karajan 
conducting), JJn Ballo in Mascbera 
(Callas, Di Stefano, Gobbi, with Gal- 
liera conducting), La Boheme (Callas, 
Di Stefano, and Galliera), // Matri- 
monio Segreto (the Piccola Scala pro- 
duction conducted by Nino Sanzog- 
no), and Carl OrfT's Die Kluge 
(Wolfgang Sawallisch conducting a 
cast that includes Elisabeth Schwarz- 
kopf ) . As for HMV, a complete 
Meistersinger has just been recorded 
in Germany with Elisabeth Grummer, 
Rudolf Schock, Ferdinand Frantz, and 
the Berlin Philharmonic conducted by 
Rudolf Kempe, and this summer there 
will be sessions at Glyndebourne de- 
voted to Mozart's Idomeneo and Ros- 
sini's Le Comte Ory. Perhaps this 
should be called the Iron Oxide Age 
of Opera. 
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THREE SIBELIUS SYMPHONIES 

SIBELIUS: SYMPHONIES NO. 6 and NO. 7 

HERBERT VON KARA J AN, Conductor 
Philharnionia Orchestra 

Originally announced for May; postponed until June 1. 
One 12" record Angel 35316 

SIBELIUS: SYMPHONY NO. 2 
PAUL KLETZKI, Conductor riiilharnionia Orchestra 
One 12" record Angel 35314 

Sibelius previously released: 

Symphony No. 1 and "Tapiola" (35082) ; Symphony No, 5 
and "I'inlandia" (35002) • Karajaml'hilharmonia. 
Symphony No. 3 ( Klctzki-Philhannonia ) and Violin 
Concerto ( Oistrakh-Ehrling-Stoekholm Festival Orches- 
tra) (35315), 

Violin Concerto and Violin Pieces hy Suk (Ginctte 
Nevent (3jI29). 

PIANO 

GIESEKING-MOZART PIANO SOLO SERIES 
ALL 11 RECORDS NOW AVAILABLE SINGLY 
Album II: 8 Minuets with Trios, K.315a; Allegro on a 
Sonata in B Hat, K.100; Sonata Movement and Minuet 
in B Hat, K 198a; Six German Dances with Trios, K.509. 
One 12" record Angel 35078 

Note: The numbers of the 1st 10 records of this historic 
scries arc: Angel 35068, 69, 70, 71, 72, 73, 71, 75, 76, 77. 
Originally released only in a Cala Limited Edition, the 
entire series is now available in single records, in 
Standard Package or Factory-Scaled Package. Ask yottr 
dealer for the complete contents . . , or w rite to Angel. 

MALCUZYNSKI PLAYS CHOPIN 

Ballade No. 2 in F; Nocturnes No. 15 in F minor and 
No. 7 in C sharp minor; Val es No. 11 in G Hat and 
No. 6 in I) Hat; Mazurkas No. 21 in C sharp minor, 
No. 45 in A minor and No. 25 in B minor; Impromptu 
No. 1 in A flat; Scherzo No. 2 in B flat minor. 
One 12" record Angel 35171 

Other Malcuzynski-Chopin Records: Mazurkas and Polo- 
naises (35281); "Funeral March" Sonata No. 2 and 
Sonata No. 3 in B minor (35032) ; Piano Concerto No. 2, 
with the Philharnionia and Paul Klclzki, and Fanlaisic 
in F minor (35030). 

STRING QUARTETS 

VEGH QUARTET PLAYS BART0K QUARTETS 5 and 6 

Lat»l of 3 records devoted to the 6 Bartok String Quartets, 
One 12" record (36-page hooklct) Angel 35242 

Released: Quartets 1 and 2 (35210); 3 and 1 (35211 ). 

ARMENIAN STATE STRING QUARTET 

Schubert: "Death and the Maiden" Quartet 

One 12" record Angel 35237 

Other recordings of the Armenian Quartet; Tchaikovsky, 
Quartet No. 2 (35238) : Borodin, Quartet No. 2 and 
Shostakovich, Quartet No. 1 (35239). 



VIOLIN 

LEONID K0GAN (debut on Angel) 
The first of a scries of recordings hy the brilliant young 
Russian violinist, recorded in London. 
Brahms: Sonata No, 1 in G major. Op. 78 

Sonata No. 2 in A major. Op. 100 
Andrei Mitnik, pianist 

One 12" record Angel 35332 

VOCAL 

SCHUBERT: SCHWANENGESANG (Swan Song) 
Hans Hotter, baritone Gerald Moore, pianist 

1 1 of Schubert's last songs, interpreted hy a distinguished 
Lieder singer: Poems by Kellstah — Liebesbotschaft, 
Kriegers Ahnung, Fruhlingssrhn&tttftt, Standchen, Attfent- 
halt. In der feme, A bur hied: poems by Heine — Der 
Atlas, Ihr Mid, Das Fisrhermiidchen, Die Stadt, Am Meer, 
Der Doppelgiinger, Die Tattbvnpost. 
One 12" record Angel 35219 

Other Hotter-Angel Records (with pianist Gerald 
Moore): Schubert Song Cycle, Die Winlerrcise (Album 
3521*3 sides; 35160-1); Wolf Lieder (35057). 

SPECIAL ALBUM 

SAUL GOODMAN in "Bell, Drum and Cymbal . . ." 
The famous timpanist and head of the percussion section 
of the Philharmonic-Symphony Orchestra of New York 
in a colorful demonstration ami performance. Contents 
include "My Country Tis of Thee" and "Danse Macabre,*' 
multiple track recordings — in the latter Goodman plays 
all M instruments! 

One 12" record Angel 35269 

ON THE "LIGHT" BLUE LABEL 

SOUVENIR OF ITALY: THE VOICE AND GUITAR OF UG0 CAUSE 
2nd record of Italy's popular, romantic young troubadour 

1st side : Arrivederri, Roma i Goodbye 
to Rome), Ciumarhella (a young Human and his girl 
take a ride in a horse-and-earriage), 'A nammuratella 
Mia! (Neapolitan love song). Bell* Ammore la la la, 
ZittoZitto (Softly, softly, let's talk of love), Songo 
Amerirano (I'm an American boy from Brooklyn but I 
like Neapolitan song- ami Neapolitan girls). 2nd side : 
*/Va t'oce, chitarra e *o poco V luna (A voice, a 
guitar and a little hit of moon — Calisc's theme song on 
the Italian Rail io ), Sofia (Pasipialino is in love with the 
pretty girl who makes pizzas), Sraprirriatiello (Keep 
away from blondes, young man, or you'll end in jail), 
Marttzzella (Neapolitan love song*, Fratula Fral (Straw- 
berries, fresh strawberries! That's what his girl reminds 
him of ) , Souvenir dltalie (She keeps in her band a little 
shell to remind her of the laud of Min and love). 
One 12" record Angel 65027 

Previously released: Songs of Siren Land (Angel Blue 
Label (t 1022 ) — I go CaliM*, accompanying himself on his 
guitar, sings soft, seductive songs of Naples, Ischia and 
Capri. ( I'ronttnciatum : Kah«LEE«zeh.) 
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CLASSICAL 



Keyboard Works and Arrangements 

Chorale Prelude, Wachet auf (arr. Busoni). 
Chaconne (arr. Busoni); Toccata ami Fugue 
in E minor, BWV 914; Toccata and Fugue 
in D, BWV 912. 

Agnclle Bundervoet, piano. 
London dtl 93051. 12-in. $4.98. 

A French pianist of considerable merit is 
introduced on this disk. She plays the two 
clavier works sensitively and neatly, even 
though she does not efface the memory of 
the old Schnabel recording of the D major 
Toccata and Fugue. In the wonderful chorale 
prelude she brings out the chorale tune too 
heavily, but the brilliant romantic piano 
piece that Busoni made out of the Cha- 
conne — a piece that owes almost as much 
to Liszt as to Bach — is magnificently per- 
formed. Very good sound. N. B. 

BACH 

"Short" Preludes and ¥ agues (H), UW'l 
553/60; ¥antasy hi G, BW'V $72 

E. Power Biggs, organ. 

CoLUMMA ML 507S. I 2-in. S3. 98. 

Biggs takes us on another tour of European 
organs here, for each piece is played on a 
different instrument. Six of the organs are 
in Germany and there is one from Austria, 
one from Holland, and one from Alsace. 
All were built, according to the notes, 
from the fifteenth century to the eighteenth. 
The performer plays with his customary 
dexterity and rhythmic liveliness. Some 
listeners may find his invariable retards 
ar final cadences and his holding of final 
chords rather excessive. Columbia's en- 



gineers have been quite successful, on the 
whole, in capturing the sound of the 
various instruments with clarity and 
realism. It is only in the Fantasy that 
they were defeated; this piece is mostly 
a blur. N. B. 

BACH 

Sonata for Unaccompanied Violin, So. 
3, in C 

tYsaye: Sonatas for Unaccompanied 
Violin, So, 3 and 4, Op. 27 

Michael Rabin, violin. 

Angel 35305. 12-in. $4.98 (or S3.48). 

Young Michael Rabin (he is now twenty) 
makes an impressive showing on this disk. 
The Bach sonata is played neatly and with 
unfailingly good tone. In the two Ysaye 
pieces he really lets go. The great Belgian 
fiddler's works for unaccompanied violin 
are in a late-romantic vein, discursive and 
emotional, and their musical content is not 
robust; but they are brilliantly written for 
the instrument and exploit its capacities 
in passages of hair-raising difficulty. Rabin 
tears into them with considerable dash and 
seems not to be intimidated by the most 
complex passages. Recording is first-class. 

n. b. 

BARBER 

Concerto for Viol hi and Orchestra, Op. tj 

Louis Kaufman, violin; Musical Master- 
piece Symphony Orchestra, Walter Goehr. 
cond. 

f C( > p I a n d : Co ucerto jo r Pia no a ud Or- 
chestra 

Leo Smit. piano; Radio Rome Symphony 
Orchestra. Aaron Copland, cond. 
Musical Masterpiece Society 105. 10-in. 
$1,89. 

Barber's Violin Concerto consists of a won- 
derful lyric slow movement surrounded by a 



salonlike first movement and a fairly trivi.ii 
finale. Kaufman's superb playing is well 
recorded, but the orchestra is pushed un- 
comfortably far into the background. The 
Copland Piano Concerto is a shockingly weak 
affair in jazz style written thirty years ago. 
It has some documentary interest, however, 
as recorded here with the composer con- 
ducting. A. F. 

BEETHOVEN 

Concerto for Piano and Orchestra, So. 3, 
/n C minor, Op. 37 

Ventsislav Yankoff, piano; NVC'DR Sym- 
phony Orchestra, Hans Schmidt- Isserstedt, 
cond. 

Capitol p 18002. 12-in. $3.98. 

Pre-eminent in devoted leadership, impos- 
ing in orchestral quality, and sonically ex- 
cellent in orchestral perspective ind detail, 
this disk would sing its way unopposed to 
the top of the list of Third Concertos were 
the pianist not stiff in his inaugural measures 
and his instrument not bothered a very little 
by some artificiality of tone at a few passages 
in the upper octaves. The bass of the piano 
is firmly alive and real; and like its master 
after a too certain start, the keyboard is in 
delicate adjustment to the deep sensibilities 
of the orchestra. The rondo is almost new 
in a new delicacy of continuous mutation, 
and as a whole no other edition deserves 
higher rank than this one. C. G. B. 

BEETHOVEN 

Symphony So. 6, in ¥ ("Pastoral**), Op. 
68 

New York Philharmonic-Symphony Or- 
chestra, George Szell, cond. 
Columbia ml 5057- 12-in. $3.98. 

The three movements — Scherzo, Storm, 
and Thanksgiving — played without in- 
terruption to emphasize the awesome 
volatility of man's and nature's moods, are 
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in this version at the zenith of their phono- 
graphic realization. Considered as a single 
flow, that is: the Kleiber Storm (London 
LL 916) outdoes any other The humble 
devotion of the shepherds' thanksgiving 
has a sweet and natural utterance here, a 
fluent charm of happy solemnity, hard to 
imagine in more convincing presentation; 
and the scherzo is for the first time on 
records given out with the gusty horns 
unthrottled. ( Regardless of the edition 
already owned, if one hears this one will 
have appetite for a second edition.) The 
first two movements, in very accomplished 
orchestral -playing, are resolutely just a bit 
too swift to exude that sense of wonder at 
corporeal contentment and spiritual com- 
fort that the music in more leisurely 
rempo so mellowly does exude. The New 
York Philharmonic has seldom sounded 
so well on records, distinction present in 
all choirs, the suavity of the strings es- 
pecially to be remarked. It must be pointed 
out, however, that the full sonic splendor 
of the disk is revealed only at a high 
volume of reproduction. C G. B. 

BERLIOZ 

Symphonic fantastique, Op. 14 

Paris Conservatory Orchestra, Bruno Walter, 
cond. 

RCA Camden cal 281. 12-in. Si.gH. 

Although there are already plenty or" record- 
ings of the Fantastic Symphony, there is still 
room for this reissue of Bruno Walter's 
beautifully proportioned reading. The re- 
production, to be sure, is not up to present- 
day standards (it dates from u;38), hut it is 
more than adequate. Those who want more 
brilliant sound will find that the preferable 
versions are those hy Ormandy (Columhia) 
and Munch (RCA Victor). P. A. 

BORODIN 

Prince Igor: Polovtsian Dances 
flppolitov-lvanov: Caucasian Sketches 

Philharmonic Symphony Orchestra of Lon- 
don, Artur Rodzinski, cond. 
Westminster w-lab 7039. 12-in. S^o. 
The Borodin dances are presented in the 
concert version the composer assembled 
with the aid of Rimsky-Korsakov and 
Liadov, in which the choral sections are 
assigned to the orchestra. Rodzinski offers 
them in an effective performance but one 
that does not quite project all the harharic 
splendors of the score. The quasi-oriental 
musical pageantry of the lppolitov-Ivanov 
work offers unlimited opportunity for rich 
orchestral coloration, and the conductor 
certainly rakes advantage of it in a brilliant 
and luxurious-sounding performance. I low- 
ever, the omission of the third section of 
the Sketches ("In the Mosque") is quite 
unaccountable. j. F. I. 

BRAHMS 

Trio for Piano, Violin, anil Horn, in 

E-flat, Op. 40 
Gregory Tucker, piano; Arthur Grumiaux, 
violin; James Stagliano, horn. 

fStich: Quartet for Horn and Strings, 
in F 

James Sragliano, horn; Ruth Posselt, violin; 
Joseph de Pasquale, viola; Samuel Mayes, 
cello. 

Boston b 209. 12-in. S4.98. 

Two widely varying works, both featuring 



the French horn, are played here with 
artistry and virtuosity by the Boston Sym- 
phony's first hornist, James Stagliano. The 
well-known Brahms Trio receives a strong, 
clean, sympathetic performance, one of 
the best in the catalogue. But the real 
novelty is the quartet by the eighteenth- 
century Bohemian horn virtuoso, Jan 
Vaclav Stich, who later Italianized his 
name to Giovanni Punto. Mozart thought 
enough of him to write his Sinfonia con- 
certante for winds especially for him, and 
Beethoven did likewise with his Horn 
Sonata, Op, 17. To judge from the present 
work, Stich was not only a gifted per- 
former but a skilled composer as well. 
The four instruments are admirably inte- 
grated, both in the music and in the 
recorded performance. 

In each of the works on this record 
there is sound that gives the illusion that 
the music is being played in a spacious 
living room without carpets or drapes. 

P. A. 

CHOPIN 
Piano Miscellany 

Scherzo in B-flat minor, Op. Ji; Preludes: 
in D-flat, Op. 28, No. \y, in E minor, Op. 
28, No. 4. Polonaises: in A-flat, Op. 55; 
in A, Op. 40, No, 1 ; Berceuse: Nocturne in 
F-sharp, Op. 15, No. 2; Etudes: in E, Op, 
10, No. 3; in G-fiat, Op. 10, No. 5; in 
C minor, Op. 10, No. 12; in G-flat, Op. 25, 
No. 9; Fapttaisie Impromptu: Mazurkas: in 
A minor, Op. 17, No. 4; in G minor, Op. 
24, No. 1; Waltz in D-flat, Op. 64. No. 1. 

lstvan Nadas, piano. 
Period spl 722. 12-in. S4.98. 
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These are first-rate performances of thrice- 
familiar items by a young Hungarian pianist. 
They are notable for a kind of purity of style 
that is most refreshing. Articulation of each 
note (even the few wrong ones), exact 
halances, and unforced tempos contribute 
to this impression. The playing could stand 
more propulsive rhythms; they are by no 
means flaccid, but the rocking bass figure of 
the Berceuse, for example, is not steady 
enough and the polonaises begin much too 
tamely, Fine piano tone, reproduced with 
almost too much brilliance. R. E. 

COPLAND 

Concerto for Piano and Orchestra — See 
Barber: Concerto for Violin and Or- 
chestra. 

COUPERIN 
Vocal Music 

Motet de Sainte-Suzanne; Quatre versets 
d'un motet compose de I'ordre du roy 
(1703); Verset du motet de I'annee dern- 
iare: t$e verset des Sept Versets du motet 
compose de I'ordre du rby (1705); Dia- 
logus inter Deum et Hominem. 

Jennifer Vyvyan, Elsie Morison, sopranos; 
William Herbert, tenor; George James, 
bass; ensemble, Anthony Lewis, cond. 
OlSEAU-LYRE OL 50079. 1 2-in. S4.98. 

The Motet of St, Suzanne is a kind of 
cantata for three solo voices ( soprano, 
tenor, bass) and a small instrumental en- 
semble. One of the movements, which 
is twice repeated, is for chorus. Similarly, 
the Dialogue Between God and Man is 
a "motet" or cantata for tenor and bass 
with continuo. All of these works were 
written when Couperin was in his thirties. 
While they do not have the poignant in- 
tensity of the later Lecons de Tenebres, 
they are impressive for their simplicity 
and sincerity, their flowing and graceful 
melody, and their clear construction. The 
Four Verses of 1703, for two sopranos, 
have a particularly ethereal effect: the first 
is sung without accompaniment, and in two 
of the others the singers are accompanied 
only by flutes and violins, or violins alone. 
Performances and recording are satisfac- 
tory. The excellent notes, by Marc Pin- 
cherle, would have been even more useful 
if the texts had been included. N. B. 

DURANTE 

Concertos for Strings: No. i, in F minor; 

No. 5, in A 
tSalierr: Axur, Re d'Ortuus: Overture 
tVivaldi: Sinfonia in B minor ( u Al 
Santo Sepolcro"); Concerto for Or- 
chestra, in C, P. 16 

Scarlatti Orchestra, Thomas Schippers, 
cond. 

Angel 35335. 12-in. S4.98 (or S3.48). 

Francesco Durante, a Neapolitan contem- 
porary of Bach, was famous in his time 
for his sacred vocal compositions, hut the 
two concertos offered here show that he 
is by no means to be ignored in the secular 
instrumental field. I was particularly struck 
by the wit of the finale of No. 5, which 
made me think of Haydn, and by the 
expressive fugue of No. 1. The Salieri 
overture is a brief, competent, late-eight- 
eenth-century piece. With the Vivaldi 
sinfonia we encounter a master again. 
This short work, with its poignant dis- 

Cottti fitted on page 56 
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Victor's Stitch In Time Saves Nine 




ABOUT forty months ago RCA Victor 
issued an album (LM 6900) of seven 
disks filled with the nine symphonies of 
Beethoven i n performances by Artu ro 
Toscanini and the NBC Orchestra. That 
was a limited edition which did not re- 
main available for long, 'in spite of a 
steep price. However, the various sym- 
phonies in these performances were put 
before the public in isolated disks soon 
after the appearance of the limited edition, 
separate disks of the First, Thi rd, and 
Ninth Symphonies having in fact been 
issued before the complete collection. Vic- 
tor now offers a new edition of the nine 
works, seven disks in a cardboard box with 
notes and illustrations, available as a unit 
at the "standard" Victor price of the 
momenr, about half the price of the 
original limited edition. 

Thus these celebrated interpretations 
exist in at least three editions, and some — 
perhaps all — exist in more than three, 
which are not sonically identical. Ar each 
refabrication. the Victor technicians tried 
to improve the quality of the sound ob- 
tained in transfer from the original rapes 
to the master disks. The first edition of 
the Eroiia, for instance, was a transcription 
untampered with except for some reduction 
of dynamic extremes. The second, which 
was that included in the limited edition, 
was given wider latirude in volume range 
(ways had been found in the interval to 
vary groove-spacing ) , and irs sound has 
been "enhanced" by artificial reverberation. 
Critics, apparently including Arturo Tos- 
canini, found the "enhancement" distaste- 
ful. In the third and latesr liroica. the arti- 
ficial reverberation is missing, which clari- 
fies the string tone, but the dynamic range 
is considerably greater than that heard in 
the initial version. This pattern of develop- 
ment applies also to the First and Ninth 
Symphonies. All the others exist in two 
versions each, the pressings in the 1954 
limited edition being identical with those 
issued subsequently as single disks. The 
degree of "enhancement" in these has 
varied from symphony to symphony, ac- 
cording to the need as felt by Victor's en- 
gineers. In their newest embodiment there 
is evident no electronic trickery. 

The results estimated here below were 
obtained from comparisons with disks in- 
dividually issued, which is to say, the 
original First, Third, and Ninth, and the 
"enhanced" Second, Fourth, Fifth, Sixth, 
Seventh, and Eighth. 

Symphony So, 1. There is a strong 
feeling for the externals of classicism in 
this performance which nowhere bends, 
but its disciplined light is not sunlight, 
and it gives an impression of strain. The 
technicians have been skillful here, taking 
stridency from the violins, giving voice to 
the horns, and reducing low-frequency 
noise. The strings are generally glossier, 
and the lower middle frequencies juicier, 
than in the old edition, in which the First 
and Ninth Symphonies alone occupied an 
album. 



Symphony So. 2. The three fast move- 
ments are splendid in regimented boister- 
ousness, effecting an exultant affirmation of 
the delights of life, but the larghetto is 
rushed against its lovely musing inclina- 
tion. This transfer has tempered the 
violins and made firmer the bass, giving 
some impression of cyclic holes being filled 
and cyclic salients being smoothed down; 
but a good deal of low-frequency noise 
remains, pianos are not clear, and they 
are not very piano. 

Symphony So. The scrawny sound 
of the original edition has been very con- 
siderably rectified into a pretty good and 
in places excellent semblance of the NBC 
Orchestra. The vital and noble perform- 
ance, at last able to show its flame and 
force without constriction, may now take 
its place as the Eroica by which all other 
versions must be measured. The irresistible 
manly force of the first movement is in no 
degree vitiated by a pace somewhat faster 
than customary, because the great themes, 
not slighted in shape or significance, are 
driven without hesitation or detour to 
affect a determinative drama in which 
imperative conviction compels a transmis- 
sion of urgency. The other movements are 
in keeping with this directness, whose 
nobility is further clarified by the extra- 
ordinary unity of the orchestral playing, a 
feature commonplace in Toscanini records 
(although not necessarily everywhere desir- 
able) but not in the Eroica. In the new 
disk we can note an improvement of all 
timbres and a riper, deeper utterance, with 
a fuller bass, much more expressive horns, 
and drums with greater resonance. A poor- 
ish recording has become a satisfactory if 
not a first-rate one. 

Symphony So. 4- A dazzling finale 
eases the strain imposed by the taut or- 
ganization and rapid pace of the greater 
part of the two central movements. The 
reproduction is now pretty fair and as a 
whole is better than that of the earlier 
pressing. Substance has been strengthened 
by a cyclic readjustment which allocates 
more prominence to the bass in subduing 
the shrillness of the violins. This involves 
a loss of brightness, but that loss is the 
lesser fault. The tape is from a broadcast. 

Symphony So. 5. Also entaped from 
a broadcast, the Fifth sounded dry and 
unsubstantial, and opaque in timbres, in its 
earlier pressing — and still does here. 

Symphony So, 6. This is excellent in 
the two manifestations brought together 
for comparison. Sonic alterations are not 
importantly apparent. Timbres are fairly 
distinct and true but not equally for all 
instruments. Articulation of the bass 
strings is notably good, especially on the 
second side where the sound as a whole 
is more alive — not as a result of the 
instruments added for the last two move- 
ments. 

Symphony So, 1. No one takes ex- 
ception to the glorious playing of this 
transfiguration of rhythm except in the 
trio hustled along as no one else has ever 



driven it. Unfortunately, the sound of 
neither pressing is spacious, and in both 
the violins are acerb amidst an orchestral 
emanation in which the choirs never seem 
to coalesce. In general the reproduction 
may fairly be called rather uncomfortable. 

Symphony So. 8. The preceding press- 
ing was remarkable in its excellent orches- 
tral balance and striking articulation of 
the strings. It was not a juicy sound, but 
it was very honorable in balance and clear 
in timbre. Evidently the technicians had 
not been impelled to add echo or reso- 
nance. The present version does not reveal 
any drastic alteration. 

Symphony So. y. The older version, 
sonically impressive and the best of all 
editions in its manifestation of orchestral 
detail, is in no way surpassed by the latest 
pressing. There seem to be some readjust- 
ments of dynamics in the chorale, some 
advantageous and others not. Thus the 
prominence of the women's voices — in- 
variably overpronounced in recordings of 
this music — is occasionally more evident 
now than it was. The performance, to 
those who can absorb the initial shock of 
the swift declaration of the first movement, 
is in this opinion a revelation of the 
formal and emotional aspects of this stu- 
pendous homily, more fully realized than 
hy any other conductor. It is worth a long 
description, which has already been given 
in this magazine, for which space is not 
available now. Even those repelled by the 
curt challenge of the opening ought to 
hear it through in justice to the conscien- 
tious impetuosity of the rest and the all. 



A few words ought to be added in praise 
of the orchestral quality revealed in these 
recordings. The homogeneity of stroke is 
the virtue most apparent, but the even 
lines, the exactitude of intervals, the un- 
paralleled smoothness of the vertical struc- 
ture — a [l maintained even during spans 
of unprecedented speed — are in the de- 
gree shown here perquisites only of this 
orchestra, and ought to be considered not 
as a matter of course, but as a matter for 
marvel. 

The symphonies in the new complete 
edition have been distributed over the 
fourteen sides in a sequence designed for 
record -changers. The advantages and in- 
conveniences of this are familiar to every- 
one. In the present case only Symphony 
No. 6 occupies both sides of a disk and 
requires the labor of turning by hand. 

An accompanying b(x)klet contains notes 
by the late Lawrence Oilman and a short 
essay, "Beethoven and Toscanini,' by Sam- 
uel ChotzinofL C. G. Burke 

BEETHOVEN: Symphonies; Sos. 1-9 

NBC Symphony Orchestra, with Eileen 
Farrell ( s ) , Nan Merriman ( c) , Jan 
Peerce (t;, Norman Scott (bs), and RCA 
Victor Chorale (in No. 9); Arturo Tos- 
canini, cond. 

RCA Victor l.M 6901. Seven 12-in, 
S27.9N- 
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sonances, is deeply moving. The Vivaldi 
Concerto in C was originally written for 
a curious combination of instruments, in- 
cluding two mandolins, two theorbos, and 
two shawms. It is presented here in an 
edition by Alfredo Casella, who adds trum- 
pets and substitutes harps for the theorbos 
and a Heckelphone for the shawms. Pin- 
cherle mentions only one movement but 
Casella has three, and the notes do not 
tell us where the other two came from. 
All of these works are nicely played by 
the Scarlatti Orchestra of Naples under 
the direction of the gifted young American 
conductor. N. B. 

DVORAK 

Slavonic Dances, Opp. 46 and 72 

Philharmonic Symphony Orchestra of 
London, Artur Rodzinski, cond. 
Westminster vpn 2204. Two 12-in. 
$9.96. 

It is surprising how well the Slavonic 
Dames hold up on repeated hearings. The 



release last month of Kubelik's version 
(London) necessitated listening to that 
and comparing it with Talich's (Urania), 
Now along comes Rodzinski, and all three 
sets had to be heard. Yet even my jaded 
ears continued to be thrilled by this in- 
fectious music. Rodzinski is inclined to 
be a trifle reserved and slow-paced in 
spots, but he often makes up for it wirh 
greater refinement of phrasing. The engi- 
neering in the Westminster set is every 
bit the equal of its two competitors. You 
can't go wrong with any of them, but for 
me Talich still comes closest to the mark. 

P. A. 

FRANCK 

Variations sytnphoniques 
fRimsky-Korsakov: Concerto for Piano 

and Orchestra, in C-sbarp minor. Op. 

30 

Paul Badura-Skoda, piano; Philharmonic 
Symphony Orchestra of London, Artur 
Rodzinski, cond. 

WESTMINSTER Vt -LAI* 7030. I2-in. S7.50. 



Variations symphoniques 

t Rachmaninoff : Rhapsody on a Theme 

of Paganini 
Monique de la Bruchollerie, piano; Or- 
chestre des Concerts Colonne, Jonel Per- 
lea, cond, 

VOX PL 9750. 12-in. $4.98. 

All four of the performances on these 
two disks might be described as analyrical 
in style. Clarity seems to be the chief goal 
of both soloists and conductors, and this 
they certainly achieve, as do the recording 
engineers. Whether clarity alone is suffi- 
cient for this essentially romantic music is 
another question. In any case the inter- 
pretation by Badura-Skoda and Rodzinski 
of the Franck Variations symphoniques is 
to be preferred to that by De la Bruchol- 
lerie and Perlea, which is marked by too 
much use of staccato. The latter's dissec- 
tion, in a stately fashion, of the Rach- 
maninoff Rhapsody does, however, offer 
the work in an interestingly different light. 

P. A. 

Continued on page 3 8 



No Little Night-Music from Chopin and Friends 



A N UNUSUAL spate of recorded Noc- 
turnes (including Nadia Reisenberg's 
recent disk tor Westminster) provides an 
absorbing display of four different but 
equally valid approaches to these particular 
Chopin works. In the playing of Peter 
Katin, Eugene Istomin, Guiomar Novaes, 
and Miss Rcisenberg there will be some- 
thing for just about every taste and 
nothing to which violent exception can 
be taken. 

As previously noted, Miss Reisenberg's 
performances of six nocturnes (West- 
minster vc-LAH 7029; are well-nigh per- 
fect; she provides everything expected of 
her, whether it is technical exactitude, 
lovely tone, a judicious amount of ru- 
bato, or the right juxtaposition of poetry, 
brilliance, strength, elan. And the record- 
ing of the piano tone is almost incredibly 
natural, 

Mr, Katin offers consistently nocturnal 
readings. An atmosphere of twilit 
melancholy hovers over many of them and 
is never completely absent even in the 
more vigorous passages. There is no harsh- 
ness; sforzandos are muted; the piano tone 
is quietly mellow; the melodies sing gently; 
the embellishmenrs are exquisitely delicate. 
Yet the performances are not effeminate, 
nor even wholly feminine; and most cer- 
tainly they do not cloy. 

Mr, Istomin, on the other hand, plays 
with outspoken passion and the same 
clear-eyed view of the music that he 
might bring ro any other work. He is 
perfectly capable of a deftly turned slow 
phrase and a contemplative mood; but 
given the chance, he unleashes his feelings 
in lively, even stormy, fashion. He is 
happiest in the large-format nocturnes, and 
here many listeners will find his interpre- 
tations the best of the lot. 

Which leaves the set by the incom- 
parable Novaes, The Brazilian pianist's 
mesmerizing art is eloquently at work 
here, though it may not seem so on initial 
hearing. Some of her readings appear 
curiously literal the first time round. But 
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repeated playings reveal countless subtleties. 
After listening to the other recordings, one 
invariably comes back to hers; as accom- 
plished as Miss Reisenberg, Mr, Katin, and 
Mr. Istomin are, their playing never sur- 
prises. Miss Novaes' does, and yet what 
she has done that surprises comes to seem 
inevitably right on closer inspection. 

The sense of literalness first encountered 
in her playing results, 1 believe, because 
she conceives the music more in terms of 
color than in shifts in rhythm, although 
these are present too. Also, once she has 
begun to play, she leads the listener on. 
almost hypnotically, from note to note; 
with her remarkable legato the almost 
overripe tones melt into one anothet 
magically. Her coloristic abilities enable 
her to orchestrate the music, as it were, 
on the piano — vertically as well as hori- 
zontally, so that even the tones of one 
chord differ in quality if she wants them 
to. 

Passage after passage that make her 
readings so fascinating can be cited: in 
No. 1, the way the first theme steals back 
in, at the end, without the customary 




Guiomar Novaes 
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slowing down in the accompanying figure; 
in No. 4, the three qualities of tone kept 
going in the opening page, and the way 
the con fuoco section is subdued in order 
to relate it to the quieter section; in No. 
(•>, the breaking up further of the highly 
irregular rhythms of the opening; in No. 
N, the entirely different color given a 
phrase in octaves by emphasizing the lower 
notes; in No. 10, the unbroken arch of 
sound maintained from first note to last; 
in No. 17, the trills that move from note 
to note ( but at what point the notes 
change is almost impossible to tell). 

So far as concerns comparison of this 
superb Novaes set with that by Artur 
Rubinstein, which RCA Victor issued 
last year (LM 6005; two 12-in.), my de- 
cision is that I would not be without either. 
Mr, Rubinstein is at his best in the Noc- 
turnes, which is saying a great deal. He 
makes the music sound, as it were, unin- 
terpreted, just surpassingly well set forth. 
By conrrast Miss Novaes' conception of it 
seems highly subjective. The Rubinstein 
album costs two dollars less, and its sound 
is nearly as good. 

The engineering for Mr. Katin, Mr. 
Istomin, and Miss Novaes is variable from 
nocturne to nocturne; in general, the sound 
in them all is excellent and never less than 
acceptable. It seems a pity that Mr. 
Istomin's excellent set omits the brief, post- 
humous, but by no means negligible Noc- 
turne No. 20. 

Ray Fricson 

CI lOPI N : Nocturnes, Nos. 1 -20 

Guiomar Novaes, piano. 

Vox PL 9632, Two 12-in. $9.96. 

Sac turnes, Nos. 1-19 

Eugene Istomin, piano. 

Columbia sl 226. Two 12-in. $-.96. 

Nocturnes, Nos. 1-10 

Peter Katin, piano. 

London ll 1281. 12-in. $3.98. 
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RECORDS 



GRIEG 

In Autumn, Op. u; Romance with Vari- 
ations, Op. 5/ — See Schubert: Sym- 
phony, So. 6 in C. 

HAYDN 

Symphonies: So. 88, in G; So. 104, in I) 

Cleveland Orchestra, Geotge Szell, cond. 
Epic i.c 3196. 12-in. S3. 98. 

Both are decisive, strong, highly organized 
Haydn in these performances by an orchestra 
paramount in trim discipline. The unity 
of the string playing and the graciousness 
of the string sound command admiration 
from the beginning, and no fault will be 
found with Mr. Szell's quick positivism 
until the andante of the London Symphony, 
which is taken very fast for its tender com- 
fort to be established as relief in the midst 
of an entire symphony hard-driven. The 
impression made is hurtful, particularly since 
we can feel the calculation behind the rush. 
Still, seven good movements among eight 
is a noble percentage; and the confuting, 
breezy effervescence of No. 88, halt court 
and half courtyard, is granted here a realiza- 
tion not inferior to the best on records once 
one becomes accustomed to a dryness of 
acoustical surroundings acting on sonics 
otherwise distinguished by boldness and 
clarity. C G. B. 

HAYDN 

Symphonies: So, lot, in D {"Clock" >; 
No. 102, in B-flat 

Orchestre National de la Radiod illusion 
Francaise, Igor Markevitch, cond. 
Angel 35312. 12-in. S4.98 (or S3.-t x > 

Inexperienced in recording Haydn, Angel 
has made a pairing of adjacent symphonies, 
an offense to phonographic tradition. Only- 
seven times before have LP entrepreneurs 
blundered into a similar logic. The con- 
ductor is a talented speedster who t.ivors a 
taut orchestral organization in the Tos- 
canini fashion and who enlivens most ot 
his work by a pronounced metrical snap 
where it is appropriate. The hot pace in 
rhis opinion batters the charm from the 
serenely ticking andante of the Chuk but is 
not elsewhere detrimental to the frame or 
substance of the lusty pair. In fact, No. 101 
is worth comparing with the Miinchinger 
version for London or rhe Scherchen for 
Westminster, and No. 102 need bow only 
ro the Columbia disk of Brunt) Walter. Clear, 
strong, contemporary sound illumines or- 
chestral playing of salienr adeptness. C. G. B. 

IPPOLITOV-IVANOV 

Caucasian Sketches — See Borodin : 
Prince Igor: Polortsiau Dances, 

IVES 

Sonatas for Violin anil Piano, Nos. 1 -4 
t Porter: Sonata for Violin anil Piano, 
No. 2 

Rafael Druian, violin; John Simms, piano. 
Mhrcury mg 50096/yf. Two 1 2-in. 
$7-9". 

One of the major pleasures of music is 
to follow the development of a composer's 
mind through a cycle of works which 
maintain a given premise of form and/or 
instrumentation; and rhat pleasure is much 
enhanced when the interpretative style re- 



mains constant. The four sonatas by Ives 
show his absorption with old hymn tunes, 
and all express his delight in the violin 
as a (lowing, singing instrument. The First 
Sonata is slightly Brahmsian, down to and 
including its innovations in the handling 
of sonata form. The Second brings in the 
iconoclastic Ivesian barn dance, set clang- 
orously between the magnificent sonorities 
of a first movement called "Autumn" and 
a finale entitled "The Revival." The 
Third Sonata is as sweet as Ives ever gets; 
according to the Co wells' biography, the 
composet said this work was "a weak sisrer, 
an attempt to please the soft-ears and *be 
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good.' " As such, it is an even more in- 
teresting document than the uncompro- 
misingly Ivesian Ives we commonly hear, 
although its ragtime scherzo is in his great 
tradition. The Fourth Sonata bears a 
general title, Children's Day at the Camp 
Meeting, and in it the revival hymn plays 
an especially significant and poignant role. 

The clarity of texture in Porter's Second 
Sonata points out, by contrast, a virtue 
which Ives often lacks. The work is in- 
tensely lyrical, and while it employs no 
impressionisric devices, it moves one as 
Debussy's quartet did at the magic mo- 
ment when, through repetition, it had 
begun to sound familiar but had not yet 
lost its strangeness. 

The playing of Druian and Simms in 
all five sonaras is absolutely superb, and 
so is Mercury's recording. Lou Harrison, 
one of the foremost students of Ives, pro- 
vides extremely informative jacket notes, 
bur I wish he had included the full text 
of the fabulous "program" for Children's 
Day at the Camp Meeting, which can be 
found in the score and to which buyers 
of rhese disks (there should be many) 
are urgently referred. A. F. 

LECLAIR 

Sonatas (6) for Violin and Continuo 

Georges Ales, violin; Isabelle Nef, harp- 
sichord. 

OlSKAU-LYRE Ol. 500S7/SS. Two 1 2-in. 
S9-9"- 

These sonatas were selected by Marc Pin- 
cherle from among the forty-eight that 
Leclair published at various times between 
1723 and 1738. They are fine examples of 
an art in transirion, hlending Italian melo- 
dy, simple and direct in irs appeal, with 
French elegance. The slow movements spin 
out noble song; in the Adagio of the third 
sonata there are turns of phrase that make 
one rhink of Gluck. The fast sections are 
gay and often dancelike. Perhaps the most 



interesting of the group is the fifth sonata. 
This was a lovely Sarabande and a remark- 
able Chaconne, in which an imposing and 
astonishingly varied structure is built upon 
the repetitions of a descending four-note 
figure. In this Chaconne as well as in the 
Musette of the first sonata a cello, un- 
mentioned on the cover or in the notes, 
is added to the ensemble in accotdance 
with Leclait's score. 

Ales plays expressively and, except for 
one or two rough attacks, neatly; the 
double stops are clean and in tune. The 
sound is less than ideal. To achieve any- 
thing like realism the highs have to be 
turned (.(own considerably, and no mani- 
pulation of the controls could clarify the 
constant reverberation of the harpsichord. 

N. B. 

MACKERRAS 

'The Lady anil the Fool, Suite 

New Symphony Orchestra of London, 

Robert Irving, cond. 

London I.d 9218. m-in. $2. 9S. 

Charles Mackerras' score for the ballet The 
Lihh tind the Vool is an arrangement of tunes 
from the pages of Verdi operas, and the new 
London recording is of a six-number suite 
drawn from the full store, with various tucks 
and trimmings to keep it to "a practical 
length.'' The borrowed materials are of two 
varieties: those originally composed as 
ballet music to satisfy the dance-loving, or 
at least dance-expecting, audiences for the 
Paris Opera productions of such works as 
Dun Carlo, Les Vepres Ski f tenth's, and Jerusalem 
and for briefer choreographic interludes in 
such works as Ertiani; ami those originally 
conceived vocally, such as the broad, poig- 
nant melody from Aroldo that serves for a 
romantic pas de dens. Though it is quite 
possible to carp at what seems like some 
gratuitous restoring, and also at some of 
the tempos, there is much that is very plea- 
sant about The Lady and the VttoL Perhaps 
the pleasantest is the graceful, delicate di- 
tertisseannt lifted from the ballet in Les 
Vepres Sicilknms; and where else on records 
can all-out Verdians hear even a few bars 
of Alziraur I Masnadieri or Giuranna d' A rat* 
Sound and performance are both good. 

J. H.,Jr. 

MAHLER 

Des Knahen W underhorn 

Lorna Sydney, mezzo-soprano; Alfred Poell, 
barirone; Vienna Staatsopet Orchestra, 
Felix Prohaska, cond. 
Vanguard vrs 478. 12-in. S4.98. 

This is a reissue on a single record — 
equalized to R1AA standards, and incor- 
porating other latter-day improvements — 
of music originally released several years 
ago on vrs 412 and 413. Thirteen of 
the fourteen songs that Mahler set are in- 
cluded on this disk. Des Knahen Wt/nder- 
hom shows the composer at his very best, 
and the interpretation is sympathetic and 
sensitive. Reproduction conforms to pres- 
enr-day standards. P. A. 

MENDELSSOHN 

Concerto for Violin anil Orchestra, in 
H minor, Op. 64. — See Mozart: Con- 
certo for Violin and Orchestra. So. 4, 
in D. 

GmthitteJ on page 60 
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New Records from LONDON flrr 



Mario Del Monaco 

Operatic Recital No. 3 

Arias from "Otello," "Aid*/' "Cavalleria 
R us tic Ana/* "Pagliacci/* "Rigoletto," 
"Manon Lescaut" — with assisting Soloists, 
Chorus and Orchestra. LL.1333 

Ernest Ansermet 

Capriccio for Piano and Orchestra 
Concerto for Piano and Winds 
(Stravinsky) 

With NIKITA MAGALOFF, Piano, and 
l'Orch. de la Suisse Romande. LL.1392 

Serenade No. 10 for 13 Wind Instru- 
ments (Mozart) 

Wind soloists of L'Orchestre de la Suisse 
Romande. LL.1574 

Wilhelm Backhaus 

Wilhelm Backhaus Plays Mozart 

Fantasia in C. Min., K. 475; Sonata in C, 
K. 330; Sonata in C Min., K. 457; Rondo in 
A Minor, K. 511. LL.1399 

Friedrich Gulda 

Preludes, Books I and II (Debussy) 

2 12 inch LL.1289/90 

Karl Munchinger 

Four Symphonic Poems (Liszt) 

"Mazeppa," "Hamlet," "Prometheus," Me- 
phisto Waltz No. 1— with the Paris Conserva- 
toire Orchestra. LL.135G 

Symphony No. 40 in G Minor, K. 550 
Symphony No. 33 in B Flat Major,K. 319 
(Mozart) 

With the Vienna Philharmonic Orchestra. 

LL.1285 



Jean Martinon 



Le Beau Danube (Strauss— arr. Desormier) 
William Tell: Ballet Music (Rossini) 

With the London Philharmonic Orchestra. 

LL.13S3 

Sir Adrian Boult 

3 Bavarian Dances; Chanson de Matin; 
Chanson de Nuit (Elgar) 
English Dances (Malcolm Arnold) 

With the London Philharmonic Orchestra. 

LL.1335 



Irma Kolassi 



Poeme de I'Amour et de la Mer 

(Chausson) 

With the London Philharmonic Orchestra 
conducted by Louis de Froment. LL.H86 



Peter Katin 



Nocturnes, Vol. I (Nos. 1-10) (Chopin) 

LL.1281 

Grenadier Guards Band 

cond. Maj. F. J. Harris 

Famous Marches of Sousa 

Incl. Stars & Stripes, El Capitan, Liberty 
Hell, Washington Post, etc. LL.1229 

Famous Continental Marches 

Marches of France, Spain, Germany and 
Italy. LL.1245 
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RECORDS 



MOZART 

Concertos for Horn and Orchestra: No. 
i, in D, K. 412; No. 2, in E-flat, K. 
417; No, 3, in E-flat, K. 447; No. 4. 
in E-flat, K. 493 

James StagHano, horn; Zimbler Sinfonietta. 
Boston B-401. 12-in. $4.98. 

In competition with this edition of all the 
horn concertos of Mozart the excellent 
Angel version is decidedly not discredited, 
and no dogmatism of choice between the 
two is permissible in true fairness. The 
Angel soloist, Dennis Brain, contributes 
fatter tone and deeper romanticism — not 
a requisite in this music — than Mr. Stag- 
liano, whose remarkable surety, flexibility, 
and brilliance are projected with some of 
the linearity of a stringed instrument. His 
is the more striking performance although 
it may be no better. The Boston record 
has a btighter sound and betrer orchestral 
definition. Both orchestras are deft, and 
where finesse does not count may be con- 
sidered equally satisfactory. But the Kara- 
jan wand weaves little niceties of tempo 
and dynamics that the wand less Zimblers 
Jo not try. In the entrancing child's play 
(not for the horn) of the horn concertos 
this is not important but is an attraction. 
Balanced against the more luminous Boston 
sound it makes for stalemate. C. G. B. 

MOZART 

Concetto for Violin and Orchestra, So. 

4, in D, K. 218 
tMendelssohn: Concerto for Violin and 

Orchestra, in E minor, Op. 64 

David Oistrakh, violin; Philadelphia < >r 
chestra, Eugene Ormandy, cond. 
Columbia ml 5085. 12-in, S3. 98, 

The alliance of performers does not seem 
stylistically ideal for Mozart, before or 
after hearing. Nevertheless, the Philadel- 
phia glow, a little distant, is benign and 
not heated, and the relaxed romanticism 
of the great violinist a la mode offers 
nothing to offend propriery and much to 
charm the senses. Very few records can 
display fiddling smooth and infinitely 
varied in voice like Oistrakh's in the 
Mozart andante, recorded here without 
fault; and if the enclosing movements 
have not the worldly poise of the Gru- 
miaux-Paumgartner record (Epic 3060). 
they have a sheer physical appeal of tuna! 
fulfillment possessed by no rival. 

It is in the Mendelssohn, curiously, 
where a jollity of self-expression is always 
to be expected, that one finds overripeness 
of phrase and in the andante an inflation 
of its simple tenderness. Still this is not 
arrant, and the compensations of surety 
of intonation and versatility of tone are 
considerable. Sonically excellent for the 
solo, as good an Oistrakh as any and far 
better than most, but a degree ungenerous 
for the orchestra acting as second fiddle. 

C. G. B. 

MOZART 

Concertos for Violin and Orchestra: So, 
4, in D, K. 218; No. 5. i» A ("Turk- 
ish"), K, 219 

Yehudi Menuhin, violin; Philharmonia 

Orchestra, John Pritchard, cond. 

RCA Victor lm 1961. 12-in. S3.98. 

A promising union here produces a disk 
of mixed values. There is more salt in the 
solo violin than the player put there, and 



this must be diluted via the control unit. 
The orchestra, larger than usual for these 
works, sounds distant at low volume; and 
when the volume is high sounds very im- 
posing for its instrumentation of oboes, 
horns, and strings — particularly in Con- 
certo No. 5, and most particularly in the 
"Turkish" incident inflaming the minuet of 
that concerto. In loud reproduction the 
bass strings and horns make their vital 
substance strongly expressive. Unluckily 
loudness brings the solo too far forward, 
and there is nothing to correct that. In 
this concerto, to an extent more damaging 
than in No. 4, the customary long-drawn 
lyricism of the violinist seems to have 
been affected by the customary decision 
and vigor of the conducror, depriving the 
songlike adagio of its continuity of 
flow. The minuet is curious and interesting 
and almost surely wrong in a timing and 
phrasing turned to wistfulness. 

No. 4 poses few problems in the virile 
and candid delivery of both soloist and 
orchestra. One senses an incomplete appre- 
hension of the emotional paucity of this 
beautiful music on the part of the violinist, 
always on the point of bowing some "sig- 
nificance" into it, but the conductor's hearty 
hand always saves us from seriousness, just 
in time. Excellent as a whole, with volume 
up and treble down hard; but it must be 
added that both concertos are afflicted 
with unusually extrinsic and repellent ca- 
denzas. C. G. B. 

MOZART 

Sonatas for Piano and Violin: So. 2 j. 
/'// O. K. 306; No. 34, in A, K. 526 

Maureen Jones, piano; Brenton Langbein. 
violin. 

London ll 1173. 1 2-in. $3.98. 



These on the label are Nos. 23 and 34. 
part of a system of numeration intelligently 
devisee! and possibly correct. Playing and 




Malinin: the Pictures hang together, 



recording are excellent, too good to incite 
exclamations. London's recipe is urged on 
other companies eager to distinguish them- 
selves in the production of classical sonatas 
on records: take a pair of intelligent 
human beings with sentient ears and adjust 
them to each other after they have learned 
the physical technique of play. Sun them 
in Beethoven and Mozart and expose them 
to Liszt for contrast. Remove any deviation 
towatds virtuosity. Sprinkle with the es- 
sential oil of a fundamental injunction, 



"not your flavor, but Mozart's." Do not 
smear with goo. Serve at once, before 
the supervisors have time to lament the 
lack of sugar or hogwash or chromium. 
— This is a composer's record. C. G. B. 

MOZART 

Symphonies: No. 33, in B-flat, K. 3/9; 
No. 40, in G minor, K. 550 

Vienna Philharmonic Orchestra, Karl 

Miinchinger, cond. 

LONDON LL 1285. 12-in. $3.98. 

No. 33 enjoys reproduction of exceptional 
appeal, probably not surpassed in velvet hy 
any recording of the reduced orchestras 
affected for Mozart. In place of the grind- 
ing strings we have learned to dread in 
these "authentic" ensembles, we are treated 
to a refreshing balm without damage to 
unity and decision in a positive and grace- 
ful performance. This is easily the best 
recording. 

The sternest of Mozart's symphonies. 
No. 40, which keeps its tenseness in last 
or slow petfotmance, is delivered here 
with a strong and steady pulse in moderate 
time. An unusual degree of smoothness 
and vertical euphony has been cajoled or 
commanded for this music and fits it 
surprisingly well until the finale, whose 
febrile energy would tolerate well a sharper 
bite. There is nothing discreditable in 
euphony, and to those for whom passion 
is less valid the present version ought to 
be first in preference among twenty-odd 
LPs. C. G. B. 

MUSSORGSKY 
Pictures at an Exhibition 

Eugene Malinin, piano. 

ANC.KL 35317. 12-in. S4.9S (or Ss.]S>. 

A performance of Pictures at an Exhibition 
tells only so much about the performer; 
what this debut recording tells about young 
Eugene Malinin is all good. The twenty-six- 
year-old, Moscow-born pianist reveals the 
same virtues in his piano playing as does 
his older compatriot Emil Gilels — a big, 
healthy extroverted technique; a round, 
singing tone; a feeling for continuity and 
pacing combined with a straightforward 
reading of the music that makes the sec- 
tionalized Pictures hang together. The 
score hrings out a genuine flair for color 
and dynamic contrasts, which are not 
exaggerated. Good sound, on the mellow 
side. In all, a recording to rank with 
the best, barring Horowitz's very special 
version. R. E. 

PORTER 

Sonata for Violin and Piano, So. 2 — 
See Ives: Sonatas for Violin and 
Piano. 

PROKOFIEV 

The Love for Three Oranges: Orchestral 

Suite, Op. 33<* 
Lieutenant Kije: Orchestral Suite, Op. On 

London Philharmonic Orchestra (Oranges) 
and Orchestre de la Societe des Concerts 
du Conservatoire de Paris (Kije), Sir 
Adrian Boult, cond. 
London ll 1294. 12-in. S3. 98. 

These i nterpretations are among the wi t- 
tiest, most pointed, and most elegantly re- 
corded in the entire Prokofiev discography. 

Continued on page 62 
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For the astute collector... 
a list of 

HI-FI LANDMARKS! 

on Columbia^ Records 



DIMITKI MITROPOILOS 
AM) THE 
IMHIJIARMONIC-SYMPHONY 
ORCHESTRA OF NEW YORK 



SHOSTAKOVITCH 
Symphony So, 10 in E Minor 

Noted for the "cleanest low end" on records! 
Spectacular definition of tympani and double 
basses. ML 4959 

SHOSTAKOVITCH 

Violin Concerto {David Oistrakh, violin) 

Splendid reproduction of the solo violin. 
High Fidelity s reviewer wrote, "the sound of 
the instruments seems to leap into your 
living room," ML 5077 



EUGENE ORMANDY 
AND THE 
PHILADELPHIA ORCHESTRA 



TCHAIKOVSKY 

Symphony So. 6 in B Minor ("Pathetique" ) 

Certainly the mightiest version of this mighty 
work. Removal of the shell on the Academy 
of Music stage (used to project sound into 
the hall) adds a new dimension of sound to 
this Philadelphia recording! ML 4544 

MOUSSORGSKY-RAVEL 
Pictures at an Exhibition 

STRAVINSKY 
Firebird Suite 

Two hi-fi display pieces back to back for the 
first time. Both scores employ a tremendous 
range of orchestral color, ML 4700 

PORTS OF CALL 

(Ibert: Ports of Call; Ravel: Bolero, La 
Valse and Pavane; Chabrier: Espana; 
Debussy: Clair de Lune) 

A brilliant, bargain collection of exhibition 
y workouts for the Hi-Filadelphians. ML 4983 

STRAVINSKY 

Le Sacre du Printemps and Petrouchka 

* First coupling of these Works, both of which 

exploit the full resources of the modern 
orchestra. Philadelphia's special effects de- 
partment has a field day — in hi-fi! ML 5030 



RACHMANINOFF 
Symphony So. 3 in A Minor 

One of the truly magnificent orchestral re- 
cordings ever made. Rachmaninoff's sombre, 
dark-hucd score fairly glows! ML 4961 

WAGNER PROGRAM 

A hi-fi thriller by "the world's greatest 

orchestra!" ML 4865 



SIR THOMAS BEECIIAM, BART. 
AND THE 
ROYAL PHILHARMONIC 
ORCHESTRA 



ELGAR 

Enigma Variations, Serenade in E Minor 
and Cockaigne Overture 

Sensational balance between the choirs of 
the orchestra and, among other things, a 
tympani ctescendo that lifts you right out 
of your chair. ML 5031 

BERLIOZ OVERTURES 
Spectacular sound and spectacular playing 
on the part of the woodwinds in a recording 
that explores the full dynamic range of the 
orchestra from pppppp to ffffff! ML 5064 



E. POWER BIGGS 



ART OF THE ORGAN 

A fabulous study in cathedral acoustics as 
Biggs takes a hi-fi tout of 17 great European 
organs. KSL-219 

BACH 

Toccata and Fugue in D Minor 

Riggs plays the Toccata 14 times — on 14 
different organs including the controversial 
instrument in Britain's Royal Festival Hall. 
ML 5032 

POULENC 

Concerto in G Minor for Organ, Strings and 
Tympani 

Long a hi-fi demonstration favorite in that 
it contains the lowest organ note ever re- 
corded. It has rattled many a speaker! ML4329 



BRUNO W ALTER 
AND THE 
PHILHARMONIC-SYMPHONY 
ORCHESTRA OE NEW YORK 



BRUCKNER 

Te Deum (Frances Yeend, Martha Lipton, 
David Lloyd and the Westminster Choir) 

Expert miking and excellent Carnegie Hall 
acoustics achieve the almost impossible in 
recording this huge choral work. ML 4980 

BRAHMS 

Double Concerto in A Minor for Violin and 
'Cello (Isaac Stem, Leonard Rose) 

Notable for crystal clear definition between 
the soloists and between them and the or- 
chestra. ML 5076 



IGOR STRAVINSKY 



STR A V I N SK Y — Pulcinella 

An example where extreme clarity of record- 
ing adds immensely to the effectiveness of a 
marvelous interplay of instruments, ML 4830 

STRAVINSKY 

L tlistoire du Soldat-Suite, Octet, Symphony 
of Winds 

A "you are there" liveness makes this one 
of the finest woodwind recordings in the 
catalog. ML 4964 



TWO HI-IT "SLEEPERS" 



SHOSTAKOVITCH— Ballet Russe 
TCHAIKOVSKY 

Serenade Melancolique (Efrem Kurtz and 
the Columbia Symphony Orchestra) 

Each of the important instruments docs a 
solo stint in the Shostakovich Ballet. Here's 
a rare opportunity to examine their indi- 
vidual characteristics in a recording of high- 
est fidelity! ML 4671 

RACHMANINOFF 

Symphonic Dances (Eric Leinsdorf ana 
the Rochester Philharmonic) 

This lush score — as yet "undiscovered" by 
record audiences — is a natural for the hi-fi 
treatment. Turn up the bass for marvelous 
effects in the"kitchcn" department. ML4621 

g -"Columbia" (g) (j£ 
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Numerically speaking, Sir Adrian lias much 
competition, bur he has very little com- 
petition from a qualitative point of view. 

A. F. 

QUILTER 

SoHgS 

To Julia; Seven Elizabethan Lyrics; Three 
Songs by Sbelle); Three Songs by William 
Blake. 

Alexander Young, tenor; Gordon Watson, 
piano. 

WESTMINSTER 18152. 1 2-in. S4.9S (or 
S3.9H). 

It is no easy matter to arrange a recital 
of Roger Quilter songs that will prove con- 
sistently interesting; and if Alexander 
Young has not succeeded here, the fault 




GLADYS SWARTHOUT 
Stags your favorites 

It's a Lovely Day Tomorrow, Smoke Gets in 
Youf Eyes, My Heart Stood Still, 11 others. 
12" Long Play (CAL280) §1.98 



Th» Wayn* King Sty I*. I'd l.ove to Live in Loveland, 
When 1 Lost You, 2 others. 45 EP (CAE317) 79C 
Music f»r Or ran by C»*ar Franck. Charles M. 
Courbain plays the Organ of the Ameriean Academy 
of Arts, and Letters. N. V. 12" Long Play 
(CAL-285) $1.98 

Th* Holy Shaphard* Sing Oaapal Sane*. Vol. 2. 
Step L'p a Little Higher, Beulah l^and, When We 
All Cross Over, 1 other. 45 EP (CAE322) 790 



lies more with the composer than the 
singer. Quilter was a most prolific com- 
poser of songs that are skillfully contrived, 
small in form, and possessed of a well- 
bred Edwardian air, but almost all are in 
the same style — and too often they are 
quite dull. Alexander Young's pleasant 
tenor voice, which seemed to me so perfect 
in the Warlock songs, tends to heighten 
the monotony of these numbers by its 
lack of musical color, though he is per- 
fectly capable of managing the vocal line. 
The balance here is agreeable, but the 
sound is hardly the choicest that West- 
minster has offered recently. J. F. I. 

RACHMANINOFF 

Rhapsody on a Theme of Pagauiui — 
See Franck: Variations symphoniques. 



Domenico Si-vino's 




DAVID WHITEHALL conducting 
the Symphony Orchestra of Rome 

The Rome Symphony in a high fidelity musi- 
cal tour composed by Domenicu Savirto. 12" 
Long Play (CAL-298) $1.98 



see your nearest record dealer 



Nationally advertised prices — optional 




R IMSKY-KORSAKOV 

Concerto for Piano and Orchestra, in 
C-sharp minor. Op. 50 — See Franck: 
Variations sym phoniques. 



R IMSKY-KORSAKOV 
Russian Easter Overture. Op. 36 — See 
Tchaikovsky: Overture 1812. 



ROSSINI 

Overtures 

Overtures to: he Siege de Corinthe; Cuill- 
aume Tell; Tancredi; II Signor Bruscignn; 
La Cenerentola, 

London Symphony Orchestra, Pierino 
Gamba, cond. 

LONDON LL I366. 1 2-in. S3.9S. 

Although Rossini overtures are by no 
means drugs on the LP marker in the 
same sense as, say, Scheherazade, there are 
enough ro make the ro-buy-or-not-to-buy 
decision on a new omnibus disk at least 
in some measure a matter of private arith- 
metic calculation. This new London issue 
manages ro strike a very decent balance 
between the mosr- and less-familiar on 
records, and ir surely deserves attention on 
its merirs of performance and engineering. 
Still in his teens, Pierino Gamba is not 
ready jusr yer ro supplanr Arruro Toscanini 
as the master polisher of overtures by 
Rossini, bur his readings have a great deal 
of headlong impulse and dash and kines- 
rheric energy. The final elegance may be 
lacking, bur nor rhe rhyrhmic bire, and 
cerrainly nor the cumulative velocity. The 
London Symphony players, parricularly the 
strings, have phrased more suavely than 
they do here from rime ro time, bur rhese 
are alive, ofren exciring performances, and 
rhe recorded sound is crisp and clear — and 
loud. No one would be well advised ro 
discard other good recordings in favor 
of rhese, bur on balance of repcrroire and 
presenrarion the disk is recommendable. 

J. II., Jr. 

SALIERI 

Axur, Re d'Orruus; Overture — See Dur- 
ante: Concertos for Strings, 



SCHUBERT 
Symphony No. 6, in C 
tGrieg: In Autumn, Op. 11; Romance 
with Variations, Op. 31 

Royal Philharmonic Orchestra, Sir Thomas 
Beecham, cond. 

Angel 35339. 12-in. $.1.98 (or S3.48). 

A fine version of rhe irresisrible early sym- 
phony No. 6, ailing only in rhe briskness 
of irs finale, was presenred by Telefunken 
a month ago and is now distanced. Sir 
Thomas Beecham proved years ago by 
means of Vicror 78s rhar his ralenrs were 
singularly apt for rhe bubbling, ingenuous 
refreshmenr of the "Lirrle" C major Sym- 
phony, and ir is a happy debur he makes 
for Angel in reaffirming the aptitude. His 
finale, withour labor bur with grace, leaves 
the wisp of parhos evidenr amongst rhe 
miniature bravery; and in rhe orher move- 
ments, where rempo is a facror less crirical. 
he decorares the lively parrerns with fine 
gradations of nuance. The woodwinds, so 



Big Name Recordings 
at V2 the Big Name Price! 

n.98 for each 12" Long Play record. 794 

for each 45 LP record. 



New This Month on RCA Camden Records 



MY FAIR LADY 




I've Grown Accustomed to Her Face; I 
Could Have Danced All Night ; Show Me; 
On the Street Where You Live. 45 EP 
(CAE357) 79C 



5JNCS 
SELECTIQMS. W 
FROM 

THE ORE AT WALT 




Brilliant coloratura performs two songs from 
The Creal Waltz and Iwn Jolrann Strauss 
selections from Die Kledermaus. \h EP 
(CAE-317) 79C 
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prominent in this symphony, are delineated 
with the same delicacy the conductor brings 
to Mozart, and not with any sacririce of 
vigor. The strings have the ripe ease of 
a regimentation too assured to flaunt itself. 
The registration is one of Angel's best, and 
the opinion here is that this edition will 
maintain leadership for years. 

The early overture and the late varia- 
tions by Grieg testify again to the keen 
nose of the conductor in scenting the 
truffles forgotten in buried archives, and 
to the never- failing care he applies to 
music of all sorts, even when there are no 
established criteria of performance. The 
harmonic individuality and keen instru- 
mentation of the two scores are vividly 
revealed in brilliant playing and bright, 
broad sound rich in noble brass timbres. 

In full probability no living music lovers 
will ever hear any of these three works 
played better. C. G. B. 

SCHUMANN 

Davidshiindler Dances, Op. 6; Unties 
sympbonic/ues f Op, i i 

Rudolf Firkusny, piano 
Capitol p K337. 12-in. S3.9K. 

These slightly problematic performances 
are so good most of the time that the 
over-all effect of vague dissatisfaction is 
puzzling. Mr. Firkusny begins the Etudes 
wi th a profound sratemen t of rhe theme: 
the lyric variations have a shimmering 
loveliness, and there is admirable and 
delicate virtuosity, as there should be. in 
the other variations. However, the latter 
are turned out sometimes with a sleek 
speed that makes them seem superficial, 
and while the finale is brilliant it is also 
empty. For its deft, tasteful elegances, this 
interpretation may please many; I think 
the work would profit from more warmth 
and breadth. 

The Davids hundlertitnze are better 
served by Mr. Firkusny "s sensitively 
colored, often witty pianism; there is less 
often a sense of virtuosity overriding other 
elements. The pianist overpedals occasion- 
ally, but the sound otherw ise come;, 
through bright and clean. R. F. 

SIBELIUS 

Concerto for Violin and Orchestra, in 
D minor. Op. 47 

David Oistrakh. violin; Stockholm Festival 
Orchestra, Sixten Ehrling, tond. 

Symphony So, 3, in C. Op. 52 

Philharmonia Orchestra, Paul Klerzki. 
cond. 

Angel 35315. 12-in. $4.98 (or S3.4K). 

There are now an even dozen recordings 
of the Sibelius Violin Concerto in the LP 
catalogue, four or five of which have been 
issued during rhe past year. This latest 
one certainly belongs near the top. Ois- 
trakh is at his best, most communicative 
form. His interpretation, as well as that by 
Ehrling, is well thought out, and the repro- 
duction here is considerably better than 
that accorded him on an earlier Colosseum 
disk of the concerto, though even that was 
better than average. This newer one, then, 
belongs with that of Heifetz (RCA Vic- 
tor) and of Stern (Columbia). Despite 
its age, however, the Heifetz is likely 
never to be superseded. 



Kletzki, in the Third Symphony, seems 
inclined to rush rhe tempos, as does Col- 
lins (London). My preference is still for 
rhe performance by F.hrling on Mercury. 

P. A. 

STAINER 

The Crucifixion 

John McCollum, tenor; Chester Watson, 
bass; Frank Scherer, organ; Oratorio Society 
of New Jersey, Clarence Snyder, cond. 
Word vr 4006. 12-in. $4.98. 

All rold, this is the best recording yet 
of Stainer's sincerely pious, rather plain 
Victorian cantata. Clarence Snyder has 
chosen the right tempos to do justice to 
the work's sentiments without becoming 
too sententious, though the last chorus gers 
a shade roo brisk, The choir makes solid, 
well-balanced sounds; Mr. McCollum is ex- 
cellent in every respecr; Mr. Watson exhi- 
bits a rich, round voice rhat gets only 
slightly pinched on high notes. Generally 
satisfactory engineering. (Side note: The 
tenor's phrase that often brings sacrilegious 
giggles from the less self-contained because 
sounds like "Here in a basement" is sen- 
sibly changed to "Here degraded.") R. F. 

SIT H MAN 

Symphonie t/e Pocbe; Chant Junebre 

Orchestre National de Belgique, Eduard 

van Remoortel, cond. 

London 910S2. 10-in. $2.98. 

Jacques Stehm.in is a young Belgian com- 
poser who here makes his debut on records. 
1 found his Pocket Symphony instantly and 
utterly charming. It is a neoclassical piece, 
tuneful, flawlessly formed, and brightly or- 
chestrated, reminding one a little of a youth- 
ful Milhaud who has yet to make a program 
of polytonality. The Chant fimebre is also 
extremely effective, as are the performance 
and recording. A. F. 

such 

Quartet for H orn and Strings, in V — 
See Brahms: 7 rio for Pi a n o, Viol i n , 
and Horn, 

STRAVINSKY 

Concerto for Violin and Orchestra 

Ivry Gitlis, violin; Concerts Colonne Or- 
chestra, Harold Byrns, cond. 

Duo coucertant 

Ivry Gitlis, violin; Charlotte Zelka, piano. 
Card Game (Jeu de Cartes) 

Bam berg Symphony Orchestra, Hei ti rich 

1 lollreiser, cond. 

Vox PL 9410. 12-in. S4.98. 

Stravinsky's Violin Concerto, here pre- 
sented in its first LP recording, was com- 
posed in 1931, at the height of its author's 
interest in baroque forms and textures. It 
also has more than a touch of the irony and 
diablerie which Stravinsky seems especially 
to associate with the violin; at all events, 
it is one of his most beautifully transparent, 
logical, exacting, and brilliant virtuoso 
pieces. The performance by Gitlis is ex- 
cellent, but the orchestra is kept too far 
in the background and some of the in- 
genuities of the music are thereby lost. 
The Duo concertant translates the ideas of 
the violin concerro into terms of sonata- 
like teamwork; Gitlis and Zelka play it 



By ROBERT CHARLES MARSH 

Here is a book unique in the Tos- 
canini literature — not a biography 
but a critical study. The author 
answers such questions as why 
Tt >sca n i ni has been rega rd ed as the 
most celebrated conductor of his 
time; why a Toscanini performance 
of a given work sounds unlike any 
other. He compares the Maestro's 
interpretation with the approaches 
of other conductors and gives a 
fascinating analysis of the Maestro's 
technique. 

An Indispensable Guide 
for the Maestro's Fans 

# a critical evaluation of every 
Toscanini recording 10 date. 
"... useful and valuable as a 
thoroughgoing critical compila- 
tion of the Toscanini record- 
ings. ." — K.Y, Herald Tribune 
Book Review 

# Toscanini recordings by com- 
poser, 

# a detailed summary of Tos- 
canini's repertory in the United 
States. 

ORDER YOUR COPY TODAY! 
JUST MAIL THE COUPON 
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with immense affection and spirit, and the 
recording is quite good. Hollreiser's inter- 
pretation of the effervescent, tuneful, satiric 
Card Game is highly sympathetic and 
beautifully worked out, though it lacks 
something of the tension which Stravinsky 
brings to it in his own recording. The 
sonic qualities of the Hollreiser perform- 
ance are respectable but not exciting, 

A. F. 



TCHAIKOVSKY 
Overture 1812, Op. 49 
tRimsky-Korsakov: Russian Easter Over- 
ture, Op, 36 

London Symphony Orchestra, Hermann 
Scherchen, cond. 

Westminster w-lab 7043. 12-in. $7.50. 
Both performances were once available in 



Westm i nster 's 5 000 ser ies, though not 
then coupled. Their transfer to the more 
expensive series, with an accompanying 
enhancement of their original very fine 
sound, has not succeeded in making them 
any more attractive as performances, Scher- 
chen is unduly willful in his efforts to 
overdramatize the Tchaikovsky overture, 
and under such treatment the music practi- 
cally explodes. The performance of the 
Russian Easter Overture is considerably 
more idiomatic and forthright, though not 
completely free from the impress of the 
conductor's individuality where tempos and 
dynamics are concerned. There is a tre- 
mendous body of orchestral sound on this 
record, one of the best in the Lab Series 
to come my way. In fact, the concluding 
minutes of the 1812 offer some of the 
most remarkable sonics encountered in the 
past year. J. F. I. 



NOW FOR THE FIRST TIME 



The Complete Symph 

■ - i 



onies of Mozart 




An historic recording 
event tu tuniioejnoxftte the 
Muz art BicentenniaL 
Conctri Hall Society 
proudly presents the com- 
plete Mowt Symphonies, 
fea wring rhe Netherlands 
Philharmonic. 

Available as single records 
or in a beautifully boxed, 
complete edition. Twelve 
12" lung pJly records as 
9$ per record- 
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VERDI 
Opera Choruses 

Va, pensiero, from Nabucco, Gerusaiem! Geru- 
salemf; 0 Signore, dal tetto natio, from / 
Lombardi. Noi fratelli in tal momenta^ from 
Ernani. Noi siamo zingarelle; Di Madride noi 
statu mattadori, from La Traiiata. Vedi! 
le fosche notturm spoglie; Or co dadi, from // 
Trovatore. Fr/oco di gioiaf from Otello. Gloria 
all' Egiffo, from Aida. 

Chorus and Orchestra of La Scala (Milan), 

Tullio Serafin, cond. 

Angel 35265- 12-in. $4.98 (or S3. 48). 

These choruses are so solidly and effectively 
constructed that they stand up quite satis- 
factorily out of context — as much, anyway, 
as do any collections of operatic overtures, 
intermezzos, or vocal excerpts. Whether it 
is the insinuating tune over a barret-organ 
rhythm of the Nabucco chorus, the cumula- 
tive tonal structure of the Aida march, or 
the tricky, coloristic ensemble from Otello, 
Verdi's touch is sure and economical. 

The choral scenes are offered intact, so 
that where a solo interjection is required, it 
is supplied; and the Aida scene includes the 
ballet music. The La Scala chorus makes a 
lusty, bluff, massive sound, quite opaque 
in texture, but Tullio Serafin gets admirable 
phrasing and dynamic variation from it. 
The transparency of the brief instrumental 
interludes is remarkable, the tempos are 
always just right, and the conductor's 
crackling version of the Otello chorus makes 
one want to hear him lead the whole opera. 

R. E. 

VIVALDI 

The Seasons 

Manoug Parikian, violin; Philharmonia 
Orchestra, Carlo-Maria Giulini, cond. 
Angel 35216. 12-in. $4*98 for $3.48). 
Felix Ayo, violin; I Musici. 
Epic lc 3216. 12-in. $3.98. 

There is no question about it: Vivaldi's 
Seasons are a hit again, just as they were 
soon after they were first published more 
than two hundred years ago. These are 
the eighth and ninth recordings of the 
work to be found in the LP catalogue. 
To choose among the best of these is diffi- 
cult. It seems to me that for all-round 
merit the Angel must be placed at the 
head of the list. It is as supple and full 
of nuance as the performance by the 
Virtuosi di Roma (RCA Victor) and as 
gorgeous in sound as that by the New 
York Philharmonic-Symphony ( Colum- 
bia); and it has the added advantage of 
Thurston Dart's imaginative treatment of 
the harpsichord part. The Musici also turn 
in a first-class — if a bit hot-blooded — 
reading. The repnxluction here, however, 
is not quite as faithful as in the Angel, 
and there is some distortion in tuttis. It 
is a pleasure to report that this is the 
first of a series of "Italian musical monu- 
ments" which Epic plans to release at the 
rate of four to six items a year for the 
next six years or so. N. B. 

VIVALDI 

Sinfonia in B minor ("Al Santo Sepol- 
cro"); Concerto for Orchestra, in C, 
P. 16 — See Durante: Concertos for 
Strings. 

WAGNER 

Parsifal (orchestral excerpts) 

High Fidelity Magazine 
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Parsifal: Prelude; Transformation Scene; 
Closing of Act. I; Klingsor's Magic Garden; 
Good Friday Spell; Closing of Act 111. 

Philadelphia Orchestra, Hujjene Ormandy, 
con J. 

Columbia ml 50S0. 12-in. Sa.yK. 

This is by far the most extensive nonvocal 
representation of Parsifal on records of any 
speed. There is no other decently engi- 
neered, full-size LP given over entirely 
to orchestral excerpts from the work. The 
performance is standard-gauge Philadel- 
phia-and-Ormandy Wagner; which is to 
say that the tone is rich and homogenized 
(and very finely reproduced), the reading 
conscientious but not on a very lofty level 
of communication. Taken alone, some sec- 
tions have been better conducted and as 
well played — the Prelude, for instance, by 
Hans Knappertsbusch and the Vienna 
players for London; the Good Friday music 
by several combinations. Some hearers are 
sure to agree that Mr. Ormandy's transi- 
tions are not quite happy — that between 
the Prelude and the music that ends 
Act. I, for example; and others may be 
puzzled by some of the juxtaposed musical , 
surfaces in the Klingsor scene and in Act | 
111. Still and all, for the listener who 
wants the orchestral music of Parsifal with- 
out the singing, or who cannot afford the 1 
superb six-disk Bayreuth set issued by Lon- | 
don, this release may hold considerable 
appeal. J. 1 1., Jr. 

VSAYE 

Sonatas for V naccontpanied Violin, Xos. 
3 and 4. Op. 27 — See Bach: Sonata 
for [ J naccompauied 1 'iolin. So. }. 



RKCITALS AND 
MISCELLANY 



ALFRED DELLER 
The Three Karens 

The Three Ravens: The Cuckoo: How Should I 
Your True Lon Know: Sure/ Nightingale; I \ 
Will Give A\y Love an Apple: The Oak ami 
the Ash: Co Trout Aiy Window (lure solo); 
King Henry; Qnttttry Carol: Barbara Allen; 
Weigh Ho, the Wind and the Rain; Waly, 
Waly; Down in Yon forest; Matthew, Atari, 
Luke and John; A Toye (lute solo); The Tailor 
and the Aiot/se; Greemheves. 

Alfred Deller, countertenor: Desmond 
Dupre, guirar and lute. 
Vanguard vrs 479. 12-in. S4.9S. 

Alfred Deller, that vocal anachronism, whose 
countertenor is ;in echo out of the past, 
possesses a voice smooth, true, and consum- 
mately lovely in tone quality. His vocal 
purity is enhanced by lambent sound in 1 
this selection of Elizabethan folk and min- 
strel songs. Deller's artistry is superb and, 
since the historical probabilities are that 
countertenors played a large role in the 
original development of these songs, his 
interpretations are probably as close ro 
definitive as any folk singing can get. 

Desmond Dupre's guitar and lute ac- 
companiments are flawless; Rockwell Kent's 
album illustration admirably conveys the 
spirit of the recital. Recommended without 
reservation. H, L. I 



DEUTSCHMEISTER BAND 
Aiarches of Aiany Nations 

Austria: Hoch und Deutschmeister, Italy: 
Rersaglieri Alarch . H u nga ry : Rakoczy 
Alarch. Great Britain: It's a long way to 
Tipperary. Russia: AUadou land, Ger- 
many: Pehrhel liner Reitertnarsch, Czech- 
oslovakia : A\oj Konicek. America: Stars 
and Stripes Porerer, Spain: Alarcia de los 
Caballeros. France: La Alarseillaise. 

Deutschmeister Band, Julius Hermann, 
cond. 

WESTMINSTER W-LAH 7037. 12-in. S7.50. 

There is enough variety, both in style 
and pace, to make this one of the most 
interesting and enjoyable band recordings. 
The Deutschmeister band, who heretofore 
have confined themselves largely to marches 
of their native Austria, now tackle the 



march music of a number of European 
countries, with a quick side trip to 
America. It is no simple trick for a 
band to eradicate its natural tone and 
style, and simulate that of the bands of 
other countries. Yet the Austrian group 
have succeeded admirably. There is a 
proper Grenadier Guards swing to their 
performance of the easy -paced Tipperary 
of England, and a jaunty performance of 
the fast-stepping Bersaglieri march that 
completely minors the bright sound of 
an Italian military band. So it is with 
the marches of Spain, America, and 
France, every one of them presented in 
the appropriate style. Rounding out this 
absorbing program of marches, are bright, 
spanking performances of German and 
Austrian band music, the whole presented 
by Westminster in some of the brightest 
brass and percussion sound to be heard 





MOZART 

Stunning, live sound, newly recorded in Vienna's his- 
toric St. Stephen's Cathedral during actual Mozart Com- 
memorative Service, makes Mozart s Requiem, K. 626, a 
deeply emotional experience. Eugen Joehum conducts 
famous soloists Irmgard Seefried, Gertrude Pitzinger, 
Richard Holm, Kim Borg and the Vienna Symphony 
Orchestra and Chorus. ( DL 9835* ) 






BRAHMS 

The powerful German Requiem, Op. 45, 
is magnificently performed by interna- 
tionally-lauded soloists Maria Stader, 
Otto Wiener, the Choir of St. Iledwig's 
Cathedral, the Berlin Motet Choir, and 
the Berlin Philharmonic Orchestra, all 
under the baton of the late Fritz Leh- 
mann. "Ein Deutsches Requiem" is re- 
corded complete on two 12" Long Play 
Records. (DX-136 9 ) 



"CATTiLLI car.uim 




ORFF 



At last, the passionate, elemental Carl 
Orff "Trilogy" is available complete in 
three superb Decca high fidelity albums! 
The first and third sections. Carmina 
Burana (DL 9706°) and Trionfo Di 
Afrodite (DL 9826') respectively, are 
flawlessly performed by the Bavarian 
Radio Orchestra, Chorus and soloists. 
Catulli Carmina (DL 9824°), the sec- 
ond section of the "Trilogy,'' features 
soloists Annelies Kupper, Richard Holm, 
four pianos, percussion and the Bavarian 
Radio Chorus. All three sections bril- 
liantly directed by Eugen Jochum. 



•Recorded in Europe by Deutsche Grammophoi 
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The most useful 
guide to 
long-playing records 

by IRVING KOLODIN 

Recordings Editor, Saturday Review 
$3.50 

by PHILIP L. MILLER 

Music Division, 
New York Public Library 
$4.50 

by HAROLD C. SCHONBERG 

Music &. Record Critic 
The New York Times 
$3.50 

These three volumes together 
form a simple, practical, and 
useful guide to iong-plaving 
records. The authors have 
supplied selected lists of rec- 
ommended recordings in their 
fields, each hook listing and 
discussing briefly the best 
available records on long- 
play. Composers and compo- 
sitions arc presented alpha- 
betically, and there is an index 
of performers. A must for the 
intelligent selection of LPs. 

At most bookstores 
ALFRED A. KNOPF, Publisher 



anywhere. For lovers of march music, a 
must. J, F. I. 

RICHARD DYER-BEN NET 
Songs and Ballads 

Oft in the Stilly Night: Molly Brannigan: 
Down by the Sally Gardens: The Bold 
Fenian Men: Three Fishers: The Bonnie 
Harl of Morey: Vine Flowers in the Valley: 
The Vicar of Bray: So Well Co No More 
A-Roving: Phyllis and Her Mother: The 
joys of Love: I'm a Foor Boy: Full Of] 
Your Old Coat: Down in the Valley : 
Pedro: The Lonesome Valley. 

Richard Dyer-Bennet, tenor with guitar. 
Dyer-Bennet Records dyh-i. 12-in. 

$-4-95. 

Ever since the very first years of record - 
making, there have been performing artists 
who have felt themselves traduced, or at 
least poorly represented, by the sounds 
from the grooves. Richard Dyer-Bennet, 
for fifteen years one of the most respected 
as well as most popular folk singers at 
work in this country, can be Counted 
amongst the uncontented — but with a 
difference. For he has done what very 
few artists in similar plight have been 
in a position to do: he has founded a 
company "to produce a series of hi^h 
fidelity recordings" of his own work. So 
now Dyer-Bennet admirers dissatisfied with 
his pre-existing representation on four LP 
labels can hear his voice and his Spanish 
guitar sound as the performer's own ear 
dictates that they outfit to sound. 

For those who are Long-time admirers 
of Mr. Dyer-Bennet, the repertoire will 
be familiar in style and kind, if not 
necessarily in all details. It ranges from 
tradi tional tunes ( Thomas Moore's Oft 
in the Stilly Night), through music-hall 
songs {Molly Brannigan) . composed songs 
( John Hullah's setting of Charles Kings- 
ley's Three Fishers), and true ballads ( The 
Bonnie Early of Morey), It also includes 
settings by the singer (of Byron's We'll 
Co No More A-Roving), American once- 
topical songs {/'/// a Poor Boy), translated 
and adapted versions of classic material 
( Martini's Plaisir d'a/nour) , and original 
songs by the performer (Pedro). The real 
point is that all of them emerge, not 
violated, but bearing Mr. Dyer-Bennet's 
personal stamp, including shifts of melody 
and minor alterations of texts to suit the 
particular occasion of performing. I lis 
voice once was a high, flutelike tenor, 
almost countertenor in quality; now, as 
recorded, it is darker and less pure, with 
an incipient wobble that may be accentu- 
ated hy the extremely close miking, which 
leaves not a breath unheard. But the 
basic style and intelligence have not 
changed. Liking or not liking a minstrel 
is a very individual matter, hut by Dyer- 
Bennet partisans this disk can hardly be 
ignored. Recorded sound is as noted above; 
full texts (deviated from on occasion ) and 
notes by the singer. J. H„ JR. 

THE KING OF INSTRUMENTS. VOL. 
VIII 

Norman Coke-Jephcott at Saint John 
the Divine 

Purcell: Trumpet Voluntary; Trumpet Air 
and Tune. Bach: Prelude and Fugue in 
E minor (Cathedral), BWV 533; Ich ruf 
zu Dir, BWV 639; Heut' triumphirei 



Cottes Sohn, BWV 630. Coke-Jephcott : 
Toccata on Saint Anne: Bishops' Promen- 
ade. Vierne: Canzona; Prelude. 

Norman Coke-Jephcott, organ. 
Ai-olian-Skinni-r. i 2-in. S5.95. 

Norman Coke-Jephcott was for twenty-one 
years, until his retirement in 1953. organ- 
ist and choirmaster of the Cathedral of 
Saint John the Divine in New York. His 
recording stresses the grandiose aspects of 
the cathedral's Aeolian-Skinner organ, 
previously heard in Vol. VI of this series 
played by Mr. Coke-Jephcott s successor, 
Alec Wyton. There is considerable use 
of the full organ and of the piercingly 
brilliant State Trumpet. The sound, with 
its rolling reverberations, is as awesomely 
impressive as the cathedral's interior, but 
the echoes require a slow pacing of the 
music, and even then some of the detail 
does not always come through. 

Mr. Coke-Jephcott 's toccata is conven- 
tional, but the short Bishop's Promenade 
is, intentionally or otherwise, so amiably 
pompous as to be delightful if hardly 
dignified. The sound maintains the high 
standards of this series. R. I*. 

LOUISVILLE ORCHESTRA 

Tansman: Capriccio. Borowski: The Mir- 
ror. Dahl: The Toner of Saint Barbara. 

Louisville Orchestra, Robert Whitney, 
cond. 

Louisville lou 56-2. 1 2-in. Availahle 
on subscription only. 

Alexandre Tansman really knows how to 
write an entertaining piece. If in the 
process he recomposes much of the (male 
of the Sacre, as he does in the first of 
the three movements of this Capriccio, the 
fact remains that no one is more adept at 
juggling the magic box of colors and 
rhythms which a symphony orchestra af- 
fords. Felix Borowski's The Mirror is a 
short piece in that composer's most elegant, 
bittersweet vein. To write a "symphonic 
legend in four parts" on the life and 
martyrdom of Saint Barbara is an extra- 
ordinarily conventional idea for a composer 
like Ingolf Dahl, and Dahl's realization 
of it is often disappointingly obvious; still 
and all, the music has a good deal of spirit 
and would make an excellent score for a 
ballet along the same general lines as the 
1 lindemith-Massine Nohilissima Visione; 
in fact, one suspects that that is what 
Dahl really had in mind. A. F. 

ANTON PAULIK 

A lli-l'i Frolic with Strauss 

Vienna Staatsoper Orchestra. Anton Paulik. 
cond. 

Vanguard vrs 476. 12-in. S4.9N. 

Wonderfully bracing performances of the 
polkas, which are Straussian froth of the 
very lightest kind, followed by a lilting, 
easy-flowing reading of The Blue Danube. 
This is the sixth in the Vanguard series 
of Viennese music played by this orchestra 
under Paulik; as in previous issues, the 
performances are notable for the elegance 
and authentic style of the orchestral playing 
and for the excellence of Vanguard's sound. 

J. F. 1. 

DOROTHY WARENSKJOLD 

Songs 
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Mendelssohn : On Wings of Song. Schu- 
bert : Are Maria: Standcben: Brahms: 
Vergebliches Standcben: Wiegenlied. ( >b- 
raJos and Casrillejo: Al Amor. Pi) nee: 
listrellita. Malotre: The Lord's Prayer. 
Gounod: Are Maria. Hahn: Si mes vers 
araient des ailes. (Charles: Let My Song 
Vill Your Heart. \ la.neman : Do Sot Go, 
My Lore. Folk son#: Com in Thro the 
Rye. Huzzl-Pezzia: Colomhetta. 

Dororhy Warenskjold, soprano; Jack Cros- 
san, piano. 

Capitol i» 8^53. 12-in. $3.yS. 

Miss Warenskjold's gleaming voite and 
seemingly eftorrless vocal ism should appeal 
to fanciers of these rh rice-familiar songs. 
The finished phrasing and excellenr diction 
— in five languages — also make her 
singing easy and pleasurable to hear, while 
serving as a model for students struggling 
with these pieces. Sweetness and sincerity 



mark the soprano's work — the music 
seldom asks for more — but there is some 
gain in emotional projection over her 
previous record, which was devoted to 
Dvorak and Grieg songs. Still, her singing 
of Colomhetta has a well-bred, suburban 
air alongside of Claudia Muzio's ecstatic 
version. R. H, 

CARLO ZECCIll 
Piano Recital 

Scarlatti : Sonatas in C, L. 1 o.j; in G ( L. 
103. Bach: Prelude and Fugue, No. 13, 
in F-sharp, from The Well -Tempered 
Clavier, Vol. 1; Three-Part Invention, No. 
11, in G minor. Mozart: Sonata No. 9, 
in D, K. 311. Chopin: Mazurkas in B 
minor. Op. 33, No. 4; in A minor. Op. 
it. No. 4. Schumann: Kiuderszenen, Op. 
1 V 

Carlo Xecchi, piano. 
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-PARIS FIGARO 




Love That Fair Ladv! 



runs through Liza's just You Wait are 
pertinent examples. Loewe has written 
several very good scores, including the 
excellent Brigadoon, but none equals this 
exceptionally inventive one. 

In Julie Andrews the producers have 
found an ideal Liza, a youthful singing 
actress capable not only of managing the 
music with the utmost ease, with a small 
bell-like voice of great purity, but also 
of skillfully suggesting Liza's slow trans- 
formation from a flower girl into a lady. 
In time you will probably hear many 
versions of / Want to Dance All Sight, 
but none — you may be sure — will 
quite catch the wonder and youthful hap- 
piness that Julie Andrews conveys. Equally 
good is Rex Harrison as I lenry I liggins. 
The fact that he has little or no singing 
voice makes no difference, for the lustiest 
tenor could not possibly make Professor 
Higgins' songs more pointed or amusing. 
What I larrison lacks in voice is more 
than compensated for by his inimitable 
charm and theatrical know-how. As Liza's 
father, Stanley Holloway seems to have 
stepped right out of Covent Garden ( Mar- 
ket, that is) by way of an English music 
hall; his two rollicking numbers reek 
of beer and skittles, with a slight hint of 
a red nose thrown in. Under Franz Allers' 
alert musical direction and Goddard 
Liebcrson's over-all production, the whole 
recording has great spitit, and Columbia's 
engineers provided some most attractive 
s« >und. 

Probably nobody knows just what Shaw 
thought of The Chocolate Soldier, adapted 
from his play Arms and the Alan, ami 
certainly nobody will know what he might 
have thought of Pygmalion in musical 
dress; but he would surely have been a 
curmudgeon to call it anything less than 
wonderful. 

I. F. Inik ox 

MY FAIR LADY 

Music by Frederick Loewe. lyrics by Alan 
Jay Lerner. Original cast recording featur- 
ing Rex Harrison, Julie Andrews, Stanley 
Holloway, Robert Coote. and Michael 
King; orchestra conducted by Franz Allers. 
Columbia ol 5090. 12-in. S4.98, 



Coote. Andrews, and Harrison. 

/^HANCFS ARF, unless you happen to 
^- be a friend of the management or 
have an exceptionally clever ticket broker, 
that you won't get to see My Pair Lady 
for a long, long time. But why wait, when 
Columbia's original cast recording can in- 
troduce you to most of the beauties of 
this fair charmer ri.uht now? It's a meeting 
that you won't regret, for the musical 
adaptation of Bernard Shaw's Pygmalion 
is easily the best show album to appear 
in many moons. 

Wonderful is really the only word to 
use, though perhaps you won't think so 
at tirst hearing. At least, I didn't. I found 
m yse I f I i s ten i ng so in ten f I y to Alan J ay 
Lerner's urbane and witty lyrics, with 
their intricate and trkky rhythms, that I 
paid little attention to Frederick Loewe's 
score. Then I realized that Lerner's lyrics 
seemed so good in large part because of the 
marvelous manner in which Loewe had 
set them. Possibly this isn't the most 
singable score ever written, but it certainly 
grows on you. ami it won't be long before 
yt >u f 1 ml y< >u rsel f humm i ng / Want to 
Dance All Sight and On the Street Where 
You Lire. However, there are even more 
interesting, if less immediately captivating, 
numbers in this store, thanks to the com- 
poser's use of musical techniques not 
usually found in this medium. The won- 
derfully effective agitated rhythm of the 
second part, or chorus, of Henry Higgins' 
/';// an Ordinary Man and the faint sug- 
gestion of Danny Deever's hanging that 



PIERRE 
' COCHEREAU 

at the 

ORGAN of CATHEDRAL 
of NOTRE DAME, PARIS 

Grand Prix du Disque winners: 

Vierne: SYPHONY No. 2 in E 
MAJOR VOR ORGAN, Op. 20 

12" L'Oiseou-Lyre OL-5C103-$4 98 

Dupre: SYMPHONIE- 
PASSEON Op. 23 

12'- L'Olseau-Lyre OI-501 )2-$4. 98 



other 
new releases 



An Unforgetab/e Experience 
A DAY OF PILGRIMAGE AT LOURDES 

(Feast of Sacred Heart) 

I . ■ Dycetc-Thcmion DU-?30$2-$-J <?3 



French Symphonic Masterpiece 
Soint-Soens: SYMPHONY No. 3 
IN C MINOR, Op. 78 

Maurice Durufle, organ, L'Orchestre du 
Theatre des Chomps- f lysees cone/, by 
Brnes) Sour 

1 Ducfc'et.Tnorr-'on DT L ■' 3072— $-5 93 



for the Mozart Bicentennial 
Mozart: CONCERTO No. 23 IN A FOR 
PIANO AND ORCHESTRA (K. 488) 

(Cermaine Thyssens-Valentin, piano) 
Mozart: SYMPHONY No. 29 IN 
A MAJOR K. 201) 

Serenode-Orcriesfro of the Salzburg Festival 
cond. by Bernard Paumgartner 

12" Dut'u.r.Ihorr n D T L - ^ 3057- S-J 93 

Mozart: 3 OIVERTIMENTI FOR STRING 
ORCHESTRA (K. 136, 137, 138) 

Pro Arte Chamber Orch. cond. by Kurt Redel 

12" L O.-.caj L\*e OL-55072-S-J Q 3 



Modern French Piano Classics 
Ravel: GASPARD OE LA NUIT: 
SONATINE plus other pieces 
Daniel Wayenberg, piano 

12*' Ojcre-tt Ttiom-on DU 9S068-S I S 



Greatest Lieder Composer 
Wolf: GOETHE AND MORIKE LIEDER 

Sruce Boyce, baritone 
Robert Veyron-Locroix, piono 

12*' L Oi 5 caj-L/re OlSm6-U 98 



Rediscovered Musical Treasure 
Rcicha: WIND QUINTETS, Op. 88 No. 2; 

Op. 91 No. 3 The French Wind Quintet 

1 "LOi'eawLre OL-50019-?-: 98 



Enchanting folklore 
RUSSIAN, GYPSY and YIDDISH SONGS 

Soroh Corby 

10*' Cucrctct Tl---v.sn MEL ^ -003-S2 93 

LONDON INTERNATIONAL, INC. 

k539 WEST 25th STREET N Y I N. Y 
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Here's your guide to* 
MORE LISTENING ' 
. . ENJOYMENT . . 



Whether you're a musical connoisseur, hi-fi 
expert or just plain enjoy good music — 
here's a wealth of practical, useful informa- 
tion on how to select the type of records 
you like best, and how to obtain greater 
enjoyment from them. Seventeen musical 
specialists help enrich your understanding 
and deepen your appreciation of music by 
explaining the different rypes of music and 
recommending the best recordings in each 
category. 



JUST OUT! 




Edited by 

Roy H. 
Hoopes, Jr. 

$3.95 



Building 
Your 
Record 
Library 



Nowadays when you walk into a music 
store and are confronted by a bewildering 
array of different versions of the same 
title, you need skilled advice to select the 
one you'll enjoy most. In this book, ex- 
perts in each kind of music not only advise 
you on your best recording buys, but they 
also show you how to plan and sensibly 
build a well-rounded record collection, 
custom-tailored to your 
individual taste. 

Whether you prefer 
chamber music, jazz, 
symphonies, opera or 
ballet music, you are 
given a handy list of 
finest selections avail- 
able, together with de- 
tai led comments and 
analyses of each choice. 
Each selection is made 
on the basis of hi-fi 
quality of recording, 
quality of musical pre- 
sentation and appro- 
priateness in the over- 
all record library, 

A few of the cate- 
gories covered are pre-Bach, Piano Music, 
Choral Music, Haydn, Mozart, Concertos, 
Beethoven, Broadway Musicals, Schubert, 
Folk Music — and many more. You even 
receive tips on caring for your LP records! 
Order this stimulating and informative guide 
to a better record library now! 

r-MAIL COUPON TODAY! 1 



| HIGH FIDELITY Magazine | 
• The Publishing House, Gt. Barrington, Mass. . 
I Please send me a copyof BUILDING YOUR I 
| RECORD LIBRARY. $3-95 enclosed. 

| NAME | 



These 17 experts help 
you build a well-bal- 
anced record library. 

Paul AfTelder 
Hoy Allitwin 
Nathan Rrodcr 
C. (i. Burke 
John ('only 
Raymond Krirson 
Roland (iclatt 
Fred (irunfeld 
James Hinton. Jr. 
Roy II. Hoopes. Jr. 
John F. Indrox 
Robert Kollowitz 
Rosalyn Krokover 
Howard Lafay 
Phillip Lieson Miller 
Harold (', Srhonber* 
John H. WilHon 



Westminster 18139. 12-in. $4.98 (or 
S3.98). 

Carlo Zecchi is an Italian pianist in his 
early fifties who studied with Busoni and 
appeared in the United States in 1 93 1 ; he 
has previously made records as a conductor 
and as pianist with the cellist Antonio 
Janigro. Here he is at his best in the 
Chopin mazurkas (the B minor one is 
mislabeled on the album as Op. 41, No. 
1 ) , which profit from his beautiful singing 
tone and lovely cantilena and are properly 
moody and capricious. The Kinderszenen 
are lightly colored and stylized, more as 
sophisticated comment on the music than 
as a re-creation of it; in exaggerating ac- 
cents in Knight of the Hobby-Horse he 
achieves a real rocking-horse rhythm. His 
clean, masculine performance of the Mozart 
sonata has in its favor an appealing melodic 
purity in the slow movement, but on the 
whole it lacks the verve, sparkle, or 
lyricism the music calls for. The Scarlatti 
and Bach are more satisfactory, though 
the C major Sonata is taken too fast. 
The G major departs quite a bit in notation 
from standard editions but stays within 
style and sounds very lovely in a dulcet- 
toned performance. The recorded tone is 
more resonant — sometimes too much so 
— than one usually gets from Westminster. 

R. F. 
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GEORGIE AULD - ANDRE PREVIN 
Vve Got You Under My Skin 

I've Got You Under My Skin; S'posin'; I Cover 
the Water/runt; I Didn't Know What Time It 
Wus: A Stairway to the Stars; Bod) and Soul: 
I Don't Stand a Ghost of a Chance with You: 
Take Care: Smoke Gets in Your Eyes; Easy to 
Love: All the Things You A re; Someone to 
Watch Over Mt. 

Georgie Auld. tenor sax, with orchestra 
directed by Andre Previn. andjud Conlon's 
Rhythmaires. 

Coral crl 57009. 12-in. $3.98. 

Tenor sax solos, backed by orchestra and 
chorus, of twelve standard tunes that never 
for a moment lapse from practically perfect 
musical taste. There is nothing here to 
startle you; on the other hand, Previn's ar- 
rangements of these runes and Auld';: 
playing of them are suitably respectful and 
imaginative, a r;ire combination at any time. 

R. K. 

FRANK CHACKSFIFLD 
You 

Introduction: Sunny Side Up: Tip Toe Through 
the Tulips With Me; You re Always in M\ 
Arm.\: If I Had a Talking Picture of You: 
The Wedding of the Painted Doll; Song of the 
Dawn: I'll Always Be in Love with You: 
Painting the Clouds with Sunshim: Tm a 
Dreamer (Aren't We All); You Brought a 
New Kind of Love to Ale; Rio Rita. 

Frank Chacksfield and his orchestra. 
London i.i. i355- 12-in. S3. 98. 

A run-through of sprightly tunes from early 
movie musicals in which the gay old songs 
are dressed in spanking new arrangements. 
In a way, it's a shame to miss the lyrics to 
such innocent gems as You're Always in My 



Arms hut Only in My Dreams and // / Had a 
Talking Picture of You; however, their melo- 
dies, it turns out, are tough enough to 
carry the load. R. K. 

FRANCK POURCEL 
Our Paris 

Franck Pourcel and his orchestra. 
Capitol t 10002. 12-in. $3.98. 

A pleasant musical journey through the 
most famous of all cities. The highlights 
are pointed out by Franck Pourcel 's or- 
chestra, which shines up all the old land- 
marks until they gleam. R. K. 

RANDOLPH SINGERS 
Lament for April 1 5 and Other Modern 
Madrigals 

The Randolph Singers. 

Composers Recordings cri 102. 1 2-111. 

S4.98. 

Madrigals have their charm but strung along 
thirteen in a row they take on the monotony 
of cultured, perfectly formed, identical pearls. 
Still, a single pearl can enchant, and so can 
almost any one of these thirteen madrigals, 
heard singly. Particularly enchanting is a 
lolly spoof on departing guests called The 
Interminable Varewell. There's also a de- 
lightful setting of Edward Lear's The Quangle 
Wangle's Hat. The title song. Lament for 
April I s ). offers the instructions on the in- 
come-tax form set to music that is both 
straight-faced and dirgeful. The perform- 
ances by the Randolph Singers are impec- 
cable. R. K. 

SUZANNE ROBERT 
Songs of Monttnartre 

Flektra i.kl 104. 12-in. $5.95. 

This is an attractive album in which a 
genuine Montmartre lady by the name of 
Suzanne Robert sings material authentic to 
her quarter. The results are highly effec- 
tive, partic ularly when Mile. Robert's 
Parisian vibrato goes to work on such a 
bitter, mournful song as Rose Blanche. This 
ditty is a horror story about a murderous 
pimp, and it will convey an idea of the 
tough chansons the singer delivers. Ac- 
companying the album is a booklet con- 
taining the original lyrics of all the songs 
and their translations. R. K. 

CONSUELO RUBIO 
The Song of Spain 

Consuelo Rubio, soprano; orchestra con- 
ducted by F. M. Torroba. 
DiXCA dl 9817- 12-in. $3.98. 

These fourteen songs are all firmly based on 
folk melodies that represent different regions 
of Spain, and F. M. Torroba's atmospheric 
arrangements of them will surely remind you 
at times of Canteloube's Songs of the Auvergne. 
They haven't the hitter's unrestrained joy 
and sweet nostalgia; but that, surely, is the 
fault of the songs, not of Mr. Torroba. 
The songs are performed by Consuelo 
Rubio, a Spanish soprano who has melting 
big tones but apparently cannot produce a 
pianissimo. Nevertheless, the songs are 
sometimes extremely beautiful and mov- 
ing. R. K. 

FRANK SINATRA 
Songs for Su ingin Lovers! 

You Make Me Veel So Young; It Happened 
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in Monterey; You're Getting To Be a Habit 
with Me; Yon Brought A Sew Kind of Love 
to Me; Too Marvelous far Words; Old Devil 
Moon; Pennies from Heaven; Love is Here to 
Stay; I've Got You Under Aly Skin; I Thought 
About You; We'll Be Together Again; Mahin' 
Whoopee; Swinging Down the Lane; Anything 
Goes; How About You? 
Frank Sinatra; orchestra conducted by Nel- 
son Riddle. 

Capitol w 653. 12-in. $4.98. 

It would be possible to go on practically 
forever chronicling the joys ol this album. 
It's enough to say, however, that here Sinatra 
is at his peak, whether he's sliding along 
relaxedly with You're Getting To Be a Habit 
with Me or carefully biting off the sharp- 
edged lyrics of Anything Goes. Nelson Riddle 
and his orchestra give Sinatra perfect sup- 
port. A wonderful album. R. K. 

SOLKIL DU MIDI 

Fernandel; Rellys; Fernand Sardou; Jackie 
Rollin. 

London wb gi 126. 10-in. Sj.oS. 

This is a strange little potpourri of Mar- 
seilles music-hall turns which must look and 
sound fine on stage. They have little mean- 
ing on record, however, unless you know 
the special argot of southern France and can 
understand it when it is spit out at full 
speed. London offers no translations, nor 
even the barest explanatory notes to help 
you along the way. Only for the complete 
Francophile, fully committed and ready for 
action. R- 
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THE BEST OF JAZZ 

by John S. Wilson 

J 

PEANUTS 1UJCKO 

A Tribute to Benny Goodman 

Let's Dance; Bugle Call Rax; Don't Be 
That Way; King Porter Stomp: Stnmpin 
at the Savoy; One O'Clock Jump: Mucko 
and Big band. Sheik of Arahy; More Than 
You Know; Someday Sweetheart: Sweet 
Georgia Broun; Whispering; China Boy. 

Peanuts Hucko, clarinet; Dick 1 lyman, 
piano; Milt Hinton, bass; Don Lamond, 
drums. 

Grand Award 33-331. 12-in. 36 min. 
$ 3 .<>S. 

This late entry in the 1956 Benny Good- 
man sweepstakes manages to be just a 
shade different and several shades better 
than most of the earlier Goodman and 
pseudo-Goodman releases. Its success is 
based on a bit of crass effrontery. The 
Goodman disks unleashed by the film of 
his life all concentrated on more or less 
the same tunes played by more or less 
the same band in more or less the same 
arrangements. If the band was led by 
Goodman, clarinet solos were featured. If 
it was led by someone else (Steve Allen, 
Jess Stacy) the clarinet issue was side- 
stepped — there was none. Here's that 
more-or-less same band again, playing the 
same tunes again, without Goodman but 
meeting the clarinet matter head on. Pea- 
nuts Hucko plays the clarinet parts and, 
sacrilegious though it may sound, he plays 
a more vibrant Goodman-style clarinet 



today than does Goodman himself. Lou 
McGarrity's exuberant trombone is heard 
in the big-band numbers, and the quartet 
selections give Dick Hyman a rare and 
welcome excuse to play completely in the 
manner of one of his early teachers, Teddy 
Wilson. He does it extremely well. 

THE JAZZ GIANTS '56 

/ Guess I'll Have to Change My Plan; I 
Didn't Know What Time It W / as; Gigantic 
Blues; This Year's Kisses: You Can De- 
pend on Me. 

Roy Fldridge, trumpet; Vic Dickenson, 
trombone; Lester Young, tenor saxophone; 
Teddy Wilson, piano; Freddie Greene, 
guitar; Gene Ramey, bass; Jo Jones, drums. 

NORGRAN MG N-1056. 1 2-in. 4 1 min. 
S3.9H. 



Those who harbor fond memories of that 
series of recordings made by various groups 
under Teddy Wilson's leadership for 
Brunswick in the Thirties, usually with 
BilHe Holiday as vocalist, will find a heart- 
warming echo on this disk. It brings to- 
gether five of the men who appeared 
frequently on those records — Wilson, 
Lester Young, Roy Eldridge, Jo Jones, 
and Freddie Greene. Their playing has 
much of that easy but challenging quality 
that marked those old sessions. Young 
hasn't played on records with as much 
fire in years as he does on this disk (he 
charges into Gigantic Blues as if he were 
back with Basie) and his slower work is 
cleaner, less inclined to fray at the edges 
than usual. The revived Young proves to 
be a catalyst, for both Eldridge and Wilson 
play with more interest and direction than 



HIGH FIDELITY 




Chad wick SYMPHONIC SKETCHES 
Jubil**, Nu*1 r Hobgoblin, A. VtigrOro Bolki-d. 
EaUman P(Kh«t#r Orchcitni, 
Hdwcird Hanion conducHng. 

Blench QUARTET hid. 1 in I Mtr*or, 
Rg-tH String Quarttt. 



HIGH FIDELITY 

CLASSICS 

LIVING PRESENCE 




MARCHING AlONG Soute THE US FIELD ARTIl 
IE R V THE THUNDERER, WASHINGTON POST 
KING COTTON, El CAP1TAN 1ft STARS and 
STRIPES FOR E V E R. M.ochom AMERICAN 
PATROl, Goldmen ON THE MALL, McCoy LIGHTS 
OUT K.ntj BARNUM o«d ftAllEY S FAVORITE 
Afford COLONEL ftOGEf , Klohr THf FJULBOaRD 

Eastman Wind Ensemble, Frederick 
Fennell conducting. MG5O105. 



June 1956 



they have shown lately. Vic Dickenson'; 
humorous, slurring trombone fits in well 
more often than not. 



BILLY MAXTED AND HIS MAN- 
HATTAN JAZZ BAND 

Jazz at Nicks 

Washington and Lee Suing; Ja-Da; Pana- 



ma; Swingin' Rose of Texas: Satanic Blues; 
Battle Hymn of the Republic: just Hot. 

Chuck Forsyth, trumpet; Lee Gifford, 
trombone; Sal Pace, clarinet; Billy Maxred. 
piano; Charlie Treager, bass; Sonny Igoe, 
drums. 



Cadenck 



1012. 12-in. 36 min. 



Dialing Your Disks 



All LP disks are recorded with treble boost 
and bass cut, the amount of which often 
varies from one manufacturer to another. 
To play a disk, the bass below a certain 
turnover frequency must be boosted, and 
the treble must be rolled off a certain num- 
ber of decibels at 10,000 cycles. Recom- 
mended control settings to accomplish this 
are listed for each manufacturer. Equalizer 
control panel markings correspond to the 



following values in the table below. ROLL 
OFF — 10.5: LON, FFRR. 12: AES, RCA 
Old RCA. 13.7: R1AA, RCA, New RCA 
New AES, NARTB, ORTHOphonic. 16 
NAB, LP, COL, COL LP, ORTHOcoustic 
TURNOVER — 400: AES, RCA. 500C 
LP, COL, COL LP, Mod NAB, LON 
FFRR. 500R: RIAA, ORTHOphonic 
NARTB. New AES. 500: NAB: 6*»: 
BRS. 800: Old RCA. 



. rtrttrtl* proil need under the following label* are recorded with the indu*try-*tandard IHAA rurre (5nnfi 
*7Z*i e \J S - 7 J oll °J? y - A"**': ^Atlantic; Bethlehem; Classic Kditions; Clef; KMS; Kpjc; M.-Inlosh; 
Mf.M. Monlilla; New Jazz; Nor K ran; !'resti K r; Romany; Savoy; Walden. Label* that hare other 
recording etirres are li*ted belotr. 



RKCORD LABKL 




OLD 

liecord A'o. or Date: 77 



' Hal tuff 



To 1955: 400, 12/7 

~No7 50r-529: r»fUl~lfi " 
No. 901-905, 308.TlO, 3IlT~5no7l, 13.' 
Nc^ 906-920, 301-3 04. 309: B3 », lfi 
To 1955: 400, \2 



NoMOQl-1022: tilit ), 16_ 
To No. C6160: 400, 12 
To 1955 : 400 , 1 2.7 ~ 
To 1955: 400, 12/7 



To J a nuary 1 954: 500, 16 

To 1 955: 500C, "l6 ' 

To 1954: 500C, 16 

No. 3501, 250 1 ,^2502, _ 2505, 25077 

2002: 400, 12. No. 2504: 500, 16 



2001. 



To No vember 1955: .500, 16 
"No. 2-15. 1X-20, 24-26: 6:io7To.~ No. 17 

2 2:400. 12. No. 16, 2 1, 23, 24: 500R, 13. 

No. K H 500 , 517, KS T 5, 6:_4«W,~12~ 
Jo 1955: 500C , 16 

No. 1,5-M: 500,16 . No. 3. 9-19: 400, 12~ 



No. 100-103. 1000-1001: MOO, 16 



To No. X46: 500C, 10.5 



To O ct ober 19 54: 400, 
No. LP 1-3, 5, XIM-IOT 



To 1954: 
No. 1-3: 



5O 0C, 1 0.5 
500. 16 



. 1-13: 400, 12 



To September 1952: 500 or MOO, 12 



T" To 1955: "1 



No. 7059, 224, 7066. 7063, 7065. 603 
7069: 4 00. 12. Others: r,0 0C. 16 

No. 411-442, 6000-601X, 700I-70.7T M001 7" 
K004 : 500. 16 

500. 16 unless otherwis e specified. 

SOOCrnT; »r if AKS speci- 



To October 1955: 
fled: 400, 



♦Currently re-recording old 
tBinaural records produeed 
played without any rolloff. 



masters for 
on this label 



RIAA curve. 

have no treble boost on the inside band, which should be 



Dixieland Manhattan Style 

At the Jazz Band Ball: Basin Street Blues; 
Big Crash from China: Muskrat Ramble: 
Yankee Doodle Dixie; Black and Blue: I've 
Found a New Baby: Hindustan. 

Same personnel as above. 

CAbl-NCli CLP 1013. 12-in. 42 min. 

S3.9H. 

The best of the month's entries from the 
Dixieland mill is contained on these two 
disks by Maxred *s band. Maxred has been 
a steady performer at Nick's in Greenwich 
Village tor the last ten years, playing his 
raw-boned, Zurke-styled piano under a 
succession of leaders there. Now that he 
is headman on Nick's bandstand, he has 
astutely retained Sal Pace, who has been 
there almost as long as Maxted and has 
developed into a dependable, warm-toned 
clarinetist. He has unearthed two new 
performers in Forsyth and Gifford. Forsyth 
plays a capable two-beat trumpet, clean 
when he's playing lead ami with a tendency 
to borrow from Muggsy Spanier and Bobby 
Hackert when he solos. Gifford's trom- 
boning is mostly unostentatious background 
w< ) rk bur w hen he steps up f ron r he 
produces both sweet and zesttul tones as 
circumstances demand. It is a neat, 
vigorous band which plays with a lot of 
drive and enthusiasm. 

Followers of Julia Ward Howe will be 
interested to learn that, according to the 
label credits. The Battle Hymn of the 
Republic was written by Maxred. If one 
can believe these credits, he also seems 
to have written Yankee Doodle. He's 
mighty spry around a piano tor a man 
of his age. 

ray Mckinley and his orches- 
tra 

One Band y Two Styles 

Caesar and Cleopatra; Harold in Italy: 
McKinley for President: The Seventh 
Veil: Idiot's Delight: Cyclops; My Heart 
Stood Still; You Took Advantage of Me; 
It's Easy to Remember; Thou Swell; Blue 
Room. 

RCA Camden < al 295. 12-in. 37 min. 
Si. 98- 

This disk is one more bit of evidence that 
the way of large recording Companies 
passerh all understanding. The first six 
selections were wrirren for the McKinley 
band by Eddie Sauter, recorded in 1947, 
and never released until now. They are 
excellent samples of Sauter's imaginative 
writing for jazz instrumentation, much in 
the manner of the wriring he has done 
more recently for his own Saurer-Finegan 
band bur with a generally sounder jazz 
grounding. At this time McKinley had 
a brighr, polished young band; it played 
these arrangements with warmth, pre- 
cision, and undersranding. They are easily 
among the better big-band jazz sides 
recorded in the past ten years. Yet RCA 
Victor kept these recordings on the shelf 
while McKinley struggled in vain to keep 
his fine band together. It was a struggle 
rhar was not helped by the type of records 
which Victor was urging McKinley ro 
make, represented on this disk by the 
routine performances of rhe six Rodgers 
and Harr songs rhat make up rhe second 
side. The recording, incidenrally, is as 
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bright ami iull-boJicd us it it had been 
done last month rather than nine years 



ZOOT SIMS 

The Modern Art of Jazz 

September in the Rain; Pott n at the 
Loft; Ghost of a Chance: Not So Deep; 
Them There Eyes; Our Pad: Dark Clouds: 
One to Blow On. 

Zoot Sims, tenor saxophone; Bob Brook- 
meyer, valve trombone; John Williams, 
piano; Milt Hinton. bass; Gus Johnson, 
drums. 

Dawn dlf 1102. 12-in. aa S3.0S. 

Sims and Brookmeyer are two or the more 
muscular hornmen on the current jazz 
scene. The blending of their talents on 
this disk has resulted in a series of lean, 
sinuous performances conceived and exe- 
cuted in a thoroughly swinging vein. 
Sims is one of those rare saxophonists 
who can project a rhythmic feeling within 
whatever framework he is playing. His 
collaboration with Brookmeyer on these 
numbers is light and happy. John Wil- 
liams, one of the soundest of modern 
pianists, gets in a few telling solos too. 
The numbers tend to run too long and 
Gus Johnson's heavy-handed drumming 
keeps the soloist- rhythm section relation- 
ship off balance, but these are minor 
defects against the clean, imaginative play- 
ing of the three soloists. 

SONNY SUIT 

My Fun n y Vale n tin e: So n n y 's Iluuny : 
Come Rain or Come Shine; Love Walked 
In; If You Could See Me Sou; Quince: 
Star Dust; Lover. 

Thad Jones, Jimmy Nottingham, Urnie 
Royal, trumpets; Sonny Stitt, alto saxo- 
phone; Seldon Powell, tenor saxophone; 
Cecil Payne, baritone saxophone; Hank 
Jones, piano; Freddie Green, guitar; Osiar 
Pettiford, bass; Jo Jones, drums. 
Roost 220.1. 12-in. 35 min. $3.9*- 

Part of the process of bringing the saxo- 
phones back into proper perspective is the 
reinvigoration of the alto that Sonny Stitt, 
for one, is accomplishing. Stilt's attack is 
firm and positive; his tone is full, rounded, 
always controlled. On this disk his playing 
is a constant delight whether he is rolling 
through a fleet, fast-thinking Lover < the 
tempo is the standard, hackneyed "very 
up," but Stitt's handling ot it is a 
refreshing change) or giving such slow 
ballads as Star Dust, If You Could See 
Me Nou\ and My Funny Valentine a richly 
soulful treatment that soars and floats 
over a beat which swings without falter. 
Stitr gets admirable help from an excellent 
rhythm section and from Quincy Jones \s 
direct, uncluttered arrangements. 



Till: SI'OKKX WORD 



T. S. ELIOT 

T. S. Hliot, reading poems and choruses 

from his own work. 

C.AKDMON T(. I O.J 5- 12-in. $5V5- 



This disk includes selections from T. S. 
Eliot's verse read in chronological order 
from The Lot e Song of /. Alfred Vrufrock 
( lot"?) to Choruses from the Family Re- 
union ( In view ot a choice of titles, 
apparently made by the poet himself, per- 
haps the listener is expected to trace here 
a kind of spiritual odyssey, from the bleak 
and unredeemed harshness of "1 should 
have been a pair ot ragged claws/Scuttling 
across the ll(x>rs of silent seas" through 
A.\h Wednesday's "time of tension between 
dying and birth" to the half-affirmations ot 
Murder in the Cathedral, ( Parenthetically, 
it might be added that it is not the npening 
Chorus ot this play which is heard, as 
die jacket listing indicates, but the Chorus 
beginning Part II of the play, after the 
Archbishop's Christmas morning sermon.) 
Only the final inclusion of the Chorus from 
Family Reunion, with its anticipation of 
the dreary nightly routine of news reports 
ot "weather and international catastro- 
phes" seems at variance with this schema. 
( Does it matter!'' ) 

Whatever one's reservations about the 
selections included, still they could not, 
in my opinion, be more superbly read 
than they are here. Mr. Eliot's dryness ot 
tone and the even measured pace ot his 
reading are admirably calculated to convey 
the sense ot absolute negation, of humanity 
itself "etherised upon a table." And when 
occasionally a more positive note is struck, 
as in the Chorus from The Rock with its 
glorification of the "Light Invisible," the 
very refusal to indulge in the actor's rhe- 
torical devices of persuasion and petition 
makes more poignant the yearning gratitude 
expressed. It may be that a lighter voice 
would better suit the feminine role in 
Portrait of a I^ady; and perhaps, too, an 
individual listener might wish for a more 
explicitly dramatic and ironic reading ot 
the "Triumphal March" from Coriolan. 
But this is to cavil. Eliot's listeners will 
certainly recognize in this record the ful- 
fillment ot the poet's own dicta on the 
uses of poetry: "[to] make us from time 
to time a little more aware of the deeper, 
unnamed feelings which form the sub- 
stratum ot our being." J. G. 

DYLAN THOMAS 
Under Milk Wood 

Under Milk Wood, with the original New 
York cast, featuring Dylan Thomas. 
Cahdmon re. 2005. Two 12-in. Si 1.90. 

Under Milk Wood, produced by Douglas 
Clevcrdon, issued with the co-operation ot 
the British Broadcasting Corporation. 
Wl-STMINSTKR ARGO RC. 21. Two 12-in. 
So.y6 ( or S7.96 ) . 

Under Milk Wood may very well give rise 
to the thought that in the "play for voices" 
Dylan Thomas had found a new metier 
and one tor which his talents were parti- 
cularly well fitted. The poet who, accord- 
ing to some points of view, had feared the 
diminution of that tremendous fountain 
of lyric energy which inspired some ot the 
most opulent verse of our time should not 
have been thus concerned. Under Milk 
Wot>d is as evocative and rich in implica- 
tion as all but the best of Thomas' poems; 
and gives full scope too, to the richly 
humorous vein, the zesttul vitality, and the 
story-telling facility which are not always 
obvious in the lyric work. Lacking in 




HI Fl MANSHIP 

1 

Most people who buy records are not hi-fi 
I fans. Nice people, too. But Vox consid- 
ers that each record it produces will be 
heard by a true-blue hi-fi type of guy. 
You're our man ...as these urusual high 
fidelity recordings clearly demonstrate. 

Each record is pressed from MASTER 
I STAMPERS to achieve the finest sound. 
Each includes a stroboscope to check 
the speed of your turntable. 

' First recording of the largest church organ in 
the Western Hemisphere. Greatest frequency 

1 range on records-20 to 18 r 000 cycles. Great- 
est dynamic range on records — over 60 db. 
Performed by Claire Coci, organist of the New 

I York Philharmonic Symphony Orchestra. Pro- 
gram booklet by R. D. Darrell. 

i The Cadet Chapel Organ, 

West Point. 

1 a Vox De Luxe Album DL210 

Percussion and hi-fi... 64 percussion instru- 
ments, from a 3-foot Chinese gong to a tiny 
set of crotales. Only record demonstrating 
I the complete range of drums. Comprehensive 
booklet by R. D. Darrell. 

1 "Spotlight on Percussion" 

! a Vox De Luxe Album DL 180 

Do you know that a violin, a viola, a flute and 
a clarinet sound the same when their fre- 

I quency response is cut off at 3,000 cycles? 
Do you know what inter-modulatior is . . . and 

! how to check for it? Hear . . . read ... see the 
amazing facts about hi-fi. Demonstrations! Il- 
lustrations! Diagrams! Authoritative booklet by 
Tyler Turner. 

"This is High Fidelity** 
(A GUIDE TO SOUND LISTENING) 
a Vox De Luxe Album DL 130 
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KEdOKDS 



UNUSUAL RECORDINGS 

for Ph. Dl.Er.mWln* fffrji B^rd^qllttwr 



AUDIO FIDELITY RECORDS presents 
StsuLs* i~ HIGH FIDELITY W 
JUST RELEASED 




percussion 



uMfwuTTw im 



NEW S i I on AUDIO FIDELITY 
RECORDS for the FIRST TIME!! 

BACH TRANSCRIBED FOR PERCUSSION 

Tit*' in <>.s I t:\tiihiu. original ami 
(HHwrfitl fH'rrtisxuttt trork yt'l . 

• Toccata and Fugue in D Minor 

• "Great" Fugue in G Minor 

• Toccata in F Major 

• Fugue in C Major 

AUDIO FIDELITY AFLP 1812 12" $5.95 




TRINIDAD STEEL BAND 

The exciting, throbbing rhythms of the Steel Band, 
trademark of the West Indies, in a modern high 
fidelity tropical treatment. Oil Drums in Hi-Fi, a 
20th Century phenomenon. 

AUDIO FIDELITY AFLP 1809 12" $5.95 




LORD INVADER: CALYPSO 

The "Rum and Coca Cola" man from Trinidad in 
a recording of new calypso songs. Trinidad's fore- 
most calypso artist singing his latest and his 
greatest songs. 

AUDIO FIDELITY AFLP 1808 12" $5.95 



DMNUESS INTERNATIONAL 

TM TEMTH AVE. NEW VO.HK H, Tim T. 



Write for Free Catalogs 



conventional dramatic structure as the play 
is, even in a reading it is full of the ex- 
citement of the theater. 

Caedmon's version is the recording of a 
reading (the parts — of which there are 
more than thirty — divided among five 
actors, with Dylan Thomas himself parti- 
cipating) given in New York before, ap- 
parently, the script was completed in final 
form. Those who believe that only the 
writer can properly interpret his own work 
or who simply wish to hear the poet's own 
voice will be eager to have this record. 
One has the impression that certainly the 
cast and its audience thoroughly enjoyed 
themselves. But those interested in the 
intrinsic value of Under Milk Wood as a 
representation of Thomas' craftsmanship 
and artistry should listen to the earlier 
Westminster Argo release, wherein one 
hears a cast of professional actors (Welsh, 
at that) perform with consummate skill. 
Here too there is humor (one does not need 
the sound of "audience participation" to 
catch it), and there is pathos. And there is 
also the dignity with which Thomas surely 
intended ro invest even the inhabitants or 
Llaregyb. Under Alilk Wood is not merely 
a collection of grotesques and eccentrics; 
and the actors of the BBC make real the 
human status (absurd and pathetic and 
near-tragic) of the characters they repre- 
sent. In my opinion, a reading much to be 
preferred to the Caedmon version. T. G. 

PLATO 

The Trial of Socrates 

Readings from the Apology and Crito. 
Thomas Mitchell, reader. 
Aunio Books gl 604. Three 7-in. (16 
rpm). S3.95. 

His accusers said that he "was an evil- 
doer and a curious person, who searches 
into things under the earth and in heaven, 
and he makes the worse appear the better 
cause; and he teaches the aforesaid doc- 
trines to others." He replied that he 
was a "sort of gad-fly given to the state . . . 
and all day long and in all places always 
fastening upon you, arousing and persuad- 
ing and reproaching you." He maintained 
that all he did was to ask questions and to 
teach that "virtue is not given by money, 
but that from virtue comes money and 
every good of man, public as well as 
private." 

Such were the crimes of Socrates — and 
his defense. The defense was not good 
enough; Socrates was put to death. Per- 
haps we have come a long way since 399 
B.C.; though it can hardly be said that 
our Republic is Platonic in its essence, at 
least the asking of irritating questions is 
no longer punishable by death. 

After making his defense in the Apology 
and having been sentenced to death, 
Socrates is approached by Crito, who urges 
him to escape. He refuses, on the score 
that he must uphold the laws by which 
he was convicted. It was 2,00c years before 
Voltaire polished that thought into the 
aphorism: "I may disagree with what you 
have to say, but I will defend to the death 
your right to say it." 

This most recent Audio Book is pro- 
duced in co-operation with the Fund for 
the Republic. The reading by Thomas 
Mitchell takes two and one-half hours and 
is superb. R. H. II., JR. 



FOLK MUSIC 

by Howard LaFay 



PATRICK GALVIN 
/ rish Drinking Songs 

A Sup of Good Whiskey ; Musb A\ us h ; 
I-dtiigati's Ball: A Toast to Ireland; The 
Rakes of Mallow; The Cruiskeeu Lawn: 
Garryowen: Mick AlcGilligan's Daughter; 
Fin negan 's Wak e; The Real Old A 1 oun- 
taiti Dew; One-Eyed Reilly; Barry of 
AlaccrooM: The Moonshiner; Flowing 
Bumpers; Master AlacGrath; The Parting 
Glass. 

Patrick Galvin; guitar and banjo ac- 
companiment by Al Jeffrey. 
RIVERSIDE RLP 12-604- 12-in. $4.98. 

Galvin acquits himself with light-hearted 
assurance in rhis colorful, tuneful tribute 
to the world's most formidable race of 
quarters. Several of the songs are of more 
than routine interest: F in negan' s Wake 
provided James Joyce with the title of his 
greatest novel; Garryowen is the regimental 
song of the renowned American First 
Cavalry Regiment. The engineering is 
satisfactory despite some ghastly examples 
of unco-ordinared two-part singing by 
Galvin — a technique, incidentally, that is 
being worked to death by some singers. 
Nonetheless, a wee listen to this disk will 
fair perish ye wi' the drouth for a drop 
o" the ould poteen. 

LOS GITANILLOS DE CADIZ 

Songs ami Dances of Amlalucia 
Los Gitanillos de Cadiz. 
El.iiKTRA r-KL io3. 12-in. $v9V 

Here is real flamenco! The four young 
Gitanillos are electric in their evocation of 
dark, smoky, late-at-night cafes where som- 
ber gypsies give hoarse voice to the timeless 
sorrows of Andalucia. The engineering 
handsomely complements the fiery artistry 
of the performers. The transients — hand 
claps, castanets, the staccato of dancing 
boots — have been captured with stunning 
realism. Texts and translations provided, 

MAITEA CHOIR OF SAN SEBASTIAN 
Songs of the Basques 

Maitea Choir (San Sebastian, Spain), Maria 
Teresa Hernandez Usobiaga, director. 
Decca dl 9808. 12-in. S3. 98. 

The Basques* musical tradition is among 
the richest in Europe; their choral skills 
are legendary. The Maitea Choir, an all- 
girl group from San Sebastian, offers a pro- 
gram of hauntingly lovely Basque songs — 
some in their own language, some in Spanish. 
The vocal work is faultless, but Decca's 
reproduction is nor. There is a general 
clouding of the choir's carefully developed 
effects, barely compensated for by the 
beauty of the Basque melodies. Texts and 
translations are included, 

THE MARINERS 

Negro Spirituals 

Cadence ( lp 1008. 12-in. S3. 98. 
The successful singing of spirituals de- 
Conthiued on page 74 



72 



High Fidelity Magazine 



HER E IT IS... 

BY IrIeIpIiJ i IcIa 



UNUSUAL RECORDINGS 

for the Discriminating ffi~T$ Record Collector 



A SERIES OF MODERN LONG PLAYING HIGH FIDELITY RECORDINGS 



AUDIO FIDELITY RECORDS presents 
Studied i*t HIGH FIDELITY dk*<W 




FABULOUS EDDIE OSBORN 

The "hit" of this season's Hi-Fi Shows. 
This album atxmnds in big sound and a 
sprightly mixture of polyphonic effects 
unique on a Mighty Wurlit7Cr Pipe 
Organ. 

REPLICA 511 12-in. $5.95 



BEAST IN THE BASEMENT 

Leon Berry removed a Mighty Wur- 
litzer Pipe Organ from a theatre and 
has it set up in the hasement of his 
house, console, hundreds of pipes, 
glockenspiels, drums, klaxon and all. 
The sound is enormous; the dynamic 
range, utterly fantastic. Greatest yet!! 



REPLICA 509 



12 : 



$5.95 



the brave bulls! — La Fiesta Brava 

Muiic of the Bullfight Ring 

Featuring the Ban da Taurina" of the 
i Plaza Mexico world's largest bullfight 

arena. A Hi-Fi presentation of an after- 
I noon at the bullfights. Complete with 
i book of 24 full color Bullfight Poster 
i Reproductions, "brilliant engineering", 
j High Fidelity. 

I AUDIO FIDELITY AFLP 1801 12-in. $5.95 



The BRAVE BULLS! 



1 FmaKiWbjj* 

g $MKMBo>* 



audio ficWrty m> .*» 






MARIMBA MAMBO 
y CHA-CHA-CHA 
The scintillating tropica' rhythms of « 
6 man Marimba plus orchestra. A Total 
Frequency Range Recording of the 
latest and greatest Latin dance tunes. 
AUDIO FIDELITY AFLP 1832 12-in. $5.95 



AL MELGARD AT THE CHICAGO 
STADIUM ORGAN 

This is the world's largest unit pipe 
organ. A triple challenge for the 
modern audio system. 



VOL. 1 
VOL. 2 



REPLICA 504 
-REPLICA 510 



$5.95 
$5.95 



BAWDY SONGS and BACKROOM 

BALLADS 

1 Oscar Brand, noted halladeer sings 
Folk-Americana often heard but never 
recorded. Rollicking songs for people 
with lusty appetites and strong musical 
tastes. 

I VOL. 1- AUDIO FIDELITY AFLP 906 

10-in. $4.00 
VOL. 2- AUDIO FIDELITY AFLP 1806 

12-in. $5.95 



ipe Organ 



MATINEE 

Arsene Siegei at the Great Oriental 
Theatre Organ. Depth of feeling and 
limitless tonal resources. 

12-in. 



REPLICA 513 



Glockenspiels 
Traps 






STRINGS OF PEARL 

Pearl Chertok, harpist yn the Arthur 
Godfrey Show plays a rare combination 
of the sophisticated and the primitive 
with the drum rhythms of Johnny 
Rodriguez. An absolutely captivating 
recording. 

AUDIO FIDELITY AFLP 1805 12-in. $5.95 



GLOCKENSPIELS, TRAPS and 
PLENTY OF PIPES 

The greatest Hi-Fi demonstration rec- 
ords ever made, "Sounds never before 
committed to record" High Fidelity 
Magazine. 



REPLICA 2501 

REPLICA 2503 

REPLICA 2505 

-REPLICA 2507 



12-* 



12-. 



$5.95 
$5.95 
$5.95 
$5.95 



THE TALBOT BROTHERS 
of BERMUDA 

The greatest tourist attraction that 
ever happened to any island, bar none. 
Calypso rhythms and pop favorites in 
an idyllic tropical setting. 

VOL. 2 AUDIO FIDELITY AFLP 903 

10in. $4.00 

VOL. 3 AUDIO FIDELITY AFLP 1807 

12-in $5.95 




ENJOY THESE REPLICA HIGH FIDELITY RECORDINGS 

JOHNNY HAMLIN JAZZ QUINTET RT 
MEMORIES OF OLD VIENNA (Zither) 
BILL KNAUS PLAYS "SWELL" to "GREAT" 
HELEN'S HOLIDAY (Pipe Organ) 
ORGAN ECHOES with KAY McABEE 
HAL PEARL, ARAGON PIPE ORGAN 
THE LATIN SET, (Pipe Organ Tropicale) 



studies in HIGH FIDELITY sound 



1000 


10- 




$4.00 


MERENGUES AUDIO FIDELITY 


AFLP 


905 


10- 


m. 


$4.00 


200 


10- 




4.00 


DRUMS OF THE CARIBBEAN 


AFLP 


902 


10- 


in. 


4.00 


508 


10- 


in. 


4.00 


CIRCUS CALLIOPE MUSIC 


AFLP 


904 


10- 




4.00 


512 


10- 


in. 


4.00 


MERRY GO ROUND MUSIC 


AFLP 


901 


10- 




4.00 


S06 


10 


in. 


4.00 


TRINIDAD STEEL BAND 


AFLP 


1809 


12- 


in. 


5.95 


502 


10- 


in. 


4.00 


LORD INVADER, CALYPSO 


AFLP 


1808 


12- 




5.95 


500 


10- 




4.00 


K ATHERINE DUNHAM, DRUMS OF CUBA-HAITI-BRAZIL 


AFLP 


1803 


17- 


in. 


5.95 



These records are available at your favorite Audio or Record Shop 
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The rich, colorful variety of Caribbean 
music, recorded on-the-spot from Trini- 
dad ta Haiti; from the bouncing mam- 
bet of Carnival steelband to the real 
goings on inside the Calypso Tent. 

in the Carnival Series: 

Jump-Up Carnival in Trinidad. 12" LI* 
tat -Hri— S4.98 
Le Jon Pnmitif; John Budd\ William* 
Rupirt CknunJirc 12 II* tat, 

10HI— S4 98 
The Drums of Trinidad; nation rhythms 
nf ( ".irriaiou, .troup drummini: by Little 
( mb Theatre drummer* 12 I.P cat. 
#1045— S4.9H 

Calypso Lore & Legend; Patriik Tone.) 
ihtrm and stone PopnMM oldtinit 
srrini: orchestra. I? I.P RR irSOtfi. 
ethnic — S4.98 

Bamboo-Tomboo, Bongo & rhe Belair- 

nativt- d anie% and percussive forms. 
sin,eina. chantinu and drumming. 12" 
LP RR #50r; ethnic— S4.98 
East Indian Drums of Tunapuna; Moslem 
ritual drums, weddinc anil ceremonial, 
12" LP RR #5018; ethnic— $4.98 

also in Caribbean Series: 

Brule Force Steel Bands of AntiiHiu 12 
LP cat. #1042— S4.98 r 
Steel Band Clash; 12" LP cat. p 1040; 
both contain mambos. <wmbas, calypsos, 
etc. by Brute Force. Bij; Shell, Hells 
«ate Bands of Antipua — S4.9H 
Jawbone of an Ass; Cuban jazz from 
Santiago, one band uses jawbone as 
percussion instrument, 12" I.P cat. 
jtl08>— S4.9H 

Three Rituals; Shanjjo from Trinidad. 
Tumba Fruncessa from Cuha. \ Yemen, 
itc songs from Israel. 12" LP cat. 
=-1045; ethnic— S4.98 
Coribeano; calvpso from Jamaica, Leb- 
anese ud from Port au Prince, harp *: 
jarana from Vera Cruz, etc 12" I.P 
RR ;r500S— S4.98 
Tiroro; best drummer m Haiti with 
jacket notations by Henry Cowcll, 12' 
LP RR #5004— S4.98 

A real cross-section 
of Caribbean excitement . 

Recorded in the field by Emory Cook 
with our own wideronge mobile facilities. 



COOK 



'Laboratories 



101 Second Street, Stamford. Conn. 
AT YOUR DEALER NOW!. . . WRITE FOR CATALOG 



mands either utter naivete or consummate 
artistry. The Mariners demonstrate neither 
quality here. They sing this generous and 
well-chosen group of spirituals with pro- 
fessional competence. But competence is 
not enough. Their close-textured har- 
monizing is a touch too smooth, a touch 
too antiseptic. They do not strike the 
note of awesome reverence that illuminates 
great spiritual singing, such as that of 
Roland Hayes. Cadence's sound is live and 
lull-range. 

MILT OKUN 
Merry Ditties 

A-Roving; Laven dars Blue; The Bold 
Grenadier; Unfortunate Miss Bailey ; The 
Trooper and the Tailor; Jackie Rarer; The 
Little Scotch Girl; liarly One Morning; 
Puttin' on the Style; Captain Walker s 
Courtship; Katey Morey; Billy Boy; 1 Wish 
I Was Single Again; Won't You Sit With 
Me Awhile. 

RlVKRSII>E RLI* 12-605. 12-in. S4.0S. 

This is Milt Okun's best disk to date. 
Abetted by top-flight engineering, his clear 
baritone imparts a mellow patina to these 
mildly racy ballads; and his interpretative 
gifts breathe full-blown life into the songs 
and their characters. Many of these selec- 
tions are new to LP, and about half the 
texts and tunes were collected in the 
Catskill mountains by Norman Cazden. 
Recommended. 

CARMEN PRIETTO 
Sfft/gs I rum Mexico 

Carmen Prietto. soprano; Bert Weedon. 
guitar. 

Wfstminstfk 1 Hi 42. 12-in. $4.08 (or 
S.VoHt. 

The songs Carmen Prietto has chosen tor 
this release are of pure Spanish derivation; 
nowhere is there an intrusion of the Indian 
influence that has come to pervade a wide 
segment of Mexican music. Senorita 
Hrietto's treatment of these attractive ballads 
is always beguiling, and Bert Weedon's 
guitar has a restrained eloquence in accom- 
paniment. Clean, intimate sound, with a 
little surface noise. No texts; no translations. 

JOSH WHITE 
/ os h at M id night 

St. James Infirmary: Raise a Ruckus: Scan- 
dalize My Name: Jesus Gonna Make up 
my Dyin Bed: Timber: Jelly. Jelly: One 
Meatball: Joshua Fit the Battle of Jericho: 
Don't Lie Buddy: Number Twelve Train: 
Peter: Takin' Names. 

irh Sam Gary, vocal. 



Josh White, singer, 
and Al Hall, bass. 
Elhrtra hkl 102. 



12-in. by 95. 



Of the recent plethora of Josh White- 
releases, this is one of the better. Bright, 

I clean sound and a first-rate array of blues 

I and folk songs provide a luminous frame 
for White's relaxed style. The singer 
follows his recent custom of singing several 
selections tandem — this time with Sam 
Gary. The practice tends to dissipate some 
of the songs' emotional intensity; and it 
seems a particularly dubious procedure here 
— at least from White's standpoint — for 

. Gary's outstanding vocalization, especially 
in Jelly. Jelh, threatens to eclipse the 

1 star. 




WALCO 

STATI-CLEAN 

Anti-Static 

RECORD SPRAY 

N "CORD GUIOE* 

■ ""llifies stX p ■ 



Leauing manufacturers, critics 
and hi-fi fans agree — STATI- 
CLEAN is the best defense against 
dust, the major cause of record and 
needle wear. 

No other cleaner stops dust-attracting 
static electricity as effectively. No other 
cleaner is as easy to use or as permanent. 
One spray lasts dozens of plays — keeps 
records clean and static-free for months! 
And STATI-CLEAN is completely safe 
(non-radioactive) . . , leaves abso- 
lutely no residual deposits — can't be 
picked up by the needle. Adds years 
to record life . . . without loss of 
brilliance or presence. 
For the longest play from your long 
play records, ask your dealer for 
STATI-CLEAN! 



UNCONDITIONALLY GUARANTEED 



Made by Electrovox Co. — origin 
ators of the modern jewel-P 
needle and world's largest manu 
facturer of phonograph needles. 



PRODUCTS, INC. 

60-H Franklin Street East Orange, N. J. 




74 



High Fidelity Magazine 



High Fidelity Discoc.raphy No. 26 







by JOHN S. WILSON 



'J'O CUT OFF one small area ot small-group jazz and 
label it "Traditional New Orleans" is one of the easier 
ways to invite double. The center core of basic, traditional 
New Orleans jazz can probably be readily agreed upon. But 
once you leave that core, once the New Orleans tradition 
starts to fuse with other influences, once you move chrono- 
logically past the old, established New Orleans men, there is 
bound to be violent disagreement on where traditional New 
Orleans ends and something else begins. 

Ideally, a diseography on small-group jazz should include 
all small-group jazz, just as the Big Band discography [HIGH 
FIDELITY, October 1955] included all big-band jazz, regard- 
less of time, place, style, or previous servitude. But the 
number of small-group jazz LP disks is now so great that a 
reader would have to rent a derrick to lift a copy of this 
magazine if it attempted to cover them all. Consequently, 
we have whetted our editorial knife and, averting our eyes, 
hacked the body of small-group jazz disks into several reason- 
ably vvieldy chunks, of which this is the first. 

For our present purposes, Traditional New Orleans small 
groups will be taken to mean the ensembles dominated by 
those musicians to whom the New Orleans style is native, 
even though other influences — usually Chicagoan — may be 
strongly at work in their groups ( as on many of Sidney 
Bechet's Blue Note recordings). It will also include those 
younger New Orleanists who have grown up in the tradition 
but have picked up strong strains of foreign habits — George 
Girard and Thomas Jefferson, for instance. It will not include 
the out-of-town New Orleans revivalists — Lu Watters, the 
Dixieland Rhythm Kings, the English traditionalist bands, 
etc. — who have tried to reproduce the playing of some of 
the older New Orleans bands. They will be dealt with at 
another time. 

So much for ground rules. As for the ground itself, New 
Orleans — needless to say — is home base for jazz. In the 
late nineteenth century, when the most elementary forms of 
jazz were taking shape, New Orleans was a gusty musical 
crossroads. European influences, primarily French, were 
there. Spanish rhythms blew in from the Caribbean. Soft, 



sensuous Creole tunes seeped in from the bayous. African 
rhythms pulsed in the blood and even the memories of the 
Negro population. There were marches, quadrilles, polkas, 
operatic arias, spirituals, work songs, and, finally, rags — all 
contributing a suggestion here, an idea there, until such 
Negro bands as the one led by King Buddy Bolden were 
playing an identifiable, individualistic music. These were 
all-purpose bands — marching bands by day to bury a man 
or advertise an affair, dancing bands by night — and often 
the same tunes served both purposes. They were ensemble 
bands; everybody played all the time, without long solos, 
and the cornetists were kings because they could soar out 
above the ensembles. The traditional trombone style was 
the huff and puff tailgate manner. The great school of New 
Orleans clarinetists espoused the mellow, liquid Creole style. 

From these beginnings there developed the primary line 
of New Orleans tradition, a line which includes Kid Ory, 
King Oliver, Louis Armstrong, Johnny Dodds, Jimmie Noone, 
and Sidney Bechet. There was a second line to the tradition 
which grew from the efforts of white musicians to play 
the music they heard the Negroes playing. The theoretical 
starting point here is Papa Jack Laine, a drummer and band 
leader who is called The Father of White Jazz. From Laine's 
band and the Laine school came Tom Brown's Band from 
Dixieland, which first took this music to Chicago in 1915- 
Here it was, in attempted contempt, referred to as "jass." 
And the next year another Laine-descended group, the Orig- 
inal Dixieland Jazz Band, scored a great success in New 
York with this new music and made the first jazz record. 
Still later, yet another group from the Laine School, the New 
Orleans Rhythm Kings, went to Chicago and fired the 
imaginations of the youngsters who were to become the 
developers of Chicago style jazz. But by that time King 
Oliver's Creole Jazz Band had reached Chicago too, and both 
white and Negro jazz began moving out of their elementary 
New Orleans stages to acquire the refinements that produced 
Chicago, Kansas City, and New York jazz. 

But those are other stories. The disks listed below make 
up the New Orleans story. 



TONY ALMER1CO 

Almerico, a trumpet player, leads a 
seasoned group of current Orleanists who 
have both polish and a bright, driving 
spirit. It is an excellent ensemble band 
with a suave, swinging clarinetist in Tony 
Costa. On two numbers Sam DeKemel 
makes unfortunate attempts to play jazz 
on a bugle. 

— "Clambake on Bourbon St." Cook 
i 085. 1 o-in. 2 3 min. S2.0S. 

LOUIS ARMSTRONG 

Armstrong is, without doubt, the major 



jazz figure of the first forty years of this 
century and is, by the same token. New 
Orleans* most important contribution to 
jazz. It was his creative genius and soar- 
ing talent which pulled small-group jazz 
out of the elementary pattern in which 
it was settling in the early Twenties, and 
his showmanship combined with his un- 
flaggi ng abi I i tics as si nger and t rumpet 
player have made him a highly successful 
inrernationai ambassador for jazz and. in- 
cidentally, American culture. 

Although he has never assumed the 
title, Armstrong is the last and greatest in 



that line of New Orleans cornet players 
who were acknowledged to be "king" 
among their fellow instrumentalists, a line 
which included the legendary Buddy 
Bolden and Armstrong's sponsor and tutor, 
King Oliver. Armstrong was summoned 
to Chicago in 1922 to join Oliver's Creole 
Jazz Band as second cornet. His first 
records, made with Oliver, are the some- 
what muflled products of acoustical record- 
ing, but two of the three Oliver selections 
on Riverside 12-101 have been engineered 
into surprising clarity. (More of Arm- 
strong's work with Oliver's band will be 
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The sign of the 
t circled clef, the 
^ emblem of 
PHONOTAPES- 
SONORE, means the finest in 
music on tape — classical, 
jazz, popular and folk — per- 
formed by top-flight artists 
such as Guiomar Novaes and 
Jonel Perlea, George Feyer, 
Escudero and Leadbelly. 



RECENT RELEASES 



THE CADET CHAPEL ORGAN 
of WEST POINT 

Largest church orgon in the Western hemi 
sphere A rare opportunity for high fidelity 
tons to hear and to have the most inspiring 
music ever recorded. Boch, performed by 
CLAIRE COCI. organist of the New York 
Philhormonic Symphony Orchestra. A Vox 
recording. 

PM 140 7 V, -$8.95 3 3/ 4 -$6.95 



MIDNIGHT MOODS 

Shimmering strings and the full PHONO* 
TAPES ORCHESTRA perform such favorites 
as Manhattan Serenade, Night and Day 

PM 142 7»/ 2 -$8.95 33/ 4 -$6.95 



ECHOES OF SPAIN 

The first of the fabulous "Echoes" series to 
be issued on tape, performed by the incom- 
parable GEORGE FEYER. A Vox recording. 

PM 5005 7V 2 -$6.95 33/ 4 -$4.95 



NIGHTS IN THE GARDENS OF SPAIN 

The famous atmospheric piece by Manuel 
de Falla, performed by NOVAES at the 
piano ond the Pro Music Symphony Orches 
tra. Vienna, conducted by Hons Swarowsky 

PM 5006 7V,-$6.95 33/ 4 -$4.95 



PHONOTAPES-SONORE has acquired the 
exclusive tape rights to the VOX, FOLK- 
WAYS and PH I LH ARMONI A catalogues. 
Write for the latest FREE listing of tapes. 

PHONOTAPES-SONORE is another 
fine product of PHONOTAPES INC. 
248 West 49th St. r N. Y. 19 r N. Y. 



found on Riverside 1029.) In 1924, 
! Armstrong went to New York to join 
Fletcher Henderson's orchestra; while he 
I was there, he cut several sides with a 
Clarence Williams group called the Red 
Onion Jazz babies, heard on both River- 
side 12-101 and Brunswick BL 58004 
(identical performances of Terrible Blues 
and Santa Claus Blues appear on both 
disks) . Again the recording dulls the 
performances, but Armstrong frequently 
cuts through with brilliant solos. Of the 
other selections on Brunswick BL 58004, 
the most notable is Wild Man Blues, made 
up of two magnificent solos by Armstrong 
and clarinetist Johnny Dodds. 

Armstrong's real stature in jazz began 
to be discernible with the appearance, in 
1925 and 1926, of his first records under 
his own name, the famous Hot Five and 
' Hot Seven series which continued until 
I 1929, when he began working with big 
bands. A magnificent collection of record- 
ings from this period make up the four 
volumes of "The Louis Armstrong Story," 
Columbia CL 851/54. The first three 
disks in this series, at the very least, are 
indispensable for any basic jazz collection, 
for they are loaded with the devices, per- 
fected by Armstrong, that enabled jazz to 
swing freely and to rid itself of the limit- 
ing hallmarks of its ragtime heritage. 
Folkways FP 67 contains Knock in' a Jug t 
which is also included on Columbia CL 
854, and Papa De-Da-Da by a Clarence 
Williams group similar to the Red Onion 
Jazz Babies. Jazz Lips, on Columbia JZ 1, 
j is a Hot Five selection which is not in- 
cluded in the "Armstrong Story" collection. 

From 1929 until 1946 Armstrong 
worked almost entirely with big bands. 
The small group selections on Victor L JM 
1 005, made in 1 946 and 1 947, mark 
his return to this form but are of slight 
interest except for the appearance of Jack 
Teagarden on three selections and Arm- 
strong's expressive performance of Do You 
Know What It Means to Miss New 
Orleans. However, these were the first 
sreps toward the formation of the group 
with which Armstrong has been traveling 
all over the world for the past nine years 
with enormous success. This group, with 
Teagarden on trombone and Barney Bigard 
on clarinet, was taking definite shape when 
Armstrong played a New York Town Hall 
concert in April 1947* recorded on Victor 
LPT 7. A similar concert, held in Boston 
the following November, is reported at 
much greater length and with vastly better 
recording technique on Decca I>X 108. 
This is easily the best of Armstrong's re- 
corded concerts, done when the perform- 
ances had a freshness that has been lost 
as they have been repeated and amplified 
over the succeeding years. The comparison 
is depressingly clear on Decca l>L 8168 
and I)L 8169, which provide similar cover- 
age of a 1955 concert. 

Decca 1>L 5279 and DL 5280 are studio 
performances by the Armstrong group as 
it was a year or so after the Boston concert 
when Earl Hines had taken over the piano 
chair to give the ensemble a very literal 
"all star'' quality. Although too much 
space on these disks is wasted on drum and 
bass solos, Armstrong, Teagarden, and 
Hines all contribute exemplary solo and 
ensemble work. Decca DL 5532 is made 
up of two selections from the film The 
Glenn Miller Story and three other pieces 



which are partially hokum, partially jazz. 

Armstrong's best work on records in 
the Fifties (and the highest fidelity re- 
cording he has ever had) is contained on 
Columbia CL 591 and CL 708. On these 
collections of the works of W. C. Handy 
and Fats Waller, Armstrong plays with 
great warmth and perception and his 
singing is richly expressive. They are 
high points in his recording career, com- 
parable, as examples of his matured style, 
to his youthful work with the Hot Five 
and Hot Seven. Ain't Misbehavin', on 
Columbia CL 777, is the same performance 
as rhe one on Columbia CL 708. 
— "Young Louis Armstrong." RIVERSIDE 
12-101. 12-in. 35 min. S5.95. 
— "Jazz Classics." BRUNSWICK BL 58004. 
10-in. 23 min. $2.98. 
— "The Louis Armstrong Story, Vol. 1." 
Columbia cl 851. 12-in. 36 min. $3.98. 
— "The Louis Armstrong Story, Vol. 2." 
Columbia cl 852. 12-in. 38 min. $3.98. 
— "The Louis Armstrong Story, Vol. 3." 
Columbia cl 853. 12-in. 37 min. $3 98. 
— "The Louis Armstrong Story, Vol. 4." 
Three small group selections; nine big 
band numbers. COLUMBIA CL 854. 12-in. 
40 min. S3. 95. 

— "Jazz, Vol. 7." Two Armstrong small 
group selections, plus performances by 12 
other groups. FOLKWAYS FP 67. 12-in. 
45 min. $5.95- 

— "I Like Jazz." Jazz Lips, plus selections 
by 1 1 other groups. COLUMBIA JZ 1. 
12-in, 37 min. 98^. 

— "Louis Armstrong Sings the Blues." 

Seven small group selections; five big 

band numbers. RCA VICTOR LJM 1005. 

12-in. 36 min. $3.98. 

— "Town Hall Concert." RCA VICTOR 

LPT 7, 10-in. 26 min. S2.98. 

— "Satchmo at Symphony Hall." DECCA 

DX 108. Two 12-in. 86 min. $9.96. 

— "At the Crescendo, Vol. 1." DECCA DL 

8168. 12-in. 49 min. S3.98. 

— "At the Crescendo, Vol. 2." DECCA DL 

8169. 12-in. 45 min. S3. 98. 

— "New Orleans Days." DECCA DL 5279. 
10-in. 24 min. S2.98. 
— "Jazz Concert." DECCA DL 5280. 10-in. 
26 min. S2.98. 

— "The Glenn Miller Story." DECCA DL 
5532. 10-in. 23 min. $2.98. 
— "Louis Armstrong Plays W. C. Handy." 
Columbia cl 591. 12-in. 54 min. $3.98. 
— "Satch Plays Fats." COLUMBIA CL 708. 
12-in. 38 min. $3.98. 
— "64,000 Jazz." Ain't Misbehavin', plus 
selections by 1 1 other groups. COLUMBIA 
CL 777- 12-in. 39 min. $3.98. (Also see 
COLLECTIONS, Folkways FP 55, Folk- 
ways FP 57, Folkways FP 63.) 

PAUL BARBARIN 

Barbarin is one of the older generation 
of New Orleans jazzmen. He went to 
Chicago when he was seventeen, played 
with King Oliver and, much later, with 
Louis Armstrong's big band. He has been 
back in his home town since the early 
Forties, and the band he leads on the 
following disks is made up of local musi- 
cians (except for the addition of bassist 
Milt Hinton on Atlantic 1215). Most ot 
the tunes they play come from the basic 
New Orleans repertoire and all of their 
work has a strong rhythmic flavor of the 
town. Barbarin is a drummer of sensitivity 
and taste and in John Brunious, trumpet, 
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Lester Santiago, piano, and Danny Barker 
(Barbarin's nephew), banjo, he has some 
excellent sidemen. Atlantic 1 2 1 5 is, 
technically, the best of the recordings and 
it is also the most varied, though the 
Jazztone and Concert Hall releases ( the 
latter, except for one number, Hindustan, 
is made up of selections from the Jazztone 
disk ) have some exciting displays of 
drive and spirit. The two Southland pro- 
grams are identical and of only routine 
interest. 

— "Paul Barbarin and His New Orleans 
Jazz." Atlantic 121 5. 12-in. 48 min. 
$3.98. 

— "New Orleans Jamboree." Jazztone 
J 1205. 12-in. 47 min. By subscription. 
— "Crescent City Carnival." Concert 
HALL CHJ 1006. 10-in. 37 min. $3.98. 
(Also see RAYMOND BURKE, South- 
land 203; JOHNNY ST. CYR, Southland 
212.) 

BASIN STREET SIX 

Bright, crisp performances by a young New 

Orleans group which features one of the 

most stimulating members of the town's 

younger generation — Pete Fountain, an 

excellent clarinetist with the traditional 

New Orleans mellowness of tone. EmArcy 

MG 26012 and Mercury MG 251 1 1 are 

identical, groove for groove, and are a 

shade better than Mercury MG 25160. 

— "Basin Street Six." EmArcy mg 26012. 

10-in. 24 min. S2.98. 

— "Basin Street Six." MERCURY MG 

251 1 1. 10-in. 24 min. S2. 98. 

— "America's Music." MERCURY MG 

25160. 10-in. 23 min. $2.98. 

SIDNEY BECHET 

Bechet is one of the few New Orleans 
men whose playing is so completely per- 
sonal that it can be confused with that 
of no one else. Bechet's florid style 
with its great, wide vibrato on both 
soprano saxophone and clarinet can be 
very expressive, but his creative range is 
limited and eventually his work becomes 
extremely repetitious; it has been parti- 
cularly so since he has found a popular 
metier in the past fifteen or twenty years 
in a lushly soulful form of exposition. 
His playing on the New Orleans Feet- 
warmers records which he made for Victor 
in the early Thirties was mostly clean and 
exhilarating, without the overripeness of 
his later work. Unfortunately, only two 
of these recordings have found their way 
onto LP, Sweetie Dear on Victor LPT 22 
and Maple Leaf Rag on Folkways FP 75 
(see COLLECTIONS). The rest of Victor 
LPT 22 and all of "X" LvA 3024 are made 
up of in-and-out performances recorded 
in 1940 and I94I- 

The bulk of Bechet's recording has been 
done for Blue Note with groups which, 
more often than not, have been top-heavy 
with Chicago men of varied skills. 
Through it all Bechet has remained con- 
sistently himself. Blue Note is now in 
the process of transferring most of its 
older Bechet material, previously released 
on ten-inch LPs, to well remastered twelve- 
inch disks. AH of the material on Blue 
Note 7002, 7003, and 7008 and most of 
the material on 7001, 7005, 7009, and 
7014 has already been transferred in this 
improved form to Blue Note 1201, 1202, 
1203, and 1204. Blue Note 7020 and 
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7022 date from approximately the same 
time and are roughly comparable in quality 
and importance. Blue Note 7026 appears 
to contain Bechet's most recent American 
recordings in the Blue Note series ( he 
has spent most of his time in France in 
recent years), and they are among his best 
as regards recording, accompanying group, 
and his own performance. 
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Sidney Bechet. 

The Riverside, Savoy, Commodore, and 
Storyville disks are run-of-the-mill Bechet. 
On Atlantic 1206 he does some unusual 
and generally excellent duets with the 
Chicago cornetist, Muggsy Spanier, orig- 
inally recorded in 1940 by the Hot Record 
Society, but his contributions to Atlantic 
ALS 140 are negligible. Stinson SLP 46 
shows Bechet trying something different 
— rhumbas and meringues — without no- 
table success. 

Bechet's overseas recordings are capped 
by one of his most disciplined and exciting 
sets, Blue Note 7029, recorded at a Paris 
concert in 1954. Blue Note 7024 and 
7025 also report French concerts, in 1952, 
but they are only intermittently compelling. 
Dial 301 is generally interesting, Dial 302 
less so, while Atlantic ALS 118 is made up 
of solos in which Bechet's limited creative 
imagination becomes all too apparent. 
—"Sidney Bechet." RCA Victor lpt 22. 
10-in. 16 min. S2.98. 
— "Sidney Bechet and His New Orleans 
Feetwarmers, Vol. 1." "X" LvA 3024. 
10-in. 25 min. $2.98. 
—"Jazz Classics, Vol 1." Blue Note 

7002. 10-in. 25 min. $4.00. 

— "Jazz Classics, Vol. 2." Blue Note 

7003. 10-in. 26 min. $4.00. 

—"Days Beyond Recall." BLUE NOTE 

7008. 10-in. 23 min. S4.00. 
—"With Wild Bill Davison." Blue NOTE 
7001. 10-in. 23 min. $4.00. 
—"Hot Jazz at Blue Note." BLUE NOTE 
7005. 10-in. 24 min. $4.00. 

— "Blue Note Jazzmen." Blue Note 

7009. 10-in. 23 min. $4.00. 

— "With Wild Bill Davison, Vol. 2." 
Blue Note 7014. 10-in. 24 min. S4.00. 
— "Jazz Classics, Vol. 1." Blue Note 

1201. 12-in. 39 min. S4.98. 

— "Jazz Classics, Vol. 2." Blue Note 

1202. 12-in. S4.98. 

—"With Wi Id Bi 11 Davison and Art 
Hodes." Blue Note 1203. 12-in. 36 
min. S498. 

—"With Wild Bill Davison and Art 
Hodes, Vol. 2." Blue Note 1204. 12-in. 
S4.98. 

— "The Fabulous Sidney Bechet." BLUE 
NOTE 7020. 10-in. 27 min. S4.00. 
— "Sidney Bechet." BLUE NoTK 7022. 
10-in. 27 min. S4.00. 
— "Dixie by the Fabulous Sidney Bechet." 
Blue Note 7026. 10-in. 25 min. S4.00. 



—"Sidney Bechet." RlvERSJDE 2516. 
10-in. 25 min. $3.98. 
— "Sidney Bechet." Savoy MG 1 501 3. 
10-in. 17 min. $3.98. 
— "New Orleans Styles, Old and New." 
Four selections by Bechet, four by Bob 
Wilbers Wildcats. Commodore fl 
20,020. 10-in. 23 min. $3*85- 
— "Jazz at Storyville." Storyville 902. 
12-in. 42 min. S3. 98. 
— "Bechet-Spanier Duets. ATLANTIC 
1206. 12-in. 32 min. $3.98. 
— "Dixieland at Jazz, Ltd., Vol. 2." AT- 
LANTIC ALS 140. 10-in. 22 min. $2.98. 
—"Sidney Bechet." STINSON SLP 46. 
10-in. 16 min. $3.00. 
— "Olympic Concert, Paris, 1954" Blue 
NOTE 7029. 10-in. 26 min. S4.00. 
— "Jazz Festival Concert, Paris, 1952." 
Blue Note 7024. 10-in. 30 min. $4.00. 
— "Jazz Festival Concert, Paris, 1952, Vol. 
2." Blue Note 7025. 10-in. 30 min. 
$4.00. 

— "Sidney Bechet." Dial 301 10-in. 23 
min. $4.00. 

— "Sidney Bechet with Wally Bishop's 
Orchestra." DIAL 302. 10-in. 25 min. 
$4.00. 

— "Sidney Bechet Solos." ATLANTIC ALS 

118. 10-in. 21 min. $2.98. 

(Also see COLLECTIONS. Folkways FP 

750 

SHARKEY BONANO 
A trumpet player who also sings at times 
in the raucous manner of Wingy Manone, 
Sharkey concentrates on sharp, spirited 
trumpet playing on the following disks. 
His colleagues are mostly New Orleans 
veterans. Both Capitol disks are well re- 
corded, the Southland somewhat muddily. 
All three are punctuated by informal en- 
thusiasm. Blues singer Lizzie Miles, shout- 
ing both French and English, is an added 
starter on Capitol T 367 and so is Buglin* 
Sam De Kernel. 

— "Sharkey's Southern Comfort." Capitol 

T 266. 12-in. 31 min. $3.98. 

— "Midnight on Bourbon Street." CAPL 

TOL T 367. 12-in. 31 min. $3.98. 

— "Sharkey and His Kings of Dixieland." 

Southland 205. 10-in. 24 min. $3 85. 

(Also see COLLECTIONS. Capitol H 

321.) 

GEORGE BRUNIS 

Brunis, the trombonist of the New Orleans 
Rhythm Kings, is something of a New 
Orleans man out of water on Commodore 
FL 20,008, surrounded as he is by Chicago 
men (in two numbers he has the com- 
forting presence of clarinetist Tony Pa- 
renti). The style, therefore, is much more 
Chicago than New Orleans, the Brunis 
trombone always excepted, but they are 
vigorous, vibrant performances (including 
his best-known creation, Ugly Chile) on 
which Brunis' helpers include Wild Bill 
Davison, cornet. Pee Wee Russell, clarinet, 
and George Wettling, drums. Southland 
210 involves Brunis in more genuine New 
Orleans surroundings but the results are 
routine. 

— "King of the Tailgate Trombone." 
Commodore fl 20,008. 10-in. 25 min. 
$3.85. 

(Also see PETE FOUNTAIN. Southland 

210.) 

TEDDY BUCKNER 

Buckner. a New Orleanist by inclination 
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rather than birth, plays a clear, singing 
trumpet with an inventive urgency that 
makes one think of the young Armstrong. 
He and his group are in top form on this 
excellent disk. 

— "Dixieland Jubilee." Norman 1 1 . 
10-in. 25 min. S2.9S. 

RAYMOND BURKE 

1 Clarinetist Raymond Burke is one of the 
more individualistic of present-day New 
Orleans men. His phrasing has much of 
the wistfulness of Pee Wee Russell's; but 
instead of the squawks which characterize 
Russell's playing. Burke clothes his playing 

j in a typically rich New Orleans tone. 

I One of the two groups he leads on South- 
land 209 is made particularly interesting 
by the presence of Thomas Jefferson, a 
trumpet player and singer of great po- 
tential but erratic delivery. These selec- 
tions are some of the best Jefferson has 

' recorded. Burke's selections on Southland 
203 are identical with four of his numbers 
on 209. Some of his most attractive work 
will be found on two disks by Johnny 
Wiggs, Paramount 107 and S/D 1001. 
— "Raymond Burke and His New Orleans 
Jazz Band." Soi'THLANb 209. 10-in. 23 

1 min. S3. 85. 

— "Raymond Burke and His New Orleans 
Jazz Band." Four selections, plus four by 

1 Paul Barbarin and His New Orleans Jazz 

I Band. Soirnn.ANi) 20^. 10-in. 25 min. 
S3.N5. 

' PAPA CELESTIN 

Four capably played selections largely given 
I over to vocals by the venerable Celestin 
are to be heard on Southland 206, recorded 
shortly before bis death in 1954 at the 
age of seventy. Celestin, a spry relict of 
the earliest days of jazz, belies his age in 
both his singing and trumpet playing. 
— "Golden Wedding." Sol THl.ANb 206. 
10-in. 22 min. S3. 85. 

BUJIE CENTOBIE 

Centobie, a clarinetist in the standard New 
Orleans mellow tradition, ranges from fair 
to good in these generally able perform- 
ances of predominantly New Orleans tunes 
by a group which leans toward Chicago in 
I style. 

1 — "Dixieland Clambake." Bluh Note 
70 1 5. 10-in. 24 min, S4.00. 

JACK DELANEY 

Delaney is a polished young trombonist 
whose admiration for Jack Teagarden is 
evident in his playing and particularly in 

j his singing (which is no great shakes even 

I as imitation). He leads two good groups 
on Southland 201 ( his four contributions 
to Southland 201 are all found on 214, 

I too). One of these groups is sparked by 
Pete Fountain's excellent clarinet while 
the other group benefits from the presence 

I of the veteran Lee Collins' pungent trum- 
pet. The baid on Cook 1181 is essentially 
the same as Tony Almerico's on Cook 1085 
and has all of its suave merits. 
— "Jack Delaney and I lis New ( )rleans 
Jazz Babies." Sol 'TULA NO 214. 1 2-in. 
26 min. S3.98. 

— "Lizzy Miles." Cook 1 j s j . 1 o-in. 23 
min. S2.y8. 

(Also see GEORGE G1RARD. Southland 
201 . ) 



SIDNEY DE PARIS 

Sidney De Paris, like his brother Wilbur 
( see below) , leans toward the New Or 
leans style — even though he was born in 
Indiana — and he prefers a group that 
can conjure up the New Orleans tradition. 
Blue Note 7016, which puts him in com- 
pany with Jimmy Archey, trombone, Omer 
Simeon, clarinet, and Pops Foster, bass, is 
a solid, hard-driving sample of a happy 
De Paris group. There are more diverse 
influences at work on Blue Note 7007, but 
the music is spirited, particularly when 
pianist James P. Johnson is in evidence. 
— "Sidney De Paris and His Blue Note 
Stompers." Bluh Note 7016. 10-in. 24 
min. S4.00. 

— "Jamming in Jazz." BLUI- Note 700"' 
1 o-in. 25 min. S4.00. 

WILBUR DE PARIS 

The theories of Jelly Roll Morton are car- 
ried on in highly developed form in the 
work of trombonist Wilbur De Paris' 
group. It has definite style and a strong 
sense of group feeling. The ensembles 
are beautifully integrated, performed with 
a 2est and ease rarely heard in a group 
such as this. All four of these disks have 
merit; however, Atlantic 141 is, aside from 
the inevitable When the Saints Go March- 
ing It/, the most Consistently stimulating. 
Recording on the At lan tics is uniformly 
good; there is considerable surface noise 
on the A-.j_(0. 

— "New Orleans Jazz." ATi.AN'i k ALs 
141. 10-in. 28 min. S2.0S. 
— "New Orleans Jazz, Vol. 2." Atlantic 
ALS 143. 10-in. 21 min. S2.98. 
—"Wilbur De Paris and His New New 
Orleans Jazz." ATLANTIC 1219. 12-in 
42 min. S3.98. 

— "New New Orleans Jazz." A-440 AJ 
503. 1 o-in. 24 min. S3.00. 

JOHNNY DODDS 

Dodds was a clarinetist with a rich, broad 
tone and a rather acid style who was com- 
pletely in the New Orleans ensemble 
tradition. He did all of his recording in 
Chicago and absorbed some of the rough- 
and-tumble characreristics of the Chicago 
sch(x)l but never enough to obscure his 
musical origins. He was the clarinetist in 
Louis Armstrong's Hot Five and Hot Seven 
and can be heard at length on Columbia's 
reissues of these disks. When he first 
recorded with his own group, the per- 
sonnel was almost the same as the Hot 
Seven, including Armstrong on cornet. 
Weary Blues and Sen Orleans Stomp on 
Brunswick hi. 58016, with excellent Arm- 
strong solos, are from this period. Once 
he started recording without Armstrong. 
Dodds took a more dominant and forceful 
role on his disks. This is suggested on 
the remaining selections on Brunswick Bl 
58016 and comes through clearly on "X" 
LX 3006, a well-recorded, hard-riding 
group of numbers dating from 1928 and 
1 <>29. Riverside 1 002 and 1015 were 
recorded between 1926 and 1928 when 
Dodds played as a sideman with various 
groups. These collections are of varied 
quality. Brunswick bl 58046 shows both 
Dodds and Jimmie Noone, another out- 
standing clarinetist, in the mid-Thirties 
surrounded by musicians with whom in 
general they had little in common, trying 
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to re-create Mime of their old successes. 
Under the circumstances, both Dodds and 
Noone do pretty well. 
— "Kinj: of New Orleans Clarinets, Vol. 
i." Brunswick bl 10-in. 23 

min. $2.98. 

—"Johnny Dodds" Washboard Band." "X" 

LX 3006. 10-in. 24 min. $2.98. 

— "Johnny Dodds, Vol. 1." RlVERSIDF 

1002. 10-in. 22 min. S3. 98. 

— "Johnny Dodds, Vol. 2." RIVERSIDE 

10x5. 10-in. 23 min. S3. 98. 

— "Battle of Jazz, Vol. 8." Four selections 

by Dodds, plus four by Jimmie Noone. 

Brunswick bl 58046. 10-in. 25 min. 

$2.98. 

(Also see COLLECTIONS, Folkways FP 
59, Folkways FP 63. Folkways VP 75.) 

NATTY DOMINIQUE 

Dominique, a trumpet player with a thin, 
biting style, moved with jazz up the Mis- 
sissippi from New Orleans to Chicago in 
the early Twenties and recorded frequently 
wirh Jelly Roll Morton's bands. He has 
been in semiretirement for many years. 
Both of the following disks are products 
of his later years. Windin' Ball 104 con- 
tains some pleasantly relaxed performances, 
sparked by the gutty trombone work of 
Chicagoan Floyd O'Brien. American Music 
2 is largely a demonstration record illus- 
trating Baby Dodds's drum technique. 
— "Natty Dominique and His New Orleans 
Hot Six." Four selections by Dominique, 
plus four piano solos by Little Brother 
Montgomery. WINDIN' Bai.L i 04 . 10-in. 
29 min. $3.8*). 

— "Baby Dodds, No. 2.' Two selections 
by Dominique, plus two by Baby Dodds 
and two by Art Modes' Trio. AMERICAN 
MUSIC 2. 10-in. 24 min. S3.85 

DUKES OF DIXIELAND 

The Dukes are an erratic group of New 
Orleans youngsters capable of both the 
clean, spirited playing found on Vik LXA 
1025 and the dull, heavy-handed listless- 
ness on Epic LN 11 10. Imperial 3005 hits 
something of a middle ground. Clarinetist 
Pete Fountain provides many of the best 
moments on the Vik disk, and he may 
well be the fine but unlisted clarinetist 
on the Imperial record. Leader Frankie 
Assunto plays a capable trumpet. The 
vocals are consistently awful. 
— "At the Jazz Band Ball." ViK LXA 
1025. 1 2-in. 47 min. $3.98. 
— "Dukes of Dixieland." EPIC LN 11 10. 
1 o-in. 1 5 min. S 1 .98. 
— "Dixieland Jazz from New Orleans." 
Imperial 3005. 10-in. 20 min. S3. 85. 

EUREKA BRASS BAND 

A fascinating illustration of some of the 
dirges and stomps that traditionally ac- 
company New Orleans funerals as played 
by one of the last remaining brass bands 
assembled (or that purpose. There is a 
primitive splendor in some oi the massed 
brass passages of the dirges and a beautiful 
serenity in the soulful solos. The record- 
ing, made outdoors, is limited in range. 
— "New Orleans Parade." Pax 9001 . 
1 2-in, 28 min. S5.45. 

IRVING FAZOLA 

Fazola was the most polished of the 
generation of New Orleans clarinetists 
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EVERY DAY 

EVERY WEEK 
EVERY MONTH 

more and more discriminating music 
listeners, owners of high fidelity equip- 
ment, looking for perfect copies of Long 
Playing Records, are discovering the 
outstanding personal mail order record 
service of 

THE MUSIC BOX 

A unique mail order service which 
guarantees that: 

if Every record mailed is a brand 
new, factory fresh, unplayed copy. 
Every record mailed is most care- 
fully inspected for visible imperfec- 
tions. Every possible flaw is care- 
fully spot checked, on the finest 
equipment, and records that do not 
conform to our rigid standards are 
rejected. 

* Every record is dusted, cleaned and 
enclosed in a polyethylene envelope, 
to protect it from possible dust 
damage, while in transit. 

* Every record is carefully packed, to 
reach you i n absol u tely perfect 
condition. 

* Every order over $6.00 is mailed 
POSTAGE FREE anywhere in 
the U. S. A. On orders of less than 
$6.00, please add 40c to cover mail- 
ing charges. 

if Our service is fast, prompt and 
courteous. 

if All records are sold at the manu- 
facturer's suggested list price only. 

* We can supply you with any LP, 
on any label, IF it is currently 
available. 

* THE MUSIC BOX is devoted to 
mail orders exclusively. The gen- 
eral public do not have any access 
to our stock, which is handled only 
by two people. 

if When ordering, simply list the 
records needed, plus your check or 
money order to cover their cost. To 
avoid delay, list substitutes, since 
we will never make substitutions, 
without your written permission. 
Sorry . . . no C. O. D.'s. 
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| that followed those men who are now 
[ well past fifty. He died young, at thirty-six, 
I after reaching a peak of fame during two 
I years with Bob Crosby's band. The eight 
selections repetitiously offered on these 
three disks ( every selection on Mercury 
MG 25016 is included on EmArcy 36022 
and Fazola's contribution to EmArcy Dem- 
2 is one of the same Mercury selections) 
were made toward the end of his career 
when he had returned to New Orleans to 
work with local groups. His colleagues are 
satisfactory, producing smooth, relaxed jazz 
and Fazola is, as ever, a source of easy, 
flowing authority. 

— "Fazola." MERCURY MG 25016. 10-in. 
24 min. S2. 98. 

— "New Orleans Express." Eight selections 
by Fazola, four by George Hartman and 
his orchestra. EmArcy mg 36022. 12-in. 
35 min. $3.98. 

— "Jazz of Two Decades." Clarinet Mar- 
malade, plus selections by twelve other 
groups. EmArcy Dem-2. i2-in. 45 min. 
98^. 

PETE FOUNTAIN 

There are few young musicians on the 
jazz scene, in New Orleans or elsewhere, 
who are as stimulating as Fountain, a 
clarinetist whose style and assurance 
brighten almost every disk on which he 
plays. The four selections by his own 
quartet on Southland 210 are no excep- 
tions. His clarinet work is consistently 
imaginative and swinging; when he 
switches to tenor saxophone on Song of 
the Wanderer, he exhibits a driving, force- 
ful style that suggests some of the more 
recent developments in jazz. 
— "Pete Fountain and His Three Coins." 
Four selections by Fountain, four by 
George Brunis and His New Orleans All 
Stars. Southland 210. 1 2-in. 2 1 min. 
I $3.98. 

GEORGE G1RARD 

Girard is another rising young star in 
1 present-day New Orleans. His trumpet 
work is based on that of the traditional 
I horn men, but he has added a Jamesian 
touch (Harry James, that is) of sophisti- 
cation which is perfectly suitable as long 
as he keeps it under control. Girard often 
skirts the edges of suitability in some of 
his show pieces, but his straightforward 
lead and solo work is almost always com- 
mendable. The group he leads on this 
disk is disciplined and responsive. 
— "George Girard and His New Orleans 
Five." Four selections by Girard, four by 
Jack Delaney and His New Orleans Jazz 
Babies. SOUTHLAND 201. 10-in. 21 min. 
S3.H5. 

GEORGE HARTMAN 

This badly recorded, rough-surfaced disk 
does little justice to Hartman, a clean-lined, 
punching trumpet player. Hartman plays 
well here, as does his New Orleans clarinet- 
ist, Bujie Centobie, but the rest of his 
group, New Yorkers who are usually more 
than capable, provide little help in this 
instance. Four of these selections, with 
clearer surfaces, are included on a Fazola 
disk, EmArcy MG 36022. 
— "New Orleans Jazz." MERCURY mg 
25065. 10-in. 24 min. S2.98. 
(Also see IRVING FAZOLA, EmArcy 

MG 36022.) 



MONK HAZEL 

(See SANTO PECORA, Southland 202.) 
ARMAND HUG 

(See COLLECTIONS, Capitol H 321.) 
BUNK JOHNSON 

Johnson is the legend who came alive 
in the Forties. An almost forgotten New 
Orleans trumpet man of the generation 
before Armstrong, he was discovered in a 
small Louisiana town in 1 938, equipped 
with new teeth and a new horn, and 
brought back to activity amidst much ex- 
cited publicity. He was in his sixties, long 
out of practice, but he could still conjure 
up enough of his youthful self to make 
all the publicity seem reasonably valid. 
On these disks he comes through with 
an occasional poignant solo or some driving 
lead horn but for the most part his work 
is uncertain and hesirant. The recording 
granted him is often as clumsy as his 
playing (Good Time Jazz 17 is an ex- 
ception). On none of these disks does 
Johnson play well consistently, though on 
Commodore DL 30,007 he does better, 
over-all, than on the others. All of the 
Johnson pieces on Jazztone J 121 2 are 
taken from this Commodore disk and they 
are not by any means the best ones. 
— "Bunk Johnson and the Yerba Buena 
Jazz Band." Good Time Jazz 17. 10- 
in. 24 min. $3.00. 

— "Bunk Johnson's Jazz Band." COM- 
MODORE DL 30,007. 1 2-in. 36 min. 
$5 95. 

— "New Orleans Classics." Seven selec- 
tions by Johnson, seven by George Lewis' 
Band. JAZZTONE J 12 12. 12-in. 46 min. 
By subscription. 

— "Last Testament of a Great Jazzman." 
Columbia gl 520. 12-in. 32 min. $3.98. 
— "Great Trumpet Artists." When the 
Saints Go Marching In, plus selections by 
five other groups. RCA VICTOR LPT 26. 
10-in. 19 min. S2.98. 
(Also see KID ORY, Riverside 1047; 
COLLECTIONS, Folkways FP 57.) 

RICHARD M. JONES 

Jones was one of the prominent pianists 
in New Orleans before World War I. 
He then moved to Chicago with the jazz 
exodus from New Orleans and was active 
there as a player with a variety of groups 
and as a recording executive until his death 
in 1945. The two selections on Riverside 
1017, made in 1928, are thinly recorded 
and somewhat static variants on the Arm- 
strong Hot Five style. Pax 6010, taken 
from a 1944 date for the Session label, 
shows Jones leading a much more au- 
thoritative group, highlighted by some ex- 
cellent clarinet playing by Darnell Howard. 
Punch Miller, a fine cornetist in the Arm- 
strong tradition, is in good form on his 
two selections although his group suffers 
from fiat recording. 

— "Collectors Items, Vol. 1." Two selec- 
tions by Jones, plus selections by three 
other groups. Riverside 1017. 10-in. 23 
min. S3. 98. 

— "New Orleans Stylings." Four selections 
by Jones, two by Punch Miller's Stompers. 
PAX 6010. 10-in. 25 min. $3.85. 

JONES AND COLLINS ASTORIA 
HOT EIGHT 

(See COLLECTIONS, "X" lva 3029.) 
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FREDDIE KEPPARD 

(See COLLECTIONS, Folkways VP 63, 
Riverside 1005.) 

FREDDIE KOHLMAN 

These disks represent a strained extension 
of New Orleans music, given strength by 
such a valid veteran as clarinetist Willie 
Humphrey and as striking a newcomer as 
Thomas Jefferson, trumpet player and 
vocalist, but diluted and cheapened by 
some of the more reprehensible hangovers 
from the swing period — the screaming 
trumpet, the tedious riff, and the saloon 
keeper who wants to play with the band. 
Quentin Batiste has some good piano in- 
terludes on the M-G-M disks. The band 
frequently hits a swinging groove, hut 
they work in an aura of tasteless n ess. 
— "Jazz in New Orleans." M-G-M K 297. 
10-in. 25 min. $2.98. 
— "Jazz Solos in New Orleans." M-G-M 
E 298. 10-in. 27 min. $2.98. 
— "Blowout at Mardi Gras." Cook 1084. 
1 2-in. 43 min. S4.98. 
(Also see GEORGE LEWIS, Decca dl 
5483.) 

GEORGE LEWIS 

Brought out of obscurity in 1942, when 
he was selected as the clarinetist for the 
band put together for the rediscovered 
Bunk Johnson, Lewis took over leadership 
of the band when Johnson died and has 
established it as the outstanding (and 
practically only) exponent of the relatively 
unsullied basic New Orleans style. It is 
one of the most widely recorded New 
Orleans groups, but much of the record- 
ing is decidedly low-fi. The band has de- 
veloped an excellent group rapport over 
the years so that the ensemble work is 
usually bright, assured, and skillfully de- 
veloped even though Lewis and trombonist 
Jim Robinson are the only individual 
musicians of consequence. 

From the point of view of both record- 
ing values and performance, Blue Note 
7027 and 7028 are easily the best of the 
Lewis disks. Programmatically, these disks 
are quite representative of the group, mix- 
ing blues, marches, spirituals, and standard 
tunes from the New Orleans repertoire. 
Both Delmar 105 and Jazz Man 331 are 
distinctly superior collections in which 
the band develops a fine, raucous, charging 
power on the fast numbers and Lewis' 
eloquent clariner is warmly expressive on 
the blues and spirituals. 

Empirical 107 is an unusual departure 
for a jazz band — a performance at a 
vesper service at Holy Trinity Episcopal 
Church in Oxford, Ohio. The band con- 
centrates on its rhythmic interpretation 
of spirituals, and even the slight restraint 
imposed by the surroundings fails to 
quench its energetic spirits. Recording is 
good. 

One side each of Southland 208. River- 
side 2507, and Riverside 2512 is devoted 
to Lewis with a rhythm section, exhihiting 
his rich, flowing clarinet style. Riverside 
1058 is evidence of an attempt to re- 
assemble a traditional New Orleans march- 
ing band, built around Lewis' personnel 
(see also the Eureka Brass Band, Pax 9001, 
in which Lewis plays). The effectiveness 
of the effort is diminished by muffled re- 
cording. The remaining two Blue Notes, 
7010 and 7013, are rough and vigorous 
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performances played through noisy sur- 
faces. Blue Note 7013 includes two ex- 
cellent samples of Albert Nicholas' pol- 
ished clarinet work. Lewis' band acquits 
itself well on Decca DL 5483, but half of 
the disk is devoted to largely dreary work 
by Freddie Kohlman's band. Disc Jockey 
100 suggests the amount of energy that 
Lewis and his band expend at a concert; 
but it does little else, since the balance is 
so bad that only the banjo and drums 
are heard consistently. 
— "George Lewis, Vol. 3." Blue Note 

7027. 10-in. 23 min. S4 00. 

— "George Lewis, Vol. 4." Bl.UE Note 

7028. 10-in. 23 min. S4.00. 

— "George Lewis' New Orleans Ragtime 
Band, Vol. 1." DELMAR 105. 10-in. 25 
min. $3.85. 

— "George Lewis' Ragtime Band, Vol. 1." 
Jazz Man lj 331. 10-in. 26 min. $3.98. 
— "Spirituals in Ragtime." EMPIRICAL 
107. 10-in. 30 min. S3. 98. 
— "George Lewis and His New Orleans 
Rhythm Boys." SOUTHLAND 208. 10-in. 
22 min. S3. 95. 

— "New Orleans Jazz Band and Quartet." 
Riverside 2507. 10-in. 26 min. S3. 98. 
— "New Orleans All Stars and Quartet." 
Riverside 2512. 10-in. 29 min. S3. 98. 
— "Original Zenith Brass Band." RIVER- 
SIDE 1058. 10-in. 17 min. S3. 98. 
— "Echoes of New Orleans." BLUE NOTE 
7010. 10-in. 25 min. S4.00. 
— "Echoes of New Orleans, Vol. 2." Four 
selections by Lewis, two by Albert 
Nicholas' Sextet and Quartet. BLUE NOTE 
7013. 10-in. 24 min. S4.00. 
— "New Orleans Jazz Concert." Three 
selections by Lewis, plus four by Freddie 
Kohlman's Band. DECCA DL 5483. 10-in. 
29 min. $2.98. 

— "Jass at Ohio Union." Disc JOCKEY 
100. Two 1 2-in. 100 min. Si 1.90. 
(Also see BUNK JOHNSON, Jazztone ) 
121 2; COLLECTIONS, Good Time Jazz 
1 2005.) 

WINGY MANONE 
Manone is a relatively minor figure, better 
known as a singing comedian than as a 
trumpet player. He is capable of driving, 
meaningful trumpet work, however, as 
these disks occasionally attest. Brunswick 
BL 5 80 11, attributed to the New Orleans 
Rhythm Kings, is nothing of the sort — 
simply a Manone group which includes 
one original member of the Rhythm Kings, 
trombonist George Brunis, and an ex- 
cellent New Orleans clarinetist, Sidney 
Arodin. The performances are inexcusably 
sloppy. Riverside 1030, recorded in 1930, 
presents as valid a claim to jazz eminence 
as Manone can make as he drives a band 
of utter unknowns (Miff Frink, trombone, 
George Walters, clarinet, etc.) through 
some happy swinging numbers. One of 
these selections, Tar Paper Stomp, provided 
the riff for Glenn Miller's hit, In the 
Mood. Manone's single contribution to 
Victor LJM 1008 is rourine. 
— "Dixieland Jazz." BRUNSWICK BL 
5801 1. S2.98. 

— "Dixieland Jazz." Riverside 1030. 10- 
in. 18 min. S3. 98. 

— "Jazz for People Who Hate Jazz." 
Casey Jones, plus selections by 1 1 other 
groups. RCA VICTOR LJM 1008. 12-in. 
37 min. S^.98. 

"(Also see COLLECTIONS, Capitol H 
239.) 



Why is SCHWANN'S 
Long Playing Record 

Catalojle Bible'bf 
Record Collectors? 

Become Schwann offers on o regular monthly 
hosts o complete fitting al long ploy records 
dossified os follows 

• Classical (By Composer) 

• Chamber Music 

• Anthologies 

• Piano 

• Organ 

• Vocal 
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• Orchestral 
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Have you seen 
the new •:• 
SCHWANN DIGEST? 

The S^lwann Digest is the 
compisttfpn piece to our regu- 
lar catalog. It's a beautifully 
illustrated brochure which lists 
fifty to sixty outstanding re- 
leases of the month as selected 
by the record manufacturers. 
Many of the album covers are 
illustrated in a sparkling dis- 
play of color. Ask your 
Schwann dealer for this excit- 
ing new addition to the 
Schwann family. 

Schwann Long Playing 
Record Catalog 

137 Newbury St. Boston 16, -Mass. 
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German University Songs 

With Male Chorus and Orchestra 
Conducted by Franz I.itschauer 
^ genuine aflat." Philip L. Miller, Guide to 
Long-Playing Records 1 12'" VRS-177 

david omWMAKM 

Dvorak: Violin Concerto, Op. 53 
Glazounov: Violin Concerto, Op. 82 

Kondrashtn cond. State Orch .J the U.S.R.R 
t treat virtuoso." Harold C. Schonberg, High 
Fidelity t - 1 2 " VRS-6027 

Mozart: Twenty-Four Songs 

Frik Wcrha, piann 
I 1.1" Full German and English texts VRSnftl 
■is fint a iopt.tno as ti singing tojn, Her 
■ i/if floats our the music in a manner Almost 
tujgtia/." The New Records 

Bach: Suites No. 2 and No. 5 

for unaccompanied 'cello, and shorter Pieces 

fmptessue artiuty fit is tb musurtn first' 
typt,' of tirtuoso." Paul Henry Lang, N. Y. Herald 
Tribune I P" VRS-60:6 

ALFRED iQI^ILilgia 

The Three Ravens 

Son^s of Folk and Minstrelsy of Elizabethan 
Fngland _ 1 W" VRS-179 

Desmond Duprfr, lute 
"His phrasing is consummately grateful and 
sustained. If there is music in Heaven, it 
should resemble these masterpieces of the age 
of Shakespeare." Musical America. 

Send for new catalog to 
Vanguard Records, 256 W. 55th St.. N. Y. 19 



PAUL MARES 

Mares, rhe trumpet player with the New 
Orleans Rhythm Kings in the early 
Twenties, made rhese sides in 1935 wi rh 
a mixture of New Orleans and Chicago 
men. They are cohesive, often exciting 
performances with Mares playing an im- 
peccable lead horn and clarinetist Omer 
Simeon and trombonist Santo Pecora con- 
tributing driving solos. 
— "Chicago Style Jazz/' Four selections 
by Mares, plus selections by four other 
groups. Columbia c;l 632. 1 2-in. 4 1 
min. S3. 98. 

(Also see COLLECTIONS, "X" lva 
3029.) 



CHARLES A. MATSON 

(See COLLECTIONS, Riverside 



1005. ) 



PUNCH MILLER 

(See RICHARD M. JONES, Pax 6010; 
COLLECTIONS, Folkways FP 63, Bruns- 
wick BL ^8026.) 

SAM MORGAN 

(See COLLECTIONS, Folkways FP ->v> 

JELLY ROLL MORTON 

Morton was a flamboyant lone wolf all 
his life from his earliest days as a New 
Orleans pianist to his last, lonely years 
when he was asserting that he "invented 
jazz." Even now, years after his death, he 
is such a yeasty character that his stock in 
rhe jazz world rises and falls regularly. 

The small-group records he left behind 
are thoroughly individualistic. I le was 
able to impose his spare, oddly accented 
style and his robust personality on almost 
every group of musicians that he collected 
lor a recording dare. The best or his band 
recordings were rhe ones he made for Vic- 
ror between 1926 and 1929 — wonderfully 
deliberate, mannered, and driving per- 
formances, many of them gems of small- 
group jazz. The Vault Originals series on 
"X" Records ( now known as Vik ) had 
released two disks drawn from rhese Victor 
sessions and, chronologically, had reached 
mid- 1 927 when that project came to a 
halt — a temporary halt, one hopes. Vol. t 
in this series ("X" LX 3008) is excellent. 
Vol. 2 ("X" LVA 3028) almost as good 
despite a dreary, unMortonish presentation 
of Someday Sweetheart with a string sec- 
tion. Victor LPT 23. which repeats two 
of the selections in rhe "X" series {The 
Chant and Black Bottom Stomp, both on 
"X" LX 3008) is probably rhe best single 
Morton band LP in existence. 

Riverside 1027 is made up of various 
earlier Morton groups, poorly recorded bur 
still marked by his personality. Commo- 
dore FL 20,01 S contains his last records, 
a somewhat desperate attempt to hit the 
j u kebt )X m a rket bu t which p rt k1 uced at 
least one fine bit of Mortoniana, Su cet 
Substitute. This number and three others 
from the Commodore disk are included 
on Jazztonc I 1211 along with ten solos 
by Morton. 

—"Jelly Roll Morton's Red Hot Peppers. 
Vol. 1." "X" LX ^008. 10-in. 26 min. 
S2.9S. 

— "Jelly Roll Morton's Red Hot Peppers. 
Vol. 2." "X" LVA 3028. 10-in. 2^ min. 
S2.9S. 

—"Jelly Roll Morton." RCA Victor lpt 
23. 10-in. 1S min. $2.08. 



— "Kings of Jazz." RivFRSiDH 1027. to- 
in. 23 min. S3. 98. 

— "Jelly Rolls On." COMMODORF FL 
20.018. 10-in. 24 min. $3.85. 
— "Jelly Roll Morton." JAZZTONF J 121 1. 
12-in. }9 min. By subscription. 
(Also see COLLECTIONS, Folkways FP 
55, Folkways FP 57, Folkways FP 63, Folk- 
ways FP 75, Brunswick BL 58026.) 

NEW ORLEANS BOOTBLACKS 

(See COLLECTIONS, Folkways FP 63.) 

NEW ORLEANS RHYTHM KINGS 

The New Orleans Rhythm Kings band 
was one of the primary connecting links 
between New Orleans jazz and the later 
Chicago jazz. This ensemble was also 
one of the two groups most responsible 
for establishing white New Orleans jazz 
in northern centers ( the other being the 
Original Dixieland Jazz Band). Actually, 
the NORK was a blend of New Orleans 
and Chicago right from the start — the 
front line, Paul Mares, trumpet, George 
Brunis, trombone, and Leon Rappolo, 
clarinet, were all New Orlcanists, but the 
other members of the group were usually 
Northetners. Their performances are es- 
pecially valued today, aside from historical 
interest, as the only available instances of 
the work of Rappolo, an apparently superb 
clarinetist who was committed to a mental 
home in 192^ and remained there until 
his death in 1943. 

The recordings on rhese disks were made 
in 1922 and 1923 and have the acoustical 
hallmarks of those days. Despite this, the 
ensembles and the solo work of the front 
line keep bursting through the cloudy 
recording. Jelly Roll Morton takes over 
the piano chair on four selections on River- 
side 12-102 bur fails to shake the essential 
NORK style. 

— "N.O.R.K." RlVFRSIhF 12-102. 12-in. 
S5 min. S4.98. 

— "George Brunis with the New Orleans 
Rhythm Kings." RlVFRSIhF 1024. to-in. 
2t min. S3. 98. 

( Also see COLLECTIONS. Folkways FP 
57, Folkways FP 65. ) 

NEW ORLEANS WANDERERS 
(See COLLECTIONS. Folkways FP 

ALBERT NICHOLAS 

A polished and genteel clarinetist with 
a warm, melodic style, Nicholas is the 
saving grace ( along with trombonist 
Fernando Arbelo) of rhese erratic perform- 
ances. When Nicholas or Arbelo is out 
front, the selections have a New Orleans 
feeling; unfortunarely. Rex Stewart, the 
nominal leader of rhe group and normally 
an excellent and thoroughly individual 
trumpet man, is completely out of his 
element. The two disks are identical. 
— "Dixieland on Location." CoNCFRT 
Mall < H.I 12' 2. 12-in. 53 min. S3.98. 
— "Dixieland Free- For- All." JAZZTONE J 
1202. 12-in. min. By subscription. 
(Also see GEORGE LEWIS, Blue Note 
-•013. ) 

JIMMIE NOONE 

Noone provides the bridge between the 
New Orleans clarinet and the more recent 
cosmopolitan style exemplified by Benny 
Goodman. Though Noone was firmly in 
the tradition of New Orleans clarinetists, 
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the groups he uses on these disks are made 
up of Chicago men. The blend, JominateJ 
by Noone, is light and lyric, particularly 
on Brunswick HL 5S006, which contains 
Noone's best-known recordings. 
— "Dean of Modern Hot (Clarinetists." 
Brunswick hl sSoofi. ro-in. 24 min. 
$2 ; 9«. 

— "Gems of Jazz, Vol. 5." Four selections 
by Noone, plus selections by two other 
groups. DtC( A OL K043. 12-in. 35 min. 
$3*98. 

(Also see JOHNNY DODDS, Brunswick 
KING OLIVER 

Oliver was one of the most important 
early figures of jazz, not only because of 
the ralenrs that won him rhe title of 
"King" bur also because of his powerful 
influence on the development of young 
Louis Armstrong. It was Oliver who 
brought Armsrrong from New Orleans to 
(Chicago in 1922 and installed him as 
second cornet in Oliver's Creole Jazz Band, 
widely considered the best band of its day. 
This was an ensemble band in the old 
New Orleans tradition. Some suggestion 
of its spirit and power — but only a sug- 
gestion — conies through the acoustical 
(1923) recordings on Riverside 1029. 
The Brunswick hi. 5S020 selections are 
dated 1926, 1927, and 1928. The re- 
cording quality is much better than rhe 
Riverside and permits a clearer impression 
of ( )liver's playing — strong, positive, 
and dark-toned. The four r 926 numbers 
on this disk have a lot of bite but the 
later recordings show the Oliver band 
ijoing down hill. * 
The "X" disk is the work ot studio 
bands in 1929, Reputedly, Oliver (who 
w as losing his teeth ) had to assign the 
rrumpet solos to others on these record- 
ings, though this has been questioned on 
the basis that Oliver's is the only rrumpet 
listed on the file sheets for these dares. 
Be that as it may, there are some fine 
trumpet passages on this disk (quite in 
the tradition of Oliver's rich, warm style) 
along with some feeble ones. The per- 
formances in general are sound and co- 
hesive, often more in the Harlem tradition 
than in that of New Orleans. 
— "Louis Armstrong with King Oliver's 
Creole Jazz Band.'' Rivfrsidi- 1029. 10- 
in, 21 min. S3.9S. 

— "King Oliver, Vol. 1." BRL'NSWK K BL 
^8020. 1 o-in. 24 min. S2.9S. 
— "King Oliver's Uptown Jazz." "X" LVA 
*oiS. ro-in. 25 min. S2.9S. 
(Also see LOUIS ARMSTRONG, River- 
side 12-101; COLLECTIONS. Folkways fi> 
"55, Folkways FP 5 7 , Folkways KP 63, Folk- 
ways HP 65, Riverside (005, Brunswick BL 
•58026. ) 

ORIGINAL DIXIELAND JAZZ, BAND 

The ti rst jazz rec< >rd ever made was the 
work ot the Original Dixieland Jazz Band. 
The date wa* Feb. .2.4 or 26, 191 7 . The 
tune. Livery Stable Hlites, is one of the 
selections on "X" 1.x 300"*, all of which 
were recorded in n;n and 1 9 r S. The 
ODJB was also the first band ro make 
New York aware of jazz. Possibly the 
group's most lasting claim to fame is the 
amazing number ot contributions it made 
to what has become the basic repertoire 
of today's Dixieland band?.. Everv number 
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Jo.h Whit. ^ol P< V 0 ' 
Big Biff Broonxy 0 u/ *Cf$ 
Ralph Burns' "Bi\ov" 
Jack Teagarten A Orefi. 
Osie Johnson's "Oasis'* 
Al Haig's "Woody'n You" 
Djongo Reinhardt's "Nuages" 
Charlie Shavers-John Kirby Orch. 
Maxine Sullivan-Shavers' Orch. 
Charles Mingus-John LaPorta 
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All records insured, fully guaranteed. Shipping 
charae: 40c east of Miss.; 45c west of Miss. NO 
SHIPPING CHARGE if accompanied by order for 
any other 12" Long Play record. List alternate 
choices on other records. 
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By B. H. HAGGIN 

Kxpcnsivc high-fidelity compo- 
nents can help yon Jicar music bet- 
ter but you're still missing the 
best part of it unless von under- 
stand what vou're listening to. In 
this enlightening new 1 :■- ■*>!:, B, 11. 
llaggin shows yon how to listen to 
music the way the composer meant 
it to he heard. lie explains the 
inclining and form of music, charts 
the courses of particular selections, 
and recommends recorded per- 
formances "I he hook is cj 11 iter first 
class " — Virgil / /loinson, 

$6.00 at oil bookstores * 
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The Best. . . The Dry Method 

NO SPRAYING • NO WASHING • NO RUBBING 



L£T ATOMIC ENERGY WORK FOR YOU! 
Employing the fost-octing stotic neutrolizer, 
Polonium, cleaning musicol records is fast and 
easy. A few circular sweeps on both sides of the 
record and it is free of dust and lint and will 
remain free for o longer period of time. If de- 
sirable, brushing can be done while the record 
is rotating on the turntable 
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rfptd . . . to KEEP records 

free of surface static and dust 

THE NEW $>WflC master 



FlEXIIIf ARM and IONIUM* UNIT 



After the record hos been cleaned with the 
STATICMASTER Record Brush, it becomes im- 
portant to prevent another build up of stotic. 
It is easy to adjust the Flexible Arm with its 
Ionizing Unit so os to eliminate stotic no Km 
and dust attraction while record is ployed 
Stops popping. Flexible Arm ond Ionizing Unit 
combined, $21.25. 




Complete STATICMASTER 
System for Audiophile . . . 

Consisting of STATICMASTER Brush, Ionizing Unit, 

Buy STATIC MASTERS at your Hi-fi dealers or order direct. , , sent postpaid — cash with order. 



$3900 
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NOW 

A complete index, alphabeti- 
cal by composer or collection- 
title, of all the classical and 
semi-classical, jazz and spoken 
word record reviews contained 
in HIGH FIDELITY Magazine 
during 1954. Discographies in- 
cluded. A "must" reference. 

ONLY 500 EACH 

Send for your copy NOW 
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Publishing House 
Great Barrington, Mass. 

Enclosed find Please 
send me a copy of: 

1954 Index D 

NAME 
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on the "X" disk, which includes Tiger 
Rag. Clarinet Marmalade, Sensation, anJ 
Original Dixieland One-Step, is now a 
standard; and they were all written by one 
or another member of the ODJB. The 
band's style derived from the white New 
Orleans school of Papa Jack Laine, built 
on marches and ragtime. Today their 
playing seems jagged and angular, lacking 
the smooth qualities of the Negro jazz of 
New Orleans, though Larry Shields showed 
much of the traditional New Orleans fluid- 
ity in his clarinet work. Considering the 
age of the recordings, the "X" disk is 
remarkably clear and well-defined. 

The band heard on Commodore FL 
20,003 i s a *947 attempt by Brad Gowans, 
an ODJB enthusiast, to revive the band 
around two of the original members, trom- 
bonist Eddie Edwards and drummer Tony 
Sbarbaro. Edwards' trombone is a tower 
of strength and the ensemble playing is 
full of vitality, but it's a far cry from the 
sound of the original ODJB — which may 
be just as well. 

— "The Original Dixieland Jazz Band, Vol. 
1." "X" LX 3007. 10-in. 24 min. S2.98. 
— "Eddie Edwards and His Original Dixie- 
land Jazz Band." COMMODORE FL 20,003. 
10-in. 23 min. $3.85. 

ORIGINAL TUXEDO JAZZ ORCHES 
TRA 

(See COLLECTIONS, Folkways FP 55- > 
KID ORY 

At sixty-nine, Ory — a trombonist of the 
hurl-puff and dark, drawling smear school 
— is now the oldest of the active New 
Orleans band leaders. He has had two suc- 
cessful careers in jazz. His New Orleans 
band (1911-1919) included some of the 
greatest of the New Orleans greats — King 
Oliver, Louis Armstrong, Johnny Dodds. 
Sidney Bechet, Jimmie Noone. In the 
Twenties, in Chicago, he played with 
Oliver and was the trombonist in Louis 
Armstrong's Hot Five. He spent the 
Thirties in California as a chicken farmer, 
returning to music in 1942. By 1945 he 
was leading a band again and made his 
first records as a leader since 192 1 (see 
Folkways FP 75). 

These first 1945 efforts are understand- 
ably stiff. Jazz Man Li 332-x and Good 
Time Jazz 10 and 11 are saved largely by 
the clarinetists, respectively Joe Darens- 
bourg, Omer Simeon, and Darnell Howard. 
By 1947, when the selections on River- 
side 1047 were done on a radio broadcast, 
the band had shaken down, Ory had his 
old assurance, and the uncertain Papa Mutt 
Carey had been replaced on trumpet by 
Andrew Blakeney. The four Bunk Johnson 
selections included on this disk are sad 
samples of recording. 

Some of Ory's best recorded perform* 
ances — certainly his liveliest work since 
moving back onto the jazz scene — were 
made in 1949 for a Dixieland Jubilee con- 
cert on Decca DL 7022. In 1953 Ory's 
band made an auspicious debut in high 
fidelity recording on Good Time Jazz 21, 
highlighted by a superb performance of 
Creole Lore Call and some cracked, gasp- 
ing, but feelingly phrased vocals by Ory. 
The two subsequent annual reports on Ory 
(Good Time Jazz 12004 and 12008) 
show a band with increasingly hardened 
arteries. There is a show of spirit and 



vigor on 12,004 and a fine sample of 
Don Ewell's ragtime style on Maple Leaf 
Rag, but 12,008 is largely heavy, plodding 
music. 

— "Kid Ory's Creole Band." Four selec- 
tions by Ory, plus four by Johnny Witt- 
wer's Trio. Jazz Man lj 332-x. 10-in. 

24 min. S3.95. 

— "Kid Ory's Creole Jazz Band, 1944/45, 
Vol. 1." Good Time Jazz 10. 10-in. 25 
min. S3. 00. 

— "Kid Ory's Creole Jazz Band, 1944/45, 
Vol. 2." Good Time Jazz 11. 10-in. 

25 min. S3.00. 

— "New Orleans Revival." Four selections 
by Ory, plus four by Bunk Johnson's New 
Orleans Band. RIVERSIDE 1047. 10-in. 
28 min. S3. 95. 

— "Dixieland Jubilee." Four selections by 
Ory, plus selections by two other groups. 
Decca dl 7022. 10-in. 24 min. $2.98. 
— "Kid Ory's Creole Jazz Band, 1 95 3." 
Good Time Jazz 21. 10-in. 25 min. 
$3.00. 

— "Kid Ory's Creole Jazz Band, 1954" 
Good Time Jazz 12,004. 12-in. 47 min. 
$4.85. 

— "Kid Ory's Creole Jazz Band, 1955 " 
Good Time Jazz 12,008. 12-in. 41 min. 
$4.85. 

(Also see COLLECTIONS, Folkways FP 
75, Good Time Jazz 12,005.) 

TONY PARENTI 

Parenti, a New Orleans contemporary of 
Louis Armstrong, has been active in the 
Northern jazz scene for the last thirty 
years with jazz groups, commercial bands, 
and in studio work, yet is still relatively 
little known. He is a very able, schooled 
clarinetist who plays with New Orleans 
warmth. However, none of the groups he 
plays with on these disks is essentially New 
Orleans in style. On Jazzology J-i he 
has the help of trombonist Jimmy Archey 
and bassist Pops Foster, and they manage 
to infuse the playing with some New 
Orleans feeling, particularly on Blues for 
Faz. Chicago's Bill Davison is in excep- 
tionally fine form on this disk. Parenti's 
southern confreres on Kingsway KL 700 
are Bobby Thomas, trombone, and Danny 
Barker, banjo, both from Paul Barbarin's 
band. The playing by this group is erratic; 
Parenti contributes most of the better 
moments. Jazztone J 1215 and Concert 
Hall CHI 1215 (identical disks) are even 
more uneven with Parenti once more the 
steady element. 

— "Tony Parenti's New Orleanians." 
Jazzology j-i. 12-in. 32 min. $5.95- 
— "New Orleans Shufflers." KINGSWAY 
KL 700. 12-in. 46 min. $3.00. 
— "Happy Jazz." Jazztone j 121 5. 12- 
in. 46 min. By subscription. 
— "Jazz — That's All." Concert Hall 
CHJ 1215. 12-in. 46 min. S4.98. 

SANTO PECORA 

Pecora is a trombonist in the great New 
Orleans tailgate tradition, full-toned, 
rugged, and dominating. He is well re- 
corded with a good group on Southland 
213. On Clef 123 he is as strong-voiced 
as ever but his band is less capable. South- 
land 202 is the least satisfactory of his 
three disks. Half of the latter disk is 
given over to a heavy-toned group led by 
drummer Monk Hazel. 
— "Santo and His New Orleans Rhythm 
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Kings.'' Southland 213. i2-in. 33 
min. $3.9^. 

— "Santo Pecora Collates." Clef MG o 
123. 10-in. 25 min. S2.98. 
— "Santo and His New Orleans Rhythm 
Kings." Four selections by Pecora, four 
by Monk Hazel's New Orleans Music. 
Southland 202. 10-in. 24 min. S3 85. 

KID RENA 

These recordings, made in 1940 by Hey- 
wood Hale Broun, were the first attempt 
to put on record the work of the older 
generation of New Orleans jazzmen. Rena, 
a trumpet player, and Alphonse Picou and 
Big Eye Louis Nelson, both clarinetists, are 
legendary figures of New Orleans jazz but 
they were well past their prime and out 
of practice when these badly balanced, thin 
recordings were made. They have value 
as historical documents, but beyond that 
they are feeble jazz performances. 

"Kid Renas Delta Jazz Band." RIVER- 
SIDE 1060. 10-in. 26 min. S3. 95. 
(Also see COLLECTIONS, Folkways FP 
57-) 

JOHNNY ST. CYR 

St. Cyr, banjoist in Louis Armstrong's Hot 
Five, leads a rough group through routine, 
recently recorded performances. Even the 
best of the soloists, trumpet man Thomas 
Jefferson, has a hard time working against 
St. Cyr's elementary plucking. The Paul 
Barbarin selections on this disk are identi- 
cal with those on Southland 203. 
— "Johnny St. Cyr and His Hot Five." 
Four selections by St. Cyr, plus four by 
Paul Barbarin's Jazz Band. SOUTHLAND 
212. 10-in. 24 min. S3. 85. 

OMER SIMEON 

Simeon is one of the most finished of the 
New Orleans clarinetists, a musician who 
can go well beyond the limitations of 
many of the other clarinetists of that 
school. Playing in trios on both of these 
disks, he is equally at home with James 
P, Johnson's striding piano on Pax 6006 
and Sam Price's heavily accented Kansas 
City piano style on Concert Hall CHJ 
1014. The Concert Hall disk affords him 
the greater scope with its several adapta- 
tions of Creole themes, a couple of standard 
blues, and a grear, soaring version of Bill 
Bailey. 

— "Jazz Duplex." Four selections by 
Simeon, plus four by Pops Foster's Big 



Eight. PAX 6006. 10-in. 24 min. $3-85- 
— "Clarinet a la Creole." CONCERT HALL 
CHJ 1014. 10-in. 23 min. $3.98. 

ZUTTY SINGLETON 

(See COLLECTIONS, Capitol h 239 ) 



JOHNNY WIGGS 

Johnny Wiggs is a relatively unheralded 
veteran of the New Orleans jazz scene. Re- 
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cordings made by one of his groups in 11)27 
(John Hyman's Bayou Stompers) will be 
found on "X" lva 3029 (see Collections). 
From ig3i until recently he taught mechan- 
ical drawing in the New Orleans school 
system, playing only infrequently until 
after World War II. The disks below all 
represent his postwar work. Paramount 107 
and S/D 1001, both involving the same 
quartet, have a delightfully casual, relaxed, 
after-hours feeling with several apt vocals 
by Dr. Edmond Souchon, a jazz-striken 
surgeon who also plays guitar. Wiggs, 
whose playing is a cross between Armstrong 
and Beiderbecke influences, is occasionally 
uncertain on these disks, but clarinetist 
Raymond Burke is suave and wistful in 
his full-toned fashion. Sherwood Magia- 
pane is the group's capable bassist. 

Southland 200 is made up of easygoing 
treatments of several standards, some of 
which (Tiger Rag, for instance) are usually 
done in a more frantic manner. Tom Brown, 
leader of the first white jazz band to travel 
beyond New Orleans (to Chicago in 1915), 
proves that he is still an effective trombonist 
while Wiggs and clarinetist Harry Shields 
are in excellent form. Tempo MMT 2084, 
designed as a tribute to Papa Jack Laine, 
offers substantially the same group as is heard 
on Southland 200 in workmanlike run- 
throughs of some traditional and not so tra- 



ditional material. Half of the eight selections 
on Commodore FL 20,o3o are so badly re- 
corded as to be worthless. The remaining 
four selections show more recording skill but 
only moderate inspiration on the part of 
the musicians. 

— "Johnny Wiggs' New Oceanians. " Para- 
mount 107. lo-in. 23 min. S3. 85. 
— "Wiggs-Burke Big 4." S/D 1001. 10-in. 
26 min. $3.85. 

— "Johnny Wiggs' New Orleans Kings." 
Southland 200. 10-in. 23 min. $3.85. 
— "Papa Laine's Children." Tempo MTT 
2084. 12-in. 41 min. $5.07. 
— "Johnny Wiggs and His New Orleans 
Band.'' Commodore fl 2o,o3o. 10-in. 
28 min. $3.85. 

(Also see COLLECTIONS, "X" lva 3029.) 

CLARENCE WILLIAMS 

Although Williams is a New Orleans native 
and was once a piano player at Lulu White's 
Mahogany Hall, he has done most of his 
work in New York and any stylistic inclina- 
tions he may have are Northern. The New 
Orleans aspect of this disk is the possible 
presence of King Oliver on trumpet. If it 
is Oliver, these are less notable instances 
of his work. Recording is tubby. 
— "Clarence Williams and His Orchestra 
Featuring King Oliver and/or Ed Allen." 
Riverside io33. 10-in. 23 min. $3<9V 

BERNIE YOUNG 

(See COLLECTIONS, Riverside 1005.) 

COLLECTIONS 

There are relatively few collections of New 
Orleans jazz in which several performers are 
represented on a single disk. Of this 
limited selection, only three or possibly four 
have real merit. Easily the best, and most 
broadly representative, is the disk titled 
"New Orleans," Volume 3 of Folkways' 
eleven-disk review of recorded jazz, a series 
made up almost entirely of dubbings 
(Folkways fl 57; 12-in.; 41 min.; 
S5.95). This contains topnotch perform- 
ances, recorded in the Twenties, by some of 
the classic New Orleans men and groups — 
Armstrong, Oliver, Morton, Johnny Dodds, 
the New Orleans Rhythm Kings — as well 
as more recent but scarcely comparable re- 
cordings by Kid Rena and Bunk Johnson. 
Several of the selections are unavailable on 
any other LP: the New Orleans Wanderers' 
wonderfully poignant Perdido Street Blues (on 



MUSIC MOUNTAIN 

Foils Village, Connecticut 

Chamber music Sunday afternoons at U 
July 1 through September 2 
Twenty-seventh Year 

This season's series will feature two 
cycles: the string quartets of Wolfgang 
Amadeus Mozart, complete, and a rep- 
resentative presentation of chamber 
works by contemporary American and 
British composers, including several 
premiere performances. 

The resident artists are the Berkshire 
Quartet. Among the guest performers 
will be notable pianists, woodwind 
players, and singers. 



TANGLEWOOD • Lenox, Mass. 

JULY 4th to AUGUST 12th 

BERKSHIRE FESTIVAL 

By the BOSTON SYMPHONY Orchestra 

f HAttLKS MUNCH, MhniY Itiwtur 

Fri. & Sat. Eves. & Sun. Afts. 
through 6 weeks 
First 2 week-ends (Jul. 6-15) — 

"Bach-Mozart" concerts 
Each week-end of 3 concerts — 
$ 1 o and S 1 2 
Last 4 week-ends (Jul. 20-Aug. 12) 
— Shed concerts 
Each week-end of 3 concerts — 
S6 to S 1 5 
Also Chamber concerts on 
6 Wed, Eves. — $8 and S 10 
SERIES TICKETS NOW! 



SOUTH MOUNTAIN CONCERTS 
Pittsfield, Mass. 

Saturday afternoons:, 3:30 

July 28, Claremont String Quartet 

Aug. 4, Beaux Arts Trio 

Aug. 11, John Corigliano, N. Y. 

Philharmonic Quartet 
Aug. 18, Claremont String Quartet 
Aug. 25, Robert Goldsand, Piano 
Sept. 1, Stradivarius Society 

Joseph and Lillian Fuohs, 

Artur Balsam, Gerald 

Warburg 

Tickets .... $2.00 
For information, write 

Mrs. Willem Willcke, Box 23, Pittsfu'Id, Mass. 
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which George Mitchell's cornet is so Arm- 
strong-like that it was thought to be Arm- 
strong himself for many years). Jelly Roll 
Morton's lovely Mournful Serenade, and 
Johnny Dodds's biting ih'tib Ate Talhin To 
Yd, as well as Hunk Johnson's Down by the 
Riter and King Oliver's High Smhiy. 

Several other disks in this Folkways series 
contain some New Orleans jazz, though 
none have quite the same combination of 
quantity and quality. Volume 5, "Chicago 
No. r" ( Folkways fp 63; u-in.; 42 min.: 
S^.o 1 )} includes an excellent Oliver version 
of Sfig.tr/oot Stomp, a graceful piece by the 
New Orleans Bootblacks (the same group 
as the New Orleans Wanderers in Volume 3, 
above), two lesser Morton and Armstrong 
pieces, and superior efforts (duplicated on 
other LPs) by Johnny Dodds, Jimmie Noone, 
and Punch Miller. Volume 2, "The Blues" 
(Folkways fp 55; 12-in.; 39 min.; 
offers the only LP appearance anywhere of 
the Original Tuxedo Jazz Orchestra, a fine 
ensemble group whose trumpet men were 
Kid Shots Madison and Papa Celestin, 
along with Jelly Roll Morton's magnificent 
trio version of" Air. Jelly Lord, King Oliver's 
sturdy Working Ai tin's Blues, and Armstrong's 
deeply felt I'm Sot Rough. On Volume w, 
"Addenda" (Folkways fp 75; 12-in.; 4.3 
min.: Sv^), New Orleans is represented by 
a scratchy reproduction of Kid Ory's 1921 
recording of Ory's (Creole 'from bout, a 1923 
appearance of George Lewis' excellent trom- 
bonist, Jim Robinson, with Sam Morgan's 
otherwise unheralded band, Sidney Becliet's 
hard-driving exuberance on Aiaph Lett/ Rttg. 
,nul Jelly Roll Morton's amusing Kansat 
(mi Stum ps. The only items pertinent to this 
discography in Volume 6, "Chicago, No. 2" 
(Folkways fp 65; 12-in.; 40 min.; Si. 95) 
are two versions of Sweet Lut'tri Aian by 
Oliver and the New Orleans Rhythm Kings 
which contribute to the prestige of neither. 

Oliver and Morton are both represented 
on "Riverboat Jazz" (Brunswick bl 
58,026; io-in.; 24 min.; S2. 98), but the star 
of the disk is the relatively unknown Punch 
Miller, an Armstrong-styled trumpet player 
and singer, who is featured on four selec- 
tions with groups led by Jimmy Wade and 
Albert Wynn. He vitalizes all his numbers 
and, especially on Parkway Stomp, sets an 
exuberant, driving pace. Morton's two 
numbers (Air. Jelly Lord; AMdnight Aiama) 
are typically Morton instrumentally but 
quite atypical on the vocals, sung by a girl 
instead of the master. Oliver's playing of 
Snag It on this disk is slightly di'ffetent 
from his version on Brunswick bl 58020. 
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"New Orleans Styles'' ( "X" lva 3029; 
10-in.; 24 min.; $2. 98) is made up of per- 
formances by three groups, of which the 
New Orleans Rhythm Kings is the only 
one that is widely known. However, this 
is a 1925 version of the NORK when all the 
original members but Paul Mares, trumpet, 
had left. Despite the installation of Santo 
Pecora on trombone, the two numbers on 
this disk are only a pale reflection of the 
original Rhythm Kings. The other groups, 
the Jones and Collins Astoria Hot Fight 
and John Hyman's Bayou Stompers, are 
infinitely superior. The Hot Fight is an 
admirable strutting, stomping band, sparked 
by Lee Collins' pungent trumpet and Sidney 
Arodin's liquid clarinet. The Stompers' 
John Hyman, better known today as Johnny 
Wiggs, had a hearty, zestful band backing 
his spirited cornet when he made his two 
contributions to this disk in 1927. 

Three of King Oliver's pace-setting per- 
formances of the early Twenties and two of 
Freddie Keppard's best-known works, Stock 
Yards Strut and Salty Dog, are the commend- 
able features of "New Orleans Horns" 
(Rivlrsidi- 1005; 10- in.; 25 min.; S3.98). 
Keppard was one of the great New Orleans 
cornetists who might be better known if 
his contentious nature had not led him to 
spurn most recording offers because of his 
fear that his "stuff" would be stolen by 
others. His "stuff" was certainly good, and 
it tomes through these acoustical recordings 
with reasonable clarity. The disk is burdened 
by uninspired performances by Charles A. 
M.ttson's Cteole Serenaders and a merely 
passable bit of work by Hemic Young's 
Creole Jazz Band. 

The bands of two veterans of the New 
Orleans scene, George Lewis and Kid Ory, 
are heard in adequate performances of some 
of their standard material on "Jazz Band 
Ball" (Good Time Jazz 12,005; 12-in.; 48 
min.; S3. 98), which also includes selections 
by Turk Murphy and Pete Daily and their 
bands. There are eight bands represented 
on "Dixieland Stylists" (Capitol h 321; 
10-in.; 22 min.; Si. 98), but only those led 
by Armand Hug and Sharkey Bonano are 
full-blooded New Orleans groups. They 
turn out sound, typical performances * 
Hug's with more than the usual amount of 
piano, Bonano's with a raucous merriment. 
Wingy Manone, another New Orleans man, 
is buried beneath hybrid influences in a 
band led by Eddie Miller. Manone finds 
himself in much the same position with 
Nappy Lamare's group on the first volume of 
Capitol's four-disk "History of Jazz" — 
"The Solid South" (Capitol ii 239; 10-in.; 
2.3 min.; Si. 98). New Orleans gets short 
shrift in this "history," for, aside from 
Manone, Barney Bigard's mellow but limited 
Creole clarinet (featured in two selections 
by Zutty Singleton's Trio) is the only evi- 
dence it offers of New Orleans jazz. 

In 1954 several of the current generation 
of New Orleans stars traveled to Los Angeles 
to play at the annual Dixieland Jubilee con- 
cert there. The portions of the concert re- 
corded on "New Orleans All Stars" (Nor- 
man 13; 12-in.; 44 min.; $3.98) indicate 
that the trip was a mistake. Clarinetist 
Raymond Burke and trombonist Jack 
Delaney play with some measure of con- 
sistent skill, but George Girard, trumpet, 
Johnny St. Cyr, banjo, and Buglin' Sam 
DeKemel range from the pedestrian to 
the painful. 
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For clean amplification, low distortion and abundant power no other amplifier 
compares with the Mcintosh — long the standard of high fidelity excellence. The 
fundamentally-different Mcintosh circuit delivers amplification within 0.4% of 
theoretical perfection. Nothing is added to or taken from the input signal. The re- 
sult: a realism, clarity and listening quality without "fatigue" caused when tones 
are lost, distorted or intermixed within an amplifier. There are more plus values 
with the Mcintosh. Hear it at your dealer's. 

Distortion: 1/3% Harmonic and 1/2% IM, even at full rated output, from 20 to 
20,000 c.p.s. Power: 30 watts continuous, 60 watts peak (for Model MC-30) ; 60 watts 
continuous, 120 watts peak (for Model MC-60). 

Frequency Response: 20 to 20,000 c.p.s. ±0.1 db at full rated output. 10 to 100,000 
c.p.s. ±1.0 db at one-half rated output. High efficiency of the Mcintosh circuit 
means longer life, less heat dissipation and less power consumption for greater output. 



[The exclusive, patented Mcintosh Bi- 
fflar Circuit, first with Unity Coupling, 
is inherently superior by design, labora- 
tory measurement and listening test. 
>Wave-form distortion, due to switching 
transients between each half of the 
class "B" amplifier is eliminated at all 
frequencies. The result is the purest 
amplification possible. 
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Write for Free Booklet "Lost Instruments" and 
complete specifications on Mcintosh amplifiers and 
control units. 
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one deck . . . 




Viking Full Fidsli{(j75 

For faultless playback af pre-recorded tape 
or true professional quality recording, the 
FF75 series decks offer the ultimate in com- 
patibility. Frequency response of 40 to 
14,000 cycles ± 2 db at 7.5 inches tape 
speed. Full-floated motor mount and compli- 
ant belt drive minimize noise and vibration 
, . . filter out flutter and wow. 
MONAURAL AND STEREOPHONIC PLAYBACK 

AND RECORDING 
Popularly priced from $59.95 Audiophile Net 



. . . six Vie ad assemblies 

Unique in design, mi Ff75 j^^^Kf^ 
series decks permit a single \ 
basic mechanism to be used V^^Jk I X 
with o wide variety of head \ Jp 
assemblies. Head assemblies I 
available for: * Playback [j^E u ^^jB 
only * Erase-Recard and 
Playback • Erase<Recard- *^-n 
Monitor • Stacked or Stag- /I ' J« 
gered Stereophonic opera* \ 
tion ... in short any record- ^ S N* i ^S^$ 
ing and playback need. ^KKi ^ 



two preamplifiers 





-i 



The PB60, Preamplifier, for 
faultless playback of record- 
ed tape. 



The NEW RP61 Record/Play- 
back Amplifier for profession- 
al quality playback, record- 
ing and duplicating. 



Complete brochure 
available . . . write 
for your* today) 
See and hear faull* 
let* Viking perform- 
ance ... at your 




(King OF MINNEAPOLIS 

2207 Lyndote Ave. So, • Minneapolis, Minnesota 




by R. D. Darrell 



"TaTHAT is needed, 

* dues one begin, 



and just how 
explore the 
world of recorded rapes?" 

Well, the requirements are fairly sub- 
stantial, tor rhey include money, a willing- 
ness to expend not only it but also some 
time and effort, and the possession — or 
purchase — of either a tape recorder or 
playback-only equipment. But given these 
(and, after all, you weren't fazed by com- 
parable demands when you first yearned 
for music on disks), the beginning itself 
is relatively easy. The logical steps are: a 
preliminary survey of rhe available reper- 
tory and its accessibility; a check of the 
suitability of your present or projected 
playback means, and intensive listening- 
study of several releases expressly chosen 
both to display the characteristic attractions 
of tape recordings and to form the nucleus 
of a truly rewarding tape library. 

1. For the survey, you need only 25<fr 
for the current issue of the comprehensive 
Harrison Catalogue of Recorded Tapes (as 
useful in this field as Schwann's catalogue 
is in that of LPs). Determining the ac- 
cessibility of tapes for purchase may be 
more of a problem, for comparatively lew 
dealers yet carry fully representative stocks, 
although tape manufacturers are now 
energetically working out better distribu- 
tion facilities. Luckily, however, tapes may 
be ordered, either via your regular dealer 
or directly from the manufacturers, with- 
out the occasional disk-risk of receiving an 
unsatisfactory copy or one damaged by 
previous playings. 

2. The essential equipment feature to be 
checked is the capability of playing 2-track 
7.5-ips tapes with correct head alignment 
and equalization for the standard Ampex 
or NARTB playback characteristic. (Since 
this column is primarily concerned with 
more-or-less "serious" music, 3.75-ips tapes, 
best suited to speech and background 
materials, will not be discussed here.) 
Most recent-model tape recorders, at least 
oursidc the lowest price range, and all 
playback -only models are properly equal- 
ized. With some older or low-cost re- 
corders, it may he necessary to have the 
playback preamp circuit revamped, al- 
though with good, versatile tone controls 
elsewhere in the system, faulty equalization 
generally can be brought approximately 
into line, at least as a temporary make- 
shift. 

The best check means is an Ampex 
5563-A5 Standard Alignment Tape, which 
even at its high price ($12) is a definite 
necessity for any maintenance-conscious 
tape deck hand. For othets, fair enough 
checks can be made with one of the 
"sampler" tapes (especially Omegatape 
D-i) ot with a tape of some recording 
you al ready own and k now wel I in i ts 
LP vetsion. If the tape's frequency balance 
differs markedly from that ot the disk (and 
particularly if the high end is either shrill 
or weak), you must sttongly suspect your 
present equalization and/or head align- 
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ment. If you can't correct the fault easily 
yourself, put in a call to your maintenance 
man. 

Some of the inexpensive "demonstration- 
sampler" tapes also qualify as useful first 
— investigatory — purchases. Of these I 
have heard Berkshire's H-i ($1.50) with 
excerpts from its series of Haydn Society 
recordings; Omegatape's D-i, D-3, and 
D-5 ($2 each) illustrating the Alphatape 
and Jazztape as well as Omegatape series; 
and Phonotapes-Sonore's PM-i ($1.98) 
with excerpts from its series of Vox, 
Philharmonia, and orher recordings. 
(There are many others, as well, on which 
1 hope to report later.) None of these is 
really satisfactory for listening, since the 
selections are tanralizingly short, but they 
provide valuable clues both to the perform- 
ance of your playback facilities and to the 
complete-work rapes you are most likely 
to want. Omegatape's D-i is especially 
useful in that it (alone among the "sam- 
plers" I know so tar) includes a "Tape 
Recorder Test Track, 

3. Then at last you can safely turn to 
complere works on tape, choosing them 
according to your special interests, knowl- 
edge of the LP versions (if any), and 
possibly by reference to the following re- 
views — which, it is only fair to warn in 
advance, are largely devoted (this month 
only) to tapes deliberately selected for 
a combination of musical and technical 
qualities likely to alert you to the charms, 
powers, and rewards of the new world of 
sound on tape. 

(Next month, a discussion and first 
reviews of that world's most exciting at- 
traction: stereo sound. But meanwhile, I 
strongly suggest that, if you are contem- 
plating purchase of tape equipment for 
the first time, and especially of playback 
gear only, you seriously ponder the desira- 
bility of starting with a stereo system if 
at all possible. For such a system is of 
course also capable of playing standard 
2-(unreIated)-ttack tapes, wheteas a single- 
channel system is limited to these alone 
and genetally is not easily adaptable to 
steteo. ) 

Note: All tapes reviewed, unless 
otherwise noted, are 2-track, 7.5 ips — 
as standard today for serious, musically 
minded tapeophiles as double-sided 
33I *-rpm microgroove disks are for 
phonophiles. The specified reel sizes 
(7 in. and 5 in.) are roughly com- 
parable to 12-in. and 10-in. LPs in 
playing time, although of course in- 
dividual tapes — like disks — vary con- 
siderably in the amount of material 
actual ly included. 



BACH 

Cantatas: So. 5 J, jauchzet Gott; So. 
209, Son sa che sia dolore 

Teresa Stich- Randal I, soprano; Vienna 



Ptp^PT DIVISION: 26 Warren Street New York City 7, New York 
^■■^obl® SIMONTRICE, NEW YORK (All Code*) 



Srarc Opera Orchestra, Anron Heiller, 
cond. A-V Taph Libraries av 1038. 7-in. 
$10.95. 

If you nourish rhe delusion rhar rape is 
suited best or only to "background" music 
and non -participating listening, this jubi- 
lant No. 51 (above all its ecstatic final 
Alleluia) and endearingly lyrical Italian 
Cantata, No. 209, will electrifyingly jolt 
you out of it. In his July 1955 review 
of rhe LP version (Bach Guild- Vanguard 
BG 546 ) , Nathan Broder justly noted some 
imbalance between obbligato trumpet and 
solo soprano in rhe first aria of No. 51* 
but I must confess that Helmut Wobisch's 
bravura playing and ringing rone are so 
exciting to me that I can't regret their 
partially obscuring rhe vocal line and text. 
Anyway, Miss Stich-Randall convincingly 
demonstrates her own skill and tonal purity 
in other passages, and the recorded per- 
formances throughout are surcharged with 
irresistibly infectious vitality. 

BACII 

Toccatas and Fugues: in D minor, BWV 
565; in E, BWV $66; in F major, 
BWV $40 

Prelude and fugue in E-flat major, 
BWV $$ 2; Toccata in D minor 
("Dorian"), BWV 5 3*.* Toccata, 
Adagio, and Fugue in C major, BWV 
$64,' Canzona in D minor, BWV $88; 
Alia Breve in D major, BWV 589 

Carl Weinrich, organ. 

Sonotape sw ion and SVC' 5002. Two 

7-in. S7.95 and $11.95 respectively. 

Westminster's rapturous claims for rhe 
recording potentialities of the Church of 
Our Lady organ in Skanninge, Sweden, 
no longer strike me as extravagant after 
hearing these two tapes, which reveal rhe 
first completely felicitous marriage I know 
between the vivid tonal spectra of authen- 
tic baroque stops and modern sonic power 
and flexibility. Moreover, rhe acoustic en- 
vironment seems ideal — with enough re- 
verberation to provide rhe characteristic 
spaciousness of a church performance, yet 
not so much as to blur intricately woven 
textures. There are sure to be listeners for 
whom many timbres here will seem 
strangely "raw," and perhaps some for 
whom Weinrich's readings may seem un- 
duly metronomic or lacking in conven- 
tional expressiveness. But even they hardly 
can remain unresponsive to the tremendous 
drive and novel lack of ponderousness in 
rhe usually overdramarized Toccata and 
Fugue in D minor. While others, who 
have iong cherishetl Weinrich's Bach inter- 
pretations in spite of the wretched record- 
ing he has been given in rhe past, now 
can exult in hearing him in the most thrill- 
ing, best balanced, and most profoundly 
satisfying organ recordings I, for one, have 
ever encountered. For just one of many 
aural marvels, listen particularly to the 
pedal-points in rhe F major Toccata (or 
Prelude as it is more commonly known)! 
(Some, bur not all, of the works played 
here have been released in LP versions, on 
Westminster w-LAB 7023 and wn 18 148, 
which — as of April — have nor yet been 
reviewed in these pages.) 

CHOPIN 

Twenty-four Etudes, Op, 10, Op. 25 
Guiomar Novaes, piano. 



PHONOTAPHS-SoNORn PM I 1 9. 7-in. 
S8.95- 

My mind says this is not the way to play 
most of these Studies; my heart and ears 
indignantly demand, Who cares about oc- 
casional muddling or miniaturization when 
we are bewitched by such lyric warmth and 
truly singing piano tone? In any case, no 
properly definitive version of all 24 Etudes 
has yet appeared and Novaes", for all its 
digital and formal flaws, is by far rhe 
most sensuously gratifying. Strangely, rhe 
Vox LP versions (PL 9070, April 1955, 
and PL 7560 of 1952) never have been 
coupled on a single disk, so the present 
tape has a special value even above its 
freedom from surface noise and its righr-in- 
the-room piano reproduction — superb in 
Op. 10 and tonally only a shade less full- 
blooded, but no less ingratiating, in the 
older recording of Op. 25. 

GREGORIAN CHANT 

Roger Wagner Chorale, unaccompanied. 
OMKGATAPH OT 8003. 7-in. Si O.95. 

Granted that the male voices of the 
popular West Coast choral group are 
hardly masters of rhe Solesmes tradition, 
and that a larger ensemble, recorded less 
closely and in a more expansive acoustic 
environment, might approach more nearly 
rhe ideal in plainchant reproduction — 
these 13 chants and 8 Introirs in 8 Modes 
are otherwise sung and recorded with 
wholly admirable fervor, straightforward- 
ness, and clarity, thankfully without the 
too frequently heard bur always inexcusable 
"support"' of an organ. No less im- 
portantly, the velvety background of rape 
reproduction enhances the atmospheric 
magic of the music itself as no disk pos- 
sibly could — although, to be sure, I 
haven't heard rhe LP versions (Gregorian 
Institute LAY 106 and LL 111), un- 
reviewed in these pages, or anywhere else 
to my knowledge. 

RAVEL 

Bolero; A I ho r ado del gracioso; Pavane 
pour une Infante definite; Im Valse; 
Rapsodie espagiiole 

Orchesrre Radio-Symphonique dc Paris. 

Rene- Leibowirz, cond. 

Phono tapfs-Sonore pm 107. 7-in. 

S8.95. 

As I noted last month, one of the most 
delightful first rewards of my tape ad- 
ventures was replacing my dirty (if nor 
worn) LP of this Ravel program (Vox 
PL 8150, Jan. -Feb. 1954) with a tape less 
easily subject, if not impervious, to deteri- 
oration. But, except perhaps for the A/- 
borado and Parane y , Leibowitz's way with 
the music itself still strikes me as un- 
inspired, while rhe recording — ultra-sen- 
sational only a few years ago — has since 
been out-sensationalized. Under micro- 
aural comparison, the (clean) disk version 
retains a slight superiority in high-end 
crispness; rhe tape wins by an equally nar- 
row margin in rhe mid and low ranges 
and in over-all sonic balance. And the 
tape enjoys an advantage that well may 
appeal to audiophiles dubious about the 
abilities of their pickups (and the disk- 
producer's lateral equalization) to cope 

Continued on next page 
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Series 20 

CONCERTONE CUSTOM 
TAPE RECORDER 

Only tape recorder irith all these 
professional features: 



j\\V 



3 Heads -for instantaneous moni- 
toring from the tape while record* 
ing. Space for 2 extra heads lor 
sound-on-sound, stereo recording, 
echo effects, etc. 

All reel sizes up to 10*/' No 
adapters necessary. Record and 
playback up to IV2 hours of unin- 
terrupted music. 

A-B Test fader - compare original 
sound with recorded sound while 
making recording. Permits accurate 
comparison. 

Cueing and editing simplest, fast- 
est, most accurate means of locat- 
ing tape at exact desirej spot for 
splicing and cutting. 

41/2" metal signal lever meter- 
eliminates guesswork in recording 
by accurately measuring input sig- 
nal and output signal. Measures 
bias level. 



CHOICE OF 9 MODELS IN: Full or Half Track 
Stereo 

Sou 71 rf-ow So u n d 
Playback only 

Models available for custom installation, in handsome 
hardwood cabinets or in newly styled carrying cases 
See your Concertone distributor for a demonstration 
of these new models and find out why the Concertone 
is the personal choice of leading audio manufactur- 
ers. ..and the first choice of audiophiles too, accord- 
ing to a recent survey. For detailed literature write 
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Audio Division of American Electronics, Inc. 
655 West Washington Blvd., Los Angeles 15, Calif. 
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with inner- groove distortion susceptibility. 
The two tape tracks add up to almost an 
hour of music, yet of course the end of 
each track is as clear and easy listening 
as the beginning. 

STRAVINSKY 
Petrouchka 

Philharmonic- Symphony Orchestra or Lon- 
don, I lermann Sclu-rchen, cond. 
SONOTAPH SW IO19. ^-in. $^.9V 

The one real technical weakness of T.vips 
tapes 1 have observed so far is the tend- 
ency of the high end to lose something 
of the crispness and "bite" of the very 
best disks < at least when the latter are 
new, with unmarred surfaces and gri>oves). 
It isn't exactly distortion as we usually 
recognize it, but a kind ot dulling of the 
edges of steep-fronted transients, probably 
mainly in the duplicating process, and of 
course it doesn't show up in piano or 
chamber music, or indeed in anything but 
ultra-brilliant modern orchestral works. 
But that it is not inevitable is conclusively 
demonstrated in the present release. 

Scherchen's Petrouchka has been gener- 
ally acclaimed the best to date on disks 
( Westminster w-LAH 701 1 . Feb. 1956) 
so there's no need to argue the merits 
of his reading, which although individual 
is completely free from the mannerisms 
that have marred some of his other per- 
formances. Bur much as 1 like conductor 
and orchestra here, the more novel and 
even more exciting triumphs are those of 
the recorders and processors, who not only 
achieve perfect tonal balances and clarity 
throughout the wide sonic spectrum Stra- 



vinsky demands, but are equally magisterial 
in coping with both extremes of the ex- 
panded dynamic range exploitable on rape. 
Hvcn the most overwhelming climaxes 
here are scarcely more impressive in one 
way than — in another — the superbly 
clean pianissimivs ot say the bass drum 
or solo wind insrruments. 

SPOTLIGHT ON PERCUSSION 

Arnold Goldberg and Kenny (!lark. per- 
cussion. Al Collins, narrator. 
PHONOI APKS-SONORK I'M 1 1 V "in. 
SN.9V 

Perhaps it's because 1 know the disk 
version (Vox l>l. 1S0, Oct. 1955) so well, 
and was present at one ot the original 
recording sessions, that I'm able to detect 
— in close comparisons only — some 
rounding-off of the steepest wave-fronts 
here. Bur I doubt whether I'd be conscious 
of it otherwise, and certainly the mid-range 
reproduction and the extreme lows are if 
anything slightly better than in even an 
immaculate LP pressing. The accompany- 
ing notes have been cut down ( I note with 
some regrer, for I wrore them ) from 
fifteen ro six rcxt pages, but at that this 
is the first booklet I've found with re- 
corded-rape releases, many of which — out- 
side the Phonotapes-Sonore and Sonotape 
series, among the scattering of tape manu- 
facturers represented this month — are 
issued entirely without annotations. Here, 
surely, is one aspect of "packaging" where 
tape makers would be well advised to 
profit by rhe example of their disk col- 
leagues. 



JOSH WHITE ANNIVERSARY RE- 
CITAL 

A-V Tape Libraries av x*> i. - in. 
S 10.95. 

Any Josh White fan who has missed the 
LPs of this twenty *fifth anniversary pro- 
gram ( Elekrra 701, Sept. 1955) featuring 
an extended "Story of John Henry," or 
who wan ts to bri ng the bal ladeer into 
his living room even more realistically than 
via disks, will relish the present tape — 
and what is perhaps the most effective 
"close-up" recording of a singer 1 have 
ever heard. Altogether apart from rhe 
performances themselves, which now some- 
times approach a virtuoso slickness hardly 
in keeping with the folk materials, rhis is 
a recorded demonstration ot sonk "pres- 
ence" hi excelsis. 



REEL MUSIC NOTES 

Al.PHATAPE: High Fidelity Jazz displays 
in short but lively measure the Hollywood 
All-Stars. Jack Teagarden's, and four orher 
bands in stimulating if not especially 
"open" recordings (AT 1, 5-in., $3-95)- 

Bel Canto: The Best of Billy Butterfield 
in an ear-opening example ot extremely 
brilliant, open recording of vivacious per* 
formances, some with enthusiastic college- 
audience participation ( 501 , 5-in., price 
not stated ) . 

JAZZTAPE: If I'm old-fashioned in my 
jazz tastes, that's an explanation only, not 
an apology, for my delight in Kid Ory's 
Creole Band blues performances, many 
of them starring the doughty Lizzie Miles, 
only routinely recorded but ( for mej 
; superbly played and sung (JT 400S, 5-in., 
S6.95). On the other hand, Scene West, 
with Herbie Harper and Bob Gordon's 
Quintet, sends me only in its livelier 
moments ( JT 1001, 7-in., S9.95 ) ; and 
The Guitar of Oscar Maori leaves me 
cold except for Mike Pacheco's bongo 
drumming (JT 1002, 7-in., $9.95 ) - More- 
over rhis last tape has been recorded in 
unduly bottom-heavy fashion. 

OMEGA TAPE: High fidelity Showpieces, 
Vol. 1. is hi-fi recording (in London's 
Kings way Hall) all right, with Dave 
Goodwyn's piano and the percussion sec- 
tion of the London Pro Musica Orchestra 
admirably captured, but Sheldon Burton's 
performances, spirited in an Offenbach 
Can-Can and graceful if unidiomatic in the 
; Rhapsody in Blue, are strictly "Pops" 
routine in the Second Hungarian Rhapsody 
and Hymn to the Sun (ot 5011. vin.. 
S6.95). 

PENTRON: A light tape (in length as well 
as music) especially notable for its scin- 
tillating sound qualities, as well as for 
Larry Paige's roe-tickling Show Pup* selec- 
tions ( RT 400, 5-in., S3. 50). 

Phonotapes-Sonore : The Holiday in 
Naples airs by Gianni Monese's Orchestra 
i m p ress me mainly by n rs r- rare rect > rd i ng 
of typical Neapolitan performances novel 

I only by rheir inclusion of rimpani as well 
as mandolins. Bur apparently I've missed 
some special appeal which has made rhe 
LP version (Vox 25030) something of a 

I best-seller ( PM 109, 7-in., SS.95). 



CROWN 

fessional Tape Recorder 




SPECIFICATIONS 

"Micro- Linear' 1 Head* 

Thro* Matan 
Metis NARTB 4landardi 
"MpcT*-SvrK" Tlmi^fl 
jtroighfl Line Threading; 
4* Dual Liphred Meier 
Mo£flercyn Bracing 
Pflrfecl trcuure 
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High Fidelity Magazine 
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THE ELECTROSONIC CARTRIDGE 
MODEL C-1 "CONCERT" S35.95 

The ESL C-1 passes technical tests with 
unmatched ease, but its true glory is best 
apparent to the ear. Listen to string choirs, 
and hear how smooth and open they sound. 
Listen to instruments in the midrange and 
hear the clarity and separation of indi- 
vidual timbres in the mass. Listen to bass 
response; the gutty sound of lower strings, 
and the tight ' skin" sound of drums. Above 
all, listen for the sense of effortlessness 
and "silk"' over the entire range. This is 
the way a cartridge should sound. 
201M transformer $11 V 
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THE PEDERSON "PARAGON" 
AFM-2 AM-FM TUNER 

This is our best selling tuner. Why? Simple! 
It outperforms anything in or near its price 
class. When Pederson says 3 microvolts 
for 30 db quieting, thats just what they 
mean, and that's what they deliver. The 
signal to noise ratio is remarkable, the 
construction is rugged and impeccable, 
and they offer 4 volts of clean output, 
cathode follower, multiplex provisions, fly- 
.wheel tuning. 20 to 20,000 cps response, 
tuning eye, optional AFC in an AM-FM tuner 
priced competitively with the FM-only 
tuners it outranks. 



THE BROCINER MARK 30C 
1 CONTROL AMPLIFIER S88.50 

I " 





PUTTING OUR CARDS 
ON THE TABLE 

Wc don't want to he to« cute about 
ihis. bui it is obvious that t lie best 
ussui of uny merchant is the confi- 
dence of his customers . . . and that 
the only way to get and keep this 
confidence is to offer dependable 
products and services. 

We have out own standards. We ie- 
ceive each new component with a 
suspicion just short of hostility. We 
put it to test on out own bench. Then, 
we find a jury. We put our equipment 
to work in people's homes, subject 
to human handling, and human 
error. If it holds up; does its proper 
job in its proper environment :— the 
home . . . then we take it into the 
1 ECTKONICS ' family:' and wel- 
come: 



Faced with the power requirements 
for really clean reproduction vs. the 
budget restrictions of the majority 
of prospective buyers, Mr. David 
Hafler, the father of the Ultra-Linear 
circuit, came up with a new one, 
which produces the most stable, 
beautifully damped 50 watts around, 
and put it into a kit, for the unheard- 
of price of $69.75. Anyone who can 
handle a soldering iron without burn- 
ing himself can assemble it in three 
hours, tops. Lectronics can also sup- 
ply a Dynakit wired, tested and ready 
to play, for S99.50 



Incidentally, we do carry all soils of 
equipment in stock . . . hut not all ot 



tklence. since any product advertised 
by us is automatically backed by our 
2 year guarantee. (Tubes and sty 1 i : 
one year). 

Take advantage of it by buying from 
LECTRONICS. where each system 
is: (1) PRK-TESTRO. (2) PRC- 
WIRED. (3) PRI -CODFD. and (4> 
ACCOMPANim HY RJU- IN- 
STRUCTIONS ON IIIL ASSEM 
HLY AND MAINTENANCE 01 
EACH COMPONENT. 

Wc feel that this guarantee and these 
Services arc no more than the duty of 
any responsible Hi-Fi dealer. We as- 
sume this responsibility in order to 
make sure that with this equipment, 
bought from LECTRONICS. you'll 
never have to gamble! 

Very sincerely. 

Irving M. Fried (Owner > 

LECTRONICS 




The Mark 30C features flexibility in a clean, 
neat package. Inputs? There's room for every- 
thing, including 2 magnetic cartridges, tape 
in and out: the works. Control? 24 positions 
of equalization, tone con- 
trols which give lots of 
correction where needed, 
and don't muzz up the 
midjle: plus a loudness 
control which maintains 
the proper balance at 
low levels without call- 
ing attention to itself, 
which is unusual enough 
these days. 

All this with the uni- 
formity and compact- 
ness possible only with £f 
printed wiring. 



THE DYNAKIT 
MARK II 

50 watt 
power 
amplifier 




¥ 




it achieves 'family'' Mains. 1 hose 
items receiving our full approval u ill 
be advertised on these pages. We 
hope this will prove a service to you 
in choosing your equipment with eon- 



THE B0ZAK 
B-207A S83.85 



Here is a two-way system, with one of the 
finest woofers ever developed, a double 
tweeter of exceptional naturalness, and a 
provision for immediate expansion into a 
superb three-way system. It costs less 
than $100. It mounts ir to small space. Its 
wide dispersion of sound, adapts the 
B-207A to all sorts of rooms and difficult 
acoustic conditions. 

Further, you never h^ve to worry aboul 
discarding a Bozak, no matter how impres- 
sive your system becomes. You just keep 
adding more perfectly matched units until 
you have the total effect you want. 

£300 Cabinet $75 V 



WHEREVER YOU LIVE . . . 

WHATEVER YOU BUY . . . 

YOU'RE SAFE WITH SOUND FROM 

— * — 




ECTRONICS 



TO: LECTRONICS, CITY LINE CENTER, PHILA. 31, PA. 

Gentlemen: I wish lo order: 



ESL C-1 $35.95 □ 201M $11 
Brociner Mark 30C $88.50 □ 
Dynakit Mark II $69.75 □ (assembled) $99.50 □ 
Pederson AFM-2 $126.50 □ Cabinet $15 L 

BL MAH □ 

BWak B-207A $83.85 □ E300 cabinet $75 O 
BL □ MAH □ WAL Q 



City 
Please 



www.amencanradiohistorv.com 



;bip C.O.D. Please ship prepaid 
AM prices F.O.B. Philadelphia 
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TEST RESULTS... 



GARRARD 

MODEL 301 

transcription turntable 



mportant 



3 Stock machines 
selected at random! 



Turntable 
easily adjusted 
to exact speed! 



WOW less than 
NARTB specifications! 



Rumble less than 
most professional 
recording turntables! 




AUDIO INSTRUMENT COMPAM, Inc. 



MEASURING INSTRUMENTS & APPARATUS 
FOR AUDIO & VIDEO APPLICATIONS 



133 WEST I4TH STREET 
NEW YORK 11, N. Y. • OREGON 5-7820 



Gentlemen : 



January 16, 1956 



We have tested the three Garrard Model 301 Turntables which 
the undersigned selected at random from sealed unopened cartons in your 
warehouse stock. These three bore the following serial numbers: 867, 
937, 3019, We used a standard Model WB-301 mounting base without 
modification, a Leak tone arm fitted with their LP cartridge, and a 
complete Leak preamplifier and power amplifier, model TL/10. 

Pickup and amplifier system conformed in response to the 
RIAA-new AES-new NARTB curve within ±. 1 db. 

Standards referred to below are sections of the latest 
edition, National Association of Radio & Television Broadcasters 
Recording and Reproducing Standards. 

Our conclusions are as follows: 

Turntable S peed 

Measurements were made in accordance with NARTB specification 
1.05.01, using a stroboscope disc. In every case, speed could be 
adjusted to be in compliance with section 1.05, i.e. within 0.3%. In 
fact, it could easily be adjusted to be exactly correct. 

Wow 

Measurements were made at 33-1/3 rpm in accordance with NARTB 
specification 1.11, which calls for not over 0.20% deviation. 



Garrard S erial No. 

867 
937 
3019 



.17 
,13 
.12 



These values substantially agreed with those given on 
Garrard's individual test sheets which are included with each motor. 

Rumb le 

Measurements were made in accordance with sections 1.12 and 
1.12.01, using a 10 to 250 cps band pass filter, and a VU meter for 
indication. Attenuation was the specified 12 db per octave above 500 cps 
and 6 db per octave below 10 cps. Speed was 33-1/3 rpm. 



Mr. C. J. LeBel 

President of the Audio Instrument Co., Inc.; 
Chairman of one of the groups which prepared the NARTB Standards; 
Founding member of the Audio Engineering Society, past president; 
Member of the Acoustical Society of America. 

Audio Instrument Co., Inc., makers of special high caliber test 
equipment for use in laboratory measurements. 



Garrard 301 has been designed to provide the professional user 
and quality enthusiast with a unit supreme in its class— truly the 
world's finest transcription turntable for home use! At $89.00, 
this machine has proven its performance equal to units three to 
five times the price. 



xa/xa/xa/ am^ ^ — ===== ========== ^.flm-. 




A quality-endorsed product of the B.t.C. Group. 



to those seeking finest results in a transcription turntable! 



TESTED: for performance by Audio Instrument Company, Inc., an independent laboratory. 

results: Garrard Model 301 tested even better than most 
professional disc recording turntables... sets a 
new standard for transcription machines! 

Read Mr. LeBel's report below i 



Signa l to Rumble Ratio , 

Using Reference Velocit y of 7 cm/ sec at 500 cps 

This reference velocity corresponds to the NARTB value of 
1.4 cm/sec at 100 cps. 



Garrard Serial No, 

867 
937 
3019 



DB 

52 
49 
49 



The results shown are all better than the 35 db broadcast 
reproducing turntable minimum set by NARTB section 1.12. In fact they 
are better than most professional disc recording turntables. 

Signal to Rumble Ratio , 

Usin g Re ference Velocity of 20 cm/sec at 500 cps 

Ga rra rd Serial No . DB 



867 
937 
3019 



61 
58 
58 



We include this second table to facilitate comparison because 
some turntable manufacturers have used their own non-standard reference 
velocity of 20 cm/sec, at an unstated frequency. If this 20 cm/sec were 
taken at 100 cps instead, we would add an additional 23.1 db to the 
figures just above. This would then show serial number 867 to be 84.1 db. 



It will be seen from the a 
meaningful unless related to the ref 
frequency. Furthermore, as stated in 
results depend on the equalizer and 
on the turntable itself. Thus, it i 
we have done, the components used in 
preamplifier with extremely poor low 
wipe out all rumble and lead to the 
turntable is better than it actually 
the method by which the turntable is 
That is why our tests were made on a 
to the consumer. 



CJLrds 



bove that no rumble figures are 
erence velocity and the reference 

NARTB specification 1.12.01, 
pickup characteristics, as well as 
further necessary to indicate, as 
making the test. For example, a 
frequency response would appear to 
erroneous conclusi on that the 
is . One other factor to consider i s 
mounted when the test is made, 
n ordinary mounting base available 

Very truly yours, 

AUDIO INSTRUMENT COMPANY, INC. 

C. J. LeBel 



Rumble: checked by 
official NARTB standard 
method (—35 db. min.) 
-52 db.! 



Rumble: ch 
Manufactu 
methods * 


ecked by 
rer A's 
-61 db.! 


i 


Rumble: checked by 
Manufacturer B's 
methods -844 db.! ; 






Of greatest 
Always cons 
vital factors 
any manufat 


importance! 
ider these 
to evaluate 
;turer's claim. 



Now there's a Garrard for every high fidelity system 





301 
• 89°° 



RC 98 

•67" 



RC 88 

•54so 



RC 121 



Model T 

»3 2 30 



Write for your complimentary copy 
"B.t.C. High Fidelity Plan Book," a useful 
aid in setting up any home music system. 

Address U.S.A. Inquiries to Dept. GF-26: 
BRITISH INDUSTRIES CORPORATION 

Port Washington, N. Y. 

Inquiries regarding other territories to: 

Garrard Engineering & Mfg. Co., Ltd., 
Swindon, Wiltshire, England 
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TESTED IN THE HOME 

Continued from preceding page 

usual way for minimum hum interference. 

The Proctor control unit receives its 
operating voltages from the main amplifier 
chassis, and is ingeniously arranged so that 
it can be used either as a conventional re- 
mote-control unit at the end of a long cable 
or can be plugged right into the main chassis 
and bolted in place, so the whole thing may 
be installed as a single unit. 

Sound-wise, the Pye system is quite clean 
and smooth, with very good definition 
throughout its range. 

This is an excellent preamplifier and am- 
plifier tor use with reasonably efficient 
speaket systems. It isn't a roof- raiser, but 
its over-all cleanliness and definition on all 
types of piogram material make it an ex- 
cellent system for those who know live- 
music sound. — J, G. H. 

MANUFACTURERS COMMENT: The equalization 
curve for the Elllt-TK position meets the rurrenl 
Itritish specification Tor 78-rptn standard -groove 
recordings, which requires 10.5 dh of rollofT and 
400-cycle bass turnover. In fart, major Itritish re- 
cording companies have used this curve for some 
time prior to its publication. 

The phono compensators were deliberately de- 
signed to limit the input to the preamplifier, so 
that with the gain set near to maximum, the drive 
is never sufficient to force the amplifier above its 
rated distortion value. Thus we welrome the 
judgment thai "it isn't a roof raiser . . , hut an ex- 
cellent system for those who know live -music 
sound ' This was our design intention. 



Fisher l'R-6 Preamplifier 

SPECIFICATIONS (furnished by manufacturer): a 
compact, self-powered preamplifier-equalizer for 
use with a magnetic phono cartridge, basic tape re- 
corder chassis, or high-impedance microphone. In- 
puts: two; one for magnetic phono, and one for 
tape playback head or (with wiring modification) 
microphone. Frequency response: =fc 2 db, 20 to 20, 
000 cycles on all functions. Gain: 40 db. phono chan- 
nel; 46 db. tape channel; 60 db. microphone chan- 
nel. Hum and noise: 60 db below 1 volt output on 
phono and tape channels; 70 db below 1 volt output 
on microphone. Control: Tape-Phono selector 
switch. Equalization: bass turnover 500 cycles on 
Phono; 1,600 on Tape; rollofT determined by cart- 
ridge loading resistor. Output: low impedance, to 
high impedance input. Tubes: 6SC7; selenium 
rectifier. Dimensions: Z% in. deep by 3 5/8 wide 
by 3 5/8 high over-all. Price: $10.95. MANU- 
FACTURER: Fisher Radio Corporation, 21-21 44th 
Drive, Long Island City 1. N. Y. 

Much as we may hate to admit it, there are 
many music lovers who would like to pur- 
chase high fidelity systems for their homes 
but are frightened away by visions of the 
high cost of hi-fi. Numbers of these hesitant 
souls are even more upset about the fact 
that "going hi-fi" would mean scrapping 
their $500 console radios which have given 
such fine service for so many years. 

One way, though, for these people to 
effect a tremendous improvement in their 
existing phonographs at negligible cost is 
by simply replacing the old crystal cartridge 
with a magnetic one, and adding a pre- 
amplifier. 

The Fisher PR-6 is ideal for such a con- 
version, as it requires only a 110-volt AC 
connection and has standard input and out- 
put plugs and receptacles on it. It can be 
mounted inside a console cabinet, and the 
existing phono connection into the radio 
chassis can in most cases be plugged directly 
intt) the PR-6. Its output plug would then 
go into the vacant radio chassis receptacle. 
AC could be supplied to the PR-6 by clipping 
off the AC plug and tying the leads across 
those going to the phono motor. 

96 



An additional convenience of the PR-6 
is the second input connection, which can 
be used for tape playback directly from the 
head of a tape deck. A slight wiring modi- 
fication also allows this tape channel to be 
used as a preamplifier, without equalization, 
for a high-impedance microphone. 

The PR-6 has a switch located on the 
chassis for selecting either magnetic phono 
operation ot tape playback. The switch, 
besides selecting inputs, also changes the 
low-frequency equalization to suit the input 
source. For instance, the phono position 
supplies the ^oo-cycle bass turnover to 
match the RIAA playback curve and to 
approximate closely the LP curve. In the 
Tape position, it changes the turnover fre- 
quency to 1,600 cycles, which is close to 
the calculated ideal equalization for many 
pre-recorded tapes. 

Treble rolloff, to compensate for the high 
boost in LP records, is supplied by the fixed 
loading tesistor at the input to the pre- 
amplifier. Fisher's recommended values 
for Pickering and GF carrridges give a 
close approximation to rhe RIAA rreble 
curve, bur suirable values for other cartridges 
would have to be worked out by the user 
on an empirical basis. Also, a cartridge of 
very low impedance, such as the Electro- 
Sonic or Fairchild, would have to be used 
with an input matching transformer, other- 
wise the resistive loading on the input would 
not provide adequate rolloff. 

I was very surprised to see that Fisher did 
not list distortion in the specifications for 
the PR-6. The unit I tested produced (on 
our workbench test equipment) less rhan 
0.2 percenr intermodulation at 1 volt output, 
which is lower than that from many com- 
mercially available high fidelity control 
units. 

Apart from the lack of equalization flexi- 
bility, which is typical of any preamplifier 
costing as little as the PR-6, I was disap- 
pointed only in that this unit didn't aspire 
to higher ambitions. Its hum, noise, and 
distortion levels are low enough ro compete 
favorably with more expensive preamplifiers, 
so I would hesitate to recommend it merely 
as an interim unit for converting lo-ft con- 
soles to hi-fi use. It could be equally ap- 
plicable to better-quality systems which at 
present lack provision for a magnetic phono 
input. Of course, lack of flexible equaliza- 
tion is some consideration with a good sys- 
tem, but the benefits of low distortion and 




The PR-6 tape and disk preamplifier. 



full equalization down to 40 cycles from 
records are both highly attractive features 
from any point of view. 

For what its obvious intention is. the 
PR-6 can be wholeheartedly recommended 
as an excellent means of appreciably im- 
proving an existing console radio or phono- 



graph, and permitting its use with pre-re- 
corded tapes in conjunction with a tape 
playback chassis. — J. G. H. 

MANUFACTURER'S COMMENT: The absence of ad- 
justable equalization is of less importance today 
berause of the almost universal use of the K1AA 
curve by the record manufacturers. The Fisher 
PK-6 incorporates the ItlAA curve. 



Audiogersli Miraphon 
XM-1 I OA Manual Player 

DESCRIPTION (furnished by manufacturer): a three 
speed turntable and arm assembly. Speeds: 33 1 3. 
45, 78 rpm. Motor: four-pole induction, 115 volt. 
60 cycle. Automatic shutoff: velocity-trip actuated. 
Stylus force adjustment: knurled screw and counter- 
weight spring. Pickup arm: molded plastic with 
plug-in cartridge shell. Dimensions; base plate 12H 
in. long by 10J^ wide. 2H in. required above base 
plate. 2% in. required below base plate. Supplied 
with 4 5 -rpm center adaptor. AC cord and plug, 
and phono lead terminated by RETMA plug. 
Price: $37.50. DISTRIBUTOR: Audiogersh Corpora- 
tion, 23 Park PI., New York 7, N Y. 

The earlier model of this player, the XM- 
110, was reported in this department in 




The XM-110A on its mounting base. 

January 195*), and many of the same com- 
ments apply to this unit. 

The current Miraphon model XM-110A 
performs much better than we have come 
to expect from manual record players. 

Supplied as a unit, mounted on four 
short legs and equipped with AC cord 
and pickup lead and plug, it is ready to 
use as soon as the pickup cartridge has 
been installed. The plug-in cartridge shell 
accepts any standard-mounting cartridge, 
and fits the arm snugly, without any 
tendency to flop around in its socket. A 
knurled thumb screw under the arm 
controls stylus force over a wide range. 

The Miraphon 's speed selector switch has 
five positions, the extra two being neutral 
settings which disengage the drive idler 
from the motor. The speed selector switch 
does not control the motor itself, though. 
An AC switch actuated by the pickup arm 
turns the motor on and off, which means 
that playing a record on the Miraphon 
properly involves two simple but very 
necessary procedures. 

To start the unit, the speed selector is 
turned from neutral (marked o) to the 
desired speed, and the arm is lifted and 
swung to the right until a click is heard. 
After the turntable has made one full 
revolution, the arm is placed on the record 
as usual. At the end of the side, a velocity 
trip mechanism shuts the unit off, or it 
may be stopped by lifting the arm and 
moving it toward the center of the turn- 
table. 

But there's the thing to watch out for. 
Turning the Miraphon off does not disen- 

Conunned on page ijH 

High Fidelity Magazine 
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You're the Sultan ... with 70 watts in your harem 



Our impressionable friend is hiu'h on his 
Persian carpet . . . transported by Sche- 
herazade and the princely new Hojicn 
I >070 power amplifier. Small wonder, with 
70 pure watts at his fingertips. If you are 
frustrated with plebeian equipment, add 
the liotfen I >070 to your hi-fi harem. It's 
magnific . . . but why not read the astound- 
ing spec's for yourself : 



A MI' I UTKU I uicut) : 
ei'i r ma it ufaet u red 
on the market i . 7i> 



SEW WH'.KS !»(*7(» 7(t VVA'I 
The timst a mplitier we' 
I mid, we think, the fine 
leatts at less than 0.:t 4 \ distort inn, with undis 
t'n-ttd peaks of A*m units! Calihrut ed l*aw 
fjnlpnt Indicator; L'ujht I udica tor for posit i 



adjustment nf e j'.'l n s i /■ e tiui/tit Variable 
I fa hi pi u tf Faetm- f 'ircuit i pat . pi tid. i : ilnilt-in 
Speak* r Si lector Switch permits sepnrati »r 
si til ul t n n t "its use of two speitkt r susti ni s , 
ft JU.ru I in Mn huff it, i',i -or -HI' mde- finish metal 
i iielus it re. For horizontal or <■< rtieal nm initial/. 

N K W UimIKN 1171 II KM- AM TI N EH ANh I'ltK \MPI.I - 
FIEK: FM Response, ± ^..7 dh from I .'> to l.'ijHni 
eps; FM Sensitirit it, ,'.;"> tnie rat' alts fur .to dh 
qni< tin,/. \*reamp zt n.h dh f ram pit ta Htl,atat 
eps, with distortion n ndi r fi.J' \ at rated ant- 
pat. Controls: iien- calibrated "Zi ra-fu" Tan- 
intt M> r,-pi,siti„,i lleeocd Ftptalizt r; Input 

Selector Switch ; Dual C„ ne, nt ric T»n< ('.■>/- 
tmls; Stpuentc Luudmss Vunttmr Sehet,,,-; 
Separate cut-off J-pnsitinn tiltir switches. In- 
puts for phono, tapi, other prinjram saurets. 
ft 7 I <i < 'h ass is, U..~,(t. Muhuya u it-finish or 
Hlunde-fi uish metal i nelnsu re, $?,r,<t. 



Beenme :i hitfh fidelity Sultan. Hear these two 
units at your favorite Si umi Sahm tomorrow. 
And remember l<> send Uoc for our 3rd edition 
of Tude rst a tiding Ilitfn Fidelity" tu I Vpt. 

WF, havid Hojfen ('mi] >;iny, Inc.. U'.' Ninth 
Avenue. New York M. N. V. 



Soacn 

HIGH FIDELITY 

because it soundx better 



TESTED IN THE HOME 

Continued from page cj6 

gage the drive idler. To do this, the 
speed selector switch must be returned to 
a neutral position. Also, disengaging the 
idler by itself will stop the turntable, 
but the motor will continue to run unless 
the arm's shutoff switch is actuated first. 

Since this unit has a very low rumble 
level, it is important that the user remem- 
ber to disengage the drive idler after shut- 
ting off the motor. Failure to return the 
speed selector to a neutral position when 
the unit is being turned off for any period 
of time may result in idler Hats, and the 
rumble level will increase. 

I've had the opportunity to examine two 
of these units; the one that was submitted 
for TITHing, and another that an associate 
of mine purchased recently by mail. Both 
units proved to have free-moving atm bear- 
ings, very low rumble, and excellent speed 
regulation. 

But be careful to avoid cartridges that 
exhibit strong magnetic fields toward the 
turntable. The Miraphon is normally sup- 
plied with a steel turntable (brass turntable 
is available on special order) which will 
attract these pickups, considerably increas- 
ing stylus force when the pickup is on 
a record, and the addition of a turntable 
mat will simply raise the arm level to a 
point where it rilts the cartridge to one 
side, with attendant groove destruction. 

The Miraphon isn't a substitute tor a 
transcription turntable and arm in a top- 
quality system ... it isn't meant to be. 
But it is certainly a first-class unit of its 
kind, with no apologies needed for any 
aspect of its performance. — J.G.H. 

MANUFACTURER'S COMMENT: Thr rub her drive 
wheel on the Miraphon XM-IIOA is made of a 
specialty developed neoprene. which under ex- 
haustive tests does not develop "flats." If al any 
time il is necessary to replace the ruliher on the 
drive wheel, this is lifted off in a matter of seconds 
and replaced like a rubber lire, since it has a special 
rim into which the rubber drive wheel snaps. 

The Miracord XA-100 changer and Miraphon 
XM-I IOA have identical chassis, so the same base 
and motor board may be used for either unit. 



Fisher «()-R Tuner 

SPECIFICATIONS (furnished by manufacturer): a 
compact, FM-AM tuner of maximum sensitivity, 
with separate AM and FM tuning meters. Sensi- 
tivity: 3 microvolts for 20 db of quieting on 300- 
ohm antenna input. Frequency response: FM,^ 1 
db from 20 to 20,000 cps; AM± 2 db to 7,500 cps 
in broad position; useful response to 9,000 cps. 
Built-in 10 KC whistle filter. Dimensions: 12% in. 
wide by %% deep, less knobs, by 4 high. Price: 
$169.50; cabinet $17.95 extra. MANUFACTURER: 
Fisher Radio Corp., 21-25 44th Drive. Long Island 
City 1. N. Y. 

The 50- R, predecessor of the No-R, was 
first advertised in HlCiM FlDKUTY in its 
May-June 1953 issue; a TITH report on 
the unit appeared in the September-Oc- 
tober issue of that year. At the time 
of its introduction, the 50-R was an out- 
standing unit, doubtless the best then 
available. Without recourse to laboratory 
measurements, I would hesitate to say 
whether my 50-R — the one tested in 
1953 — has been significantly surpassed, 
except in detail, even today. 

In detail, the new 80-R is an improve- 
ment. It is more compact. It is sleeker 
looking. It has two tuning meters instead 
of a single tuning eye. One meter indi- 



cates AM signal strength, and the other 
is a center-of-channel meter for FM. (Fish- 
er's FM-80, an FM-only job, has both a 
center-of-channel tuning meter and a 
signal-strength meter; in addition, it is 
even more compact. Electrically, the FM- 
80 and the 80-R have indentical FM 
sections and characteristics.) 

In the 50-R, AFC was variable, with 
the control on the back of the chassis; it 
could be switched in or out by changing 
the selector switch position. On the 80-R, 
AFC is also variable but the control is 
on the /row/ of the panel (the smaller 
of the left-hand concentric knobs). The 
selector switch has six positions: AM 




'the 80-R tuner in mahogany cabinet. 



BROAD, AM SHARP. I'M, and three high- 
level input channels for a TV set, tape 
recorder, or what have you. 

Like the 50-R, the 80-R is blessed with 
a loggini? scale numbered from o to 100; 
really a must except in sparse FM areas. 
Certainly it is needed on both Coasts. 

There is no front-of-panel volume con- 
trol on the 80-R. The level control is on 
the rear apron of the chassis and is 
intended to be adjusted at the time of 
installation. Output is at low impedance 
(cathode follower). 

So . . . two years and more have passed, 
and the exceptional 50-R has yielded to 
the more modern and compact 80-R. 
— C.F. 



University Tiny-Mitr, Sen- 
ior, and Master Speaker 
Systems 

SPECIFICATIONS (furnished by manufacturer): three- 
way rear-horn -loaded speaker systems. TINY- 
MITE — Frequency response: to 15,000 cycles. Im- 
pedance: 8 ohms. Power copocity: 25 watts pro- 
gram. Crossover frequencies: 1 .000 and 5.000 cycles. 
Cobinet Finishes: cherry or blonde mahogany. 
Dimensions: 19^6 in. high by 15 wide by \2*4 deep. 
Price: $75.75. SENIOR — Frequency response: 40 
cycles to inaudibility. Impedonce: 8 ohms. Power 
copocity: 30 watts program. Crossover frequencies: 
700 and 5,000 cycles. Crossover network: L C type 
with continuously variable "Brilliance" and "Pres- 
ence" controls. Cobinet finishes: cherry or blonde 
mahogany. Dimensions: 30 in. high by 21*^ wide 
bylS^deep. Price: $177.00. MASTER - Frequency 
response: 30 cycles to inaudibility. Impedonce: 
8 ohms. Power copocity: 50 watts integrated pro- 
gram. Crossover frequencies: 700 and 5,000 cycles. 
Crossover network: L C type with continuously 
variable "Brilliance" and "Presence" controls. 
Cabinet finishes: cherry or blonde mahogany. 
Dimensions: 37 in. high by 28 wide by 19'4 deep. 
Price: $275.00. MANUFACTURER: University Loud- 
speakers, Inc., 80 South Kensico Ave., White 
Plains. N. Y. 

It is becoming increasingly evident to many 
critical listeners that it isn't enough just to 
use an excellent loudspeaker in an equally 
good enclosure; the units must, with but a 
few exceptions, be designed and made to 
match each other. 

For this reason, and also probably because 



it is fat too easy for an inexpetienced high 
fidelity enthusiast to make a mistake when 
choosing components himself, we have 
seen more and more integrated speaket sys- 
tems appeat on the matket duting the past 
few years. 

These three integrated systems from Uni- 
versity ate attractively cabineted in very 
solidly constructed enclosutes. The "Tiny- 
Mite" system, which is the lowest-priced of 
these models, contains an 8-inch ttiaxial 
speaker mounted in a specially designed 
corner-horn type enclosure. 

The "Senior" and "Master" are also three- 
way systems, but ate mounted in much 
larger enclosures and incorporate separate 
driver units to cover the low, middle, and 
high-frequency ranges. Both of these sys- 
tems are equipped with University's "Acous- 
tic Baton" controls, which allow the user 
to accentuate or suppress the brass and 
string sections of the reproduced orchestra 
by depressing or boosting the presence and 
overtone ranges. Both systems use the 
HF-206 compression-type super-tweeter, but 
differ in the type of mid-range and low-fre- 
quency drivers. The "Senior," for instance, 
uses a 4408 mid-range driver and C12W 
12-inch woofer, while the larger "Master" 
system contains a 4400; mid- range and a 
C15W r 5-inch woofer. 

All three systems utilize the same rear- 
loaded woofer horn design, which brings 
the back-of-cone pressure out through an 
opening beneath the front panel of the en- 
closure, thus minimizing the critical room- 
corner bass augmentation effects which a<e 
used to extend the low range in some other 




The Master three-way speaker systetn. 

enclosures. The systems may, as a result, 
be used equally well in a corner or mid-wall 
location. 

Sound- wise, the greatest immediately 
noticeable difference between these systems 
is at the low end, where the larger enclosures 
of course produce deeper bass. 

The "Tiny-Mite" is an ideal speaker for 
those who demand the ultimate in presence, 
although it is simply too brilliant for my 
taste. The "Acoustic Baton" controls on 
the "Senior" and "Master" systems permit 
a very wide variation in the middle and 
upper range response, so I was able to get 
balance from them which was much closer 
to the flat response I prefer. With these 
settings, both systems produced impressive 

Continued on page 100 
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HIGH-FIDELITY TURNTABLES 




irouette 



Professional performance standards combined 
with maximum simplicity of operation. Beauti- 
fully machined 12" or 16" cast aluminum turn- 
tables for super-smooth, rumble-free operation. 
Choice of heavy-duty four-pole motor or 
hysteresis synchronous motor to meet all re- 
quirements in speed accuracy. Three-idler drive 
system with interchangeable idler wheels mini, 
mizes wear. Single-flick shift, operated in one 
plane, selects 33 ! /j, 45 or 78.26 r.p.m. speeds 
and shuts off motor. 

Model T-l 8, 12" turntable, four-pole motor $ 66.00 
Model T-18H, 12" turntable, hysteresis motor 1 17.00 
Model T-68, 16" turntoble, four-pole motor 87.00 
Model T«68H, 16" turntoble, hysteresis motor 147.00 



TAPE RECORDING and PLAYBACK EQUIPMENT 

PRESTO R-11 Series 

Professional Tape Recorders 

The ultimate in recorder-reproducer units. Three full-track 
heads. Tape speeds 15 and 7'/z ips, with others on special 
order. Reels sizes 10 l /i" or 1" . Exclusive capstan drive 
with hysteresis motor. Torque-type reel motors. Solenoid- 
operated, self-adjusting brakes. Variable fast-speed control. 
Wired for remote control. 

Model R-11 tape transport mechanism (chassis only).. $ 775.00 

Model R-11 in carrying cose ... - - _. 827.00 
Model SR-11 recording console (includes Ml mechanism, 

A-901 amplifier and CC-2 studio console) . 1250.00 
Model SA«5 remote control switch . 40.00 

PRESTO SR-27 Tape Recorder 

A moderately priced tape recorder for professional and 
home use. Consists of R-27 tape transport mechanism and 
A-920U amplifier. Three separate heads. Three-motor 
drive, including hysteresis capstan motor. Tape speeds 
15 and 7'/z ips, plus fast forward and rewind. Reel sizes 
up to 8". 10- watt amplifier has two built-in speakers 
and controls. 

Model SR-27 complete in two portable carrying cases $566.00 

PRESTO Long-Playing 

Tape Reproducer for Background Music 

8 hours continuous playback from 14" reels with dual- 
track operation at 3' ips. Fool-proof, trouble-free, 
economical. Complete assembly includes PB- 1 7A tape 
playback mechanism, A-904 preamplifier and CC-4 
(horizontal) cabinet*. Complete $996.00 
*Cabinets for vertical mounting available 




DISC RECORDING EQUIPMENT 

New 
PRESTO 
K-11 




Three-Speed 
Disc Recorder 



Ideal for home or semi-professional use. Three- 
speed operation without adapters. PRESTO 
cutter head for both standard groove (110-line 
pitch) and microgroove (220-line pitch). Re- 
cords discs up to l$ l A" diameter. Comprises the 
popular T-1K Turntable, recording and playback 
amplifiers, high-fidelity pickup with turnover 
cartridge, and two speakers (woofer and 
tweeter) mounted in cover of carrying case. 
Separate microphone and radio inputs, monl- 
itor jack, level indicating meter and recording 
equalizer also featured. 

Model K-11, complete with four-pole motor $396.00 
Model K-11, complete with hysteresis motor 445.00 
Recorder mechanism only, with four«pole motor 210.00 
Recorder mechanism only, with hysteresis motor 259.50 



RECORDING DISCS 

PRESTO Green, Brown, 
White and Orange Labels 
for Instantaneous Record- 
ing. Single and Double- 
Sided Masters. 
The perfect disc for every recording need. 
Optimum performance combined with highest 
permanence. Made to conform with rigid 
PRESTO standards and quality-controlled at 
every step. 

Also available from PRESTO — a complete line of 
sapphire and stellite cutting and playback needles. 



the 

PRESTO 

LOOK... 

different where 
it counts 



Functionally designed with- 
out mechanical or electronic 
"gingerbread" . . . precision- 
engineered without com- 
promise.. .massively 
constructed without econo- 
mizing on components and 
machined parts . . , custom- 
built without short-cuts . . . 
quality-controlled without 
fail . . . THAT'S the Presto 
Look — result of a quarter 
century's experience as 
America's leading manu- 
facturer of tape and disc 
recording equipment. 




TAPE RECORDER AMPLIFIERS 

PRESTO A-900-5, A-901 
and A-920 Amplifiers 

Designed to complement PRESTO tape recorders. A-900-5 
has separate record and playback channels, three-micro- 
phone input, 250-ohm low-level mixer, illuminated VU 
meter, and 500-ohm output with +20 db maximum power. 
A-901 is similar to A-900 except for single 500-ohm trans- 
former input instead of mike inputs. A-920 is more 
compact, has both microphone and playback preamplifiers, 
single 250-ohm mike input, 10 watts power output into 15 
ohms with provision for 500-ohm output at 0 db, plus 
two small, built-in speakers. 



Model A-900-5, for rack mounting $388.00 
Model A-901, for rack mounting 350.00 
Model A-920, for rack mounting 309.00 
(Each supplied in carrying case for $15.00 extra. ) 




Export Division: 
25 Warren Street, New York 7. N.Y. 

Canadian Division: 
Instantaneous Recording Service, 
42 Lombard Street, Toronto 




Write for latest technical data 

RECORDING CORPORATION 

PARAMUS, NEW JERSEY 
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TESTED IN THE HOME 

Continued from page 98 

sound from orchestral recordings and crisp 
reproduction of speech. The difference be- 
tween the low ends of the speakers was 
really remarkable, exhibiting a definite ex- 
tension of the low range each time the next 
largest speaker was switched in. 

These are speakers which can be recom- 
mended to audiophiles who demand a 
highly efficient system but who vary widely 
in their taste for reproduced sound. The 
"Acoustic Baton" controls on the two larger 
models take care of the latter contingency, 
and the rear-horn-loaded, non-resonant en- 
closures and high-conversion drivers provide 
all the efficiency anyone could want. 

— J. G. H. 

MANUFACTURER'S COMMENT: Because of I he great 
convenience of small size systems like the Tiny- 
Mite can and often are put anywhere in the home 
that space permits . . . usually tucked away in some 
crowded area. As a result, the h iff h- frequency 
response and projection are generally severely 
damped, and over-all performance at the listening 
point is left wanting. For this reason University 
uses a driver-driven tweeter with a wide-angle 
horn for the top range. As a rule, the resulting 
sound will "balance out" properly at the point of 
reception. The amplifier tone control can he used 
to attenuate the highs in rooms where this is not 
the rase. 



Audio Exchange rf Iiig 
Brother" Amplifier 

SPECIFICATIONS (furnished by manufacturer): a 
custom-built deluxe power amplifier, using modified 
ultra-linear Williamson circuit. Roted power: 60 
watts. Output Impedance: 4, 8, or 16 ohms. Two AC 
power outlets. Distortion: less than 1 % IM at 
60 watts. 0.2 % at 30 watts (50 and 2.000 cps. 4:1 ). 
Frequency response: 3 db to 70,000 cps. Damping 
factor: 16. Controls: hum balance, bias voltage. 
Tubes: 2-6SN7GT, 4-KT66. 2-5 V4GA Dimensions: 
17 5 8 in. long by 10H wide by 8 3, 8 high. Price: 
$265.00. MANUFACTURER: The Audio Exchange. 
Inc., 159-19 Hillside Ave., Jamaica 32, N. Y. 

The "Big Brother" amplifier is obviously 
designed for ultra-deluxe home-amplifier 
performance, and is built to last indefi- 
nitely. It is large and extremely heavy. 

The output stage — four push-pull- 
parallel KT66's into an Aero TO-330 — 
will deliver 60 watts at 20 cycles and 40 
watts at 16 cycles. Oil-filled filter capaci- 
tors are used, and coupling capacitors 
are of exceptionally high quality. The 
chromed chassis can't corrode or tarnish. 
The wiring, which is unbelievably precise 
(even beautiful) is sprayed for protection 
against mildew. A unique guarantee ac- 
companies this amplifier : it is uncondi- 
tionally guaranteed to be free from defects 
in parts (excluding tubes) and workman- 
ship for five years! You might think that 
rather daring until you actually get a 
look at the amplifier. 

Listening qualify matches the construc- 
tion, too. Treble is sweet and crystal clear; 
bass is tightly controlled and definitive, 
with a feeling of unlimited reserve power. 
As a matter of fact, the reserve isn't quite 
unlimited — we measured 1.6% IM dis- 
tortion at 70 watts, and about 10% at 
80 watts. Most will agree that that is quite 
enough power. We can't resist quoting 
another figure: at any level below 15 
watts (where the amplifier would operate 
for 99.9% of the time in most home 
systems) the IM distortion on our test 
unit was below 0.1%! 

Stability at high frequencies was as 
nearly perfect as is likely to be achieved, 




The Btg Brother on its chrome chassis. 



and in low-frequency stability the Big 
Brother is matched by very few others. 
We don't know what other qualities could 
be desired in any amplifier: superlative 
construction and sound, standard output 
taps, plenry of reserve power, individual 
unit performance curves and long-term 
guarantee. 

There is one specification, though, that 
won'r be so attractive to the average buyer 
— the price. It is undeniably high; so 
is that of other luxury items. Considering 
the quality of parts, the workmanship, and 
the individual attention given each am- 
plifier during its assembly, the price is 
certainly not excessive. — R.A. 

MANUFACTURER'S COMMENT: We are aware that 
$265 i.s a high price for a power amplifier, hul we 
have nol been Hurreaaful in reducing roots without 
almi reducing quality. Since the amplifier iu not 
huill t<> compete in price, we have nol compromised 
quality in any way. The amplifier is sold onl> 
through the two Audio Kxchange stores. 



Zenith Trans-Oceanic 
Portable -Model Y-600 

SPECIFICATIONS (furnished by manufacturer): an 
AC-DC-battery. all-wave portable with two built 
in antennas. Wavebands covered: standard U. S. 
broadcast; 31, 25, 19, and 16-meter short-wave 
broadcast; 2-4 and 4-8 megacycle (150 to 38 meters) 
weather, marine, and amateur. Power supplies: 
built-in battery pack; 110 volts AC or DC; plug- 
in adaptor available for operation on 220 volts 
AC or DC. Outputs: to built-in speaker and to 
headphone jack. Input: for phonograph (crystal). 
Anlennos: built-in broadcast band antenna can be 
removed from case for greater sensitivity; built-in 
whip antenna for short-wave reception extends 
52 in. Price: $139.95. MANUFACTURER: Zenith 
Radio Corporation, Chicago 39, 111. 

Over the years, quite a number of readers, 
living outside FM and strong-signal AM 
areas, have written to ask about the possi- 
bility of getting reasonably good music via 




The Trans-Oceanic opened up for use. 



short-wave broadcasts. The musk is there- 
of all kinds and in considerable quantity, 
but the problem is to get a good receiver. 

Several companies manufacture short-wave 
tuners for commercial and amateur use; 
most of these suffer from lack of bandspread 
on the broadcast bands. The short-wave 
bands are all crowded . . . jammed is a better 
word! The ability to stretch out a small part 
of the spectrum is almost essential. 

By international agreement, short-wave 
broadcasters are supposed to operate within 
the following bands: 



2.300 — 


2.498 megacycles 


3.200 — 


3.400 


3.950 — 


4.000 


4-750 — 


4-995 


5.005 — 


5.060 


VO50 — 


6.200 


7 . 1 00 — 


7.3oo 


9.500 — 


9-775 


1 1.700 — 


11.975 


1 5. 100 — 


15.450 


1 7.700 — 


17-900 


21.450 — 


21.750 


25.600 — 


26.1OO 



In general, the stations operate at 5 kilo- 
cycle intervals, but there are many station* 
operating closer together than 5 kc, and a 
number operate outside the bands listed 
above. All this results in a need for highly 
selective tuning, to reduce interstation inter- 
ference. Therefore, though the broad- 
casters are not restricted to a given audio 
frequency range, most tuners must limit 
frequency response. 

Partly to have some fun for myselt, and 
mostly to do a bit ot research into this 
whole question, I asked Zenith to send us 
one of their "Trans-Oceanic Portable" re- 
ceivers. This provides bandspread tuning on 
major short-wave broadcast bands; it covers 
all those listed above except the two highest 
frequency bands, which are still somewhat 
experimental in nature. 

To give you an idea of how the tuning 
scale is stretched out, one band covers from 
11.4 to 12.2 megacycles; the tuning scale 
is 6'4 in. long. The short-wave spectrum is 
divided into 6 bands, plus a seventh for the 
standard AM broadcast band. The various 
bands are selected by pushbuttons. Inci- 
dentally, the dial includes a logging scale 
which is invaluable for relocating stations. 

I presume the audio frequency range of 
this receiver is not over 6,000 cps at the most. 
After several evenings of listening, I doubt 
that a wider range would serve any useful 
purpose. In other words, there is plenty of 
music on the short waves, and it may be 
broadcast with a range exceeding 5,000 or 
6,000 cycles but by the time the signal has 
traveled through atmospheric and other- 
station interference it has picked up enough 
"garble" on its edges so that wide frequency- 
range reproduction becomes more or less 
pointless except in rare cases. 

Note that I did not say "wide frequency 
range high fidelity reproduction." There is a 
distinction here. The Zenith uses a 5-in. 
speaker, and sound is not bad. The Zenith 
also provides for earphone listening; there's 
a jack on the front panel . The jack is bridged 
in parallel with the speaker. When ear- 
phones are plugged in, the built-in speaker 
is automatically silenced. This jack can 
also be used for an external speaker, and that 
makes a tremendous improvement in fidelity. 

Continued on page 102 
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V I TA L 



NEW 



harman 



INSTRUMENTS 



READY NOW! 




1M-FM Tuner 

An altogether new and brilliantly engineered timer, 
designed 1.0 maic ihc Prelude amplifier — uincd RF 
stage on FM — Posicr-Secley Discriininaior — Meets 
FCC Radiation Specifications — Automatic Frequency 
Control — AFC Defeat — 3 mv. FM sensiiiv ity for 20 db 
quieting — Printed Circuits throughout — AM Fcrrite 
Loopsiick Built-in Antenna — Brushed Copper Es- 
cutcheon — Matt Black Cage — Dimensions: \ l l\/ 2 " wide 
\ \" high \ 9" deep. 

Model T.10 _~ 
(complete with cage) O /y*D\J 



Tlie Rondo 



AM-FM Tuner 



The ultimate development of the famous Harman- 
Kardon silhouette in a fine new tuner, designed to mate 
the Melody amplifier — Tuned RF stage on FM — 
Exclusive new FM Rumble f ilter — Cathode Follower 
Output — Fcrrite Loops tick and 10 KC Whistle Filter 
in AM — Meets FCC Radiation Specifications — Auto- 
matic Frequency Control and AFC Defeat — Printed 
Circuits throughout — Only $s/ 8 " high x 13i/!>" wide x 
8>yi" deep. 

Model T- 120 

(complete with cage) ^yJ.UU 



Combined AM-FM Tuner — Amplifier 

A beautiful and complete high fidelity system on one 
chassis — and at a remarkably modest price. The Solo 
combines the tuner characteristics of tfie new Overture, 
T-10, with the preamplifier and power characteristics 
of the Prelude, PC-200, amplifier in a brushed copper 
and black enclosure only \" high x 1 3 14 " wide x 13" 
deep. 



Model TA-IO 



(complete with cage) S129.50 



All prices slightly higher in the West 



Write Dept. IIF6 for free Technical Data Sheets 
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real 

high fidelity 
music 
made easy — 

You no longer need to under- 
stand the complications of high 
fidelity sound systems to have 
the very finest music in your 
home. MusiCraft experts will 
recommend the best combina- 
tion of components in your price 
range and demonstrate them in 
an atmosphere like that of your 
own living room. 

We will handle all or any part 
of a high fidelity installation . . . 
from supplying a single compo- 
nent to designing special cabinet 
work or built-in construction 
detail. We are also prepared to 
work with your architect or in- 
terior decorator. 

48 East Oak 

Chicago 11 • DE laware 7-4-150 

COMPONENTS AND COMPLETE INSTALLATIONS 
IN ALL PRICE RANGES 



TESTED IN THE HOME 

Continued from page 100 

The output impedance of the transformer is 
4 ohms; you can connect a i6-ohm speaker, 
but the power loss is substantial. There's 
enough power in the Zenith output stage 
to drive my Tannoy but it's something of 
a struggle, as you can well imagine. Con- 
nected to a good quality 4-ohm speaker, 
there is plenty of volume and sound is sur- 
prisingly good. 

A further improvement in fidelity can be 
achieved by making a slight modification 
to the Zenith: connect a wire from the hot 
side of the volume control and then run into 
a standard hi-fi control unit or power am- 
plifier. Then the so-so (from the fidelity 
point of view) output stage of the Zenith 
is bypassed. 

This is what 1 mean by improving the 
fidelity without widening the frequency- 
range — reducing distortion. If you like 
your music, improve the fidelity but never 
mind stretching out the frequency range. 
Doing the latter will, in 99 cases out of 100, 
result in more interference and "'garble." As 
a matter of fact, on some of the weaker sta- 
tions, more pleasant listening resulted from 
cutting the frequency range of the Zenith. 
It has four slide-switch tone control buttons; 
with these, range can be cut down to about 
3,ooo cycles, which is plenty for voice and 
good for music under adverse atmospheric 
or adjacent station conditions. 

So much for the hi-fi music possibilities 
of the short waves. This set is also a 
cracker-jack all-around receiver. You can 
operate on AC or DC current, 110 or 220 
volts, 25 to 6ocycles, and a thermal regulator 
tube makes up for differences of voltage 
over the range 90 to 1 3o and 200 to 250 volts. 

Furthermore, it has a built-in battery pack 
which is said to give about 150 hours of 
service. It has two antennas: a whip, which 
telescopes into the case, for short waves, and 
a "Wave-Magnet -- for standard broadcast 
reception. This is built into the top of the 
case, but snaps out and can then be attached 
to a window pane for increased sensitivity 
in steel buildings, cars, and airplanes. Tor 
example, I put the Zenith on the back seat 
of my car, attached the Wave-Magnet (sue- 
tion cups are provided) to the back win- 
dow, and had fine music while I drove. 

To give an idea of how completely 
thought-out this unit is: the AC (or DC) 
line cord is on a spring-return built-in reel, 
and there is a detailed station index and log 
built into the top cover. 

Fun? Almost unlimited. In addition to 
the short-wave broadcasts, the Zenith covers 
several of the marine and weather bands 
and also some of the amateur bands. You 
can have hours of fun "eavesdropping" on 
the world. Furthermore, every clock in my 
house is now accurate to within half a second 
at the most; a weekly check-up with the 
WWV (Bureau of Standards) time signals, 
which are broadcast 24 hours a day, is all 
that is necessary. 

So — the short waves are packed with fun 
and even excitement; they also contain lots 
of music. Low distortion reception is advo- 
cated, but I wouldn't worry too much about 
extending the frequency range beyond 
5,000 cycles. And for an all-around, all- 
purpose, operate-anywhere, do-anything re- 
ceiver, this little Zenith is a honey. — C. F. 



University 2 and 3-way 
Diffaxials...the largest 
variety of extended range 
speakers available today. 




Model 315 

A 15" 3*way Super*Diffaxial speaker. Em- 
ploys the deluxe multi-sectional "Diffu- 
sicone" element and 6V2 lbs. of Alnico 
5 magnet. Response to beyond audibility. 
Exceptional power capacity of 50 watts*. 
8-16 ohms. $132.00 User net. 




A 15" 3*way Oiff axial speaker, Employs 
the deluxe multi-sectional "Diffusicone" 
element and extra heavy 2 lbs. of Alnico 
5 Gold Dot magnet. Response to beyond 
audibility. 30 watt* power handling 
capacity. 8*16 ohms. $80,10 User net. 



Model 312 




A 12" 3-way Super-Diffaxial speaker. Em* 
ploys deluxe multi-sectional "Diffu- 
I sicone" element and extra heavy woofer 

Alnico 5 Gold Dot magnet. Handles 25 
watts*, 8-16 ohms. $64.50 User net. 



Model >> ^^^r 

UXC-123 

A 12" 3-way Diffaxial speaker. Employs 
the standard uni-sectional "Diffusicone" 
element. Response encompasses full mu- 
sical reproduction range. Handles 25 
watts*, 8-16 ohms. $59.50 User net. 




An 8" 3'way Diffaxial speaker. Employs 
the deluxe multi-sectional "Diffusicone" 
element and is the only small integrated 
3-way speaker on the market. Perform- 
ance is unbelievable for its size. Handles 
25 watts*, 8-16 ohms. $37.50 User net. 
• Integrated Program 
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NOW! FUNCTIONAL DESIGN 
IN 



Functional Design is the most wonderful achievement of modern day living. Wc see 
it everywhere... in jet aircraft, industry, even the kitchen. Functional Design com- 
bines efficiency and practical application to make living a more comfortable and 
pleasurable experience. 

DIFFAXIAL SPEAKERS 
HAVE FUNCTIONAL DESIGN 

The most advanced principles of audio and acoustic engineering have been combined 
to produce a speaker of exceptional quality...//^ DifJaxiaL . .principles which also 
embrace the modern concept of Functional Design. Here are the features that make 
University Diffaxials different: 



r 



KtSPONSE Of COM 
AND CONVINIIOhlL 




LOWS HIMMCE HIGHS 



The genuine '"Diffusicone" principle 
H'ilfi n ue nicc)i;inic;il ctossowr is so 
mi i que lli;il it's patented. Cnascial 
tlaal horn hauling ;ii the apex of the 
cone extends the mid ;md Iii^h fre- 
quencies with mtiaikahk- efficiency. 
A nulial projcctoi «ith rqierture dif- 
fraction gives uniform, wide-angle 
dispersion. Thus, you enjoy full fidel- 
ity, no innttcr where ott speaker axis 
yon may he listening. 

Only bona fide compression driver 
tweeters air employed toi highest 
ion version efficiency ... in the 01 der 
of as compared to the low 5** 

of "ordinary tweeter variations" 
using less effective designs. University 
drivers use advanced super -sensitive 
magnet assemblies, are hermetically 
sealed and precision built. Note from 
graph how University tweeters fullv 
compensate foi deficiencies of the 
eai at high frequencies. 




The compicssion driver is coupled 
to the rx<lu&ive and patented "recip- 
nic.it ing Mare" hoi u... the greatest 
advance in with-- angle horn develop- 
ment. This specially designed expo- 
nential hoin positively provide* max- 
imum imiloimitv of wide-angle dis- 
persion iu the hoti/untal plane with 
optimum vertical coveiage. 



True thrb-t he-axis design. The 
tweeter driver unit is fitted 10 the 
"'reciprocating Hare" hoi n thru the 
ceuici of the woofer magnet assem- 
bly. Only with thi< thru-thr-axis 
design is it possible to project high 
frequencies thin a horn of scientific 
formula-correct length and conlig- 
uiation. Only ihus can highest effi- 
ciency, lowest distortion and uniform 
wide-angle treble reproduction be 
achieved. 



ONLY UNIVERSITY 
MAKES THE DIFFAXIAL 

Functional Design in speakers is another example of University's "Progressive Engi- 
neering". To meet any type of budgetary or installation requirement, University offers 
the largest variety of extended range speakers available today ... including 8", 12" 
and 1 5" two and three-way Diffaxials, in both standard and deluxe models. University 
Diffaxials are high only in quality, not in price. See these magnificent speakers at 
your favorite hi-fi center. For technical description, write for "The Dill axial Story/* 



LOUDSPEAKERS, INC., 80 So. Kensico Ave., White Plains, N.Y. 




Diffusicone -15 

A 15" 2-way Diffaxial speaker. Em- 
ploys the deluxe multi-sectional 
'"Diffusicone" element and heavy 24 
oz. all-Alnico 5 Magnet. 30 watt* 
power handling capacity. 8-16 ohms. 
$45.00 User net. 




Diffusicone -12 

A 12" 2-way Diffaxial speaker. Em- 
ploys deluxe multi-sectional "Diffu- 
sicone" element and extra heavy 
24 oz. all-Alnico 5 magnet. Unusual 
30 watt* power handling capacity. 
8-16 ohms. $33.00 User net. 




Model UXC-122 ^ ~ 
A 12" 2-way Diffaxial speaker. Standard 
uni-sectional "Diffusicone" element. Su- 
per-sensitive Alnico 5 magnet of shallow 
design for application flexibility. 25 watt* 
Capacity, takes those heavy transients 
with ease. 8-16 ohms. $29.75 User net. 




Diffusicone -8 

An 8" 2-way Diffaxial speaker, Em- 
ploys deluxe multi-sectional "Diffusi- 
cone" element. Exceptional sensitiv- 
ity and 25 watt* power capacity makes, 
this an outstanding performer for 
its srte. 8-16 ohms. $23.50 User net. 
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'BUILD - IT - YOURSELF" AND ENJOY 




Heathkit FM TUNER KIT 

Features brand new circuit and physical design. Matches 
WA-1'2 Preamplifier. Modern tube line-up provides bet- 
ter than 10 uv. sensitivity for 20 db of quieting. Huilt-in 
power supply. 

Incorporates automatic gain control— highly stabilized 
oscillator— illuminated tuning dial— p re-aligned IF and 
ratio transformers and front end tuning unit. Uses MODEL FM-3 
HHQ7A Cascode RF stage, 6U8 oscillator— mixer, two tO/IRf) 
GC1K. IF amplifiers. 6A1-5 ratio detector. <>C4 audio $ /£K)U 
amplifier, and «X4 rectifier. Shpg. Wt. 7 Lbs. * 

Q Heathkit 25 -Watt HIGH FIDELITY AMPLIFIER KIT 

Features a new-design Peerless output transformer and KT66 output tubes. Frequency 
response within +1 db from 5 cps to 160 Kc at 1 watt. Harmonic distortion only 1% at 
25 watts, 20-20,000 cps. 1M distortion only V',, at 20 watts. 4, 8, or 16 ohms output. 
Hum and noise, 99 db below rated output. Uses 2-12AU7's. 2-KT66's and 5U4UY. 
Attractive physical appearance harmonizes with WA-P2 Preamplifier. Kit combinations: 

W-5M AMPLIFIER KIT: W-5 COMBINATION AMPLIFIER 
Consists of main amplifier and KIT: Consists of W-5M Em- 
power supply, all on one chas- # _ ^ plifier kit plus Heathkit Model 
sis. Shpg. Wt. :il Lbs. Express $KQ/5 WA-P2 Preamplifier kit. Shpg. $7Q50 
only. \J\J • W (. ;\g [ jDs _ Express only. f U • 

0 Heathkit HIGH FIDELITY PREAMPLIFIER KIT 

Designed specifically for use with the Williamson Type Amplifiers, the WA-P2 features 
5 separate switch -selected input channels, each with its own input control— full record 
equalization with turnover and rolloff controls— separate bass and fc . rkr .ci va/a 'do 
treble tone controls— and many other desirable features. Frequency MODEL WA-P2 
response is within +1 db from 25 to 30,(XX) cps. Beautiful satin-gold 
finish. Power requirements 
Amplifier. 



from the Heathkit Williamson T 
Shpg. Wt. 7 ' 



$ 19 75 



© Heathkit Williamson Type HIGH FIDELITY AMPLIFIER KIT 

This amplifier employs the famous Acrosound TO-300 ''Ultra Linear" output trans- 
former, and has a frequency response within ± I db from 6 cps to 150 Kc at 1 watt. 
Harmonic distortion only 1% at 21 watts. IM distortion at 20 watts only 1.3%. Power 
output 20 watts. 4, 8, or 16 ohms output. Hum and noise, 88 db below 20 watts. Uses 
2-6SN7's, 2-588PS and 5V4G. Kit combinations: 



W-3M AMPLIFIER KIT: Consists of 
main amplifier and power sup- 
ply for separate chassis con- & _ 
struction. Shpg. Wt. 29 lbs. *AQ '3 
Express only. •*/ • 



W-3 COMBINATION AMPLIFIER 
KIT: Consists of W-3M am- 
plifier kit plus Heathkit Model . _~ rn 
WA-P2 Preamplifier kit. Shpg. $hQ50 
Wt. 37 lbs. Express only. V J • 



© Heathkit Williamson Type HIGH FIDELITY AMPLIFIER KIT 

This is the lowest price Williamson type amplifier ever offered in kit form, and yet it 
retains all the usual Williamson features. Employs Chicago output transformer. Fre- 
quency response, within ±1 db from 10 cps to NX) Kc at 1 watt. Harmonic distortion 
only 1.5% at 20 watts. IM distortion at rated output 2.7%. Power output 20 watts. 
4. 8, or 16 ohms output. Hum and noise. 95 db below 20 watts, uses 2-6SN7*s, 2-5881 's, 
and 5V4G. An exceptional dollar value by any standard. Kit combinations: 



W-4AM AMPLIFIER KIT: Consists of 
main amplifier and power sup- 
ply for single chassis construe- . «_, r 
tion. Shpg. Wt. 28 lbs. Express 
only. 0%J • 



W-4A COMBINATION AMPLIFIER 
KIT: Consists of W-4AM am- 
plifier kit plus Heathkit Model _ _ ^ 
WA-P2 Preamplifier kit. Shpg. $CQ50 
Wt. 35 lbs. Express only. J J • 



© Heathkit 20-Watt HIGH FIDELITY AMPLIFIER KIT 



This model represents the least expensive route to high fidelity performance. Frequency 
response is ±1 db from 20-20,000 cps. Features full 20 watt output using push-pull 
6L6's and has separate bass and treble tone controls. Preamplifier and 
main amplifier on same chassis. Four switch-selected inputs, and 
separate bass and treble tone controls provided. Employs miniature 
tube types for low hum and noise. Kxcellent for home or PA 
applications. Shpg. Wt. 23 Lbs. m 



MODEL A-9B 

$qc50 



Heathkits 




© 



The World's 
Finest 
Electronic 
Equipment 
in Kit Form 



Heathkit construction manuals are full of big, clear pictorial diagrams that show the 
placement of each lead and part in the circuit. In addition, the step-by-step procedure 
describes each phase of the construction very carefully, and supplies all the information 
you need to assemble the kit properly. Includes information on resistor color~codes. 
tips on soldering, and information on the tools you need. Even a beginner can build 
high quality Heathkits and enjoy their wonderful performance. 



HEATH COMPANY 

A Subs/diary of Daystrom /nc, 
BENTON HARBOR 8, 
MICHIGAN 
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A SPECIAL SERVICE FOR 
HIGH FIDELITY READERS 



To secure prompt information about 
products advertised in this issue, 
just fill in the coupons at the right 
and drop in your nearest mail box. 



PLEASE BE SURE TO: 

t. Send complete postcard even if all 
four coupons are not used. 
2. Fill out each coupon completely 
and clearly. 

The coupons are cut apart mechani- 
cally and forwarded to the advertiser 
you list. Your name and full address 
must appear on each coupon or the 
advertiser will not know to whom to 
send information. 



Please use ink or typewriter if at all 
possible. 



USE THIS SERVICE — EVERYTHING, 
EVEN THE POSTAGE, IS FREE. AN- 
OTHER SPECIAL SERVICE TO HIGH 
FIDELITY READERS. 



FOR ADVERTISEMENTS 
IN THIS ISSUE ONLY 
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SUBSCRIPTION SERVICE PAGE 



Wgh maim 



Great Barrington, Mass. 



Please enter my subscription, starting with the next issue, at the SPECIAL 
RATE of 3 years for only $13.50. 

FOREIGN POSTAGE: $1.00 p«r yar outsld* th« U. S. A., its pott««lon», and Canada. 

□ My remittance ts enclosed. □ I prefer two years for $10.00. 

□ Please tend me your bill. □ I prefer one year for $6.00. 

This is a □ new □ renewal subscription. 



NAME. 



ADDttiS 

CITY 



□ Group subscriptions attached. □ S « nd mo ,h « following back issues i S °"Y. 

@ $1.00 each. 3 10 11 < cannot bill 

□ Gift subscriptions attached. @ >50 #aeh> 17 1 8 20 21 22 23 24 25 31 32 \ »W« «>pie. 
@ .60 each. 33 34 35 36 37 
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Because we have so many requests for 
subscription information, we have de- 
cided to publish the full subscription 
story — all in one place — the result 
being this page. We hope you'll use it. 

REGULAR SUBSCRIPTION RATES 

Three Years — Thirteen Dollars and Fifty 
Cents. Save $8.10 over single copy cost. 
Two Years — Ten Dollars. 
One Year — Six Dollars. 

BARGAIN GROUP SUBSCRIPTION 
RATES 

(One Year Subscriptions Only) 

Here's a real saving. Just get together a 
group of subscriptions and submit the 
list of new subscribers, all at one time 
First subscription — Six Dollars. 
Second subscription — Five Dollars. 
Each additional subscription — Four Dol- 
lars. 

Send the list to our Circulation Depart- 
ment (and mark it SPECIAL GROUP 
SUBSCRIPTION RATE) with a check or 
money order in the appropriate amount. 

GIFT SUBSCRIPTIONS 

Many of you have found HIGH FIDEL- 
ITY the perfect gift for any occasion. If 
you submit more than one subscription 
(at the same time) the special group 
rates shown above apply. We will ac- 
knowledge your gift, to the receiver, with 
a special card signed with your name, if 
you wish. 

LIFE SUBSCRIPTIONS 

We're always pleased to welcome new 
members to our "lifers" club. The cur- 
rent rate is one hundred dollars. 

BACK COPIES 

The following back copies are in stock: — 
Winter-1951 (No. 3), May-June-1953 
(No. 10), July-August-1953 (No. 11), 
May-1954 (No. 17), June-1954 (No. 
18), August-1954 (No. 20), September- 
1954 (No. 21 ), October- 1 954 (No. 22), 
November- 1954 ( No. 23), Deccmber- 

1954 (No. 24), January-1955 (No. 25), 
July-1955 (No. 31), August-1955 (No. 
32), September- 1 95 5 (No. 33),October- 

1955 (No. 34), November- 1 95 5 (No. 
35), December-1955 (No. 36), January- 

1956 (No. 37). Just encircle, on the 
card to the left, the identification number 
of each issue you would like and enclose 
your check or money order. Sorry, we 
cannot bill single copies. 
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MAR ANTZ Audio Equipment 



40 WATT 

POWER 
AMPLIFIER 



Built-in metered operational 
adjustment. Output transformer w»tn low 
leakage reactance and high flux -hand ling capability. New type-6CA7 output 
lubes are more efficient and distortion-free. Variable damping from 
separate 4, 8 and 16 ohm outputs. Oil input-filter capacitor, long-life 
telephone-quolily electrolytic condensers, OA00 
terminal-boord construction I O » 





AUDIO 
CONSOLETTE 



fA|^ Self-powered. 7 inputs. Input 
T selector, loudness compeniotion, volume, 
bass, cutoff filter, treble, turnover, rolloff, and power on- off controls. Low 
and high-impedance outputs. 3 switched AC power outlets. Response 
±1 db, 20-40,000 eps. 1% moximum intermodulation distortion ot 1 5 
volts output. 4 microvolts equivalent maximum 1 1 A. 900 

open-circuit noise at first phono grid * 10* 



New 

FAIRCHILD 225 

'MUradjust' 
DIAMOND CARTRIDGE 

Latest version of the famous 
FAIRCHILD moving coil cartridge, 
incorporating many new and 
important improvements. New 
'Micradiust' construciion permits 
individuol micrometer adjustment for optimum performance in eoch installa- 
tion. Improved magnetic circuit eliminates all turntable attroction New 
symmetric damping ring provides further reduction of distortion. Reduced 
moving mass extends frequency ronge ond increoses smoothness of response. 
Many other improvements. 

Model 225A,Bor C (1.0, 2.5 or 3.0 mil diamond sty li, respectively) *3 7 50 

FAIRCHILD Transcription Arm — Series 280 

Accepts all variable reluctance and dynamic cartridges, ond permits inter- 
change without screwdriver or other toots. Built-in muting switch eliminates 
hum when interchanging cartridges. Provides perfect midgroove trocking 
with no side thrust or groove jumping. Has adjustments for height and 

^35'* 

„ 33.95 




Series 281 A for 16" transcriptions 
Series 280A for more compoct installations 




GARRARD 

TRANSCRIPTION 
TURNTABLE 

Professional Model 301 



A unit designed specifically for discriminating listeners and owners of 
nome sound systems. The turntable itself is a 7 V? lb. disc, precisely 
machined, accurately centered and balanced. A 4-pole induction motor was 
specially developed by Garrard for use in this unit. Armature is dynami- 
cally balanced ond the rotor set in self-centering phosphor bronze 
bushings. A newly designed motor mounting technique, employing counter- 
balanced springs, absorbs virtually all vibration. 

Intended for all 3 speeds: 33 '/j, 45 and 78 rpm, the 301 features on eddy 
current speed control for moking fine adjustments. Speeds connot bs changed 
unless the unit is shut off, thus preventing any possible jamming af the 
tdters. , _ _ « _ 

Model 301 *89°° 

Everything worthwhile in high-fidelity equipment is IN 
STOCK at Harvey's — our demonstration facilities are 
second to none I Orders shipped same day received. 
TIME PAYMENT PLAN AVAILABLE • TRADE-INS ACCEPTED 

Prices are net, F.O.S. N.Y.C. - subject to change without notice. 




Model 4C 

BROCINER 

CORNER HORN 

One of the most notorol-townding speaker 
sysiems ever designed, giving effortlessly 
reolistic sound with complete absence of 
listening fatigue. Exclusive PM-2 twin-cone 
driver, expressly designed for horn loadiig, 
has field mognet with o flux of 20,000 gauss 
in the gap, providing exceptional dompi.ig, 
efficiency and transient response. Front of 
driver exhausts through unique reflector 
horn, giving optimum mid-ronge ond high- 
range dispersion; back of driver is looded 
by folded exponential horn supplemented by the entire space below *he 
cabinet plus the corner of the room, for superbly defined reproduction of 
the range below 150 cps. Dimensions: 42" high x 32 74" wide x 24" from 
front into corner. $^OA00 

Model 4Q, golden mohogany or dork mahogony OTU 

Special woods and finishes ot sfight extra cast. 



HARVEY cam*s a complete line of pre-r-fCGrtT+d 
topes— frEstmiircler 5 on ot opt,, Coitcrrtcrpa* Livlnflftom 
etc. — blank recording tape, tape accessories^ blank 
recording discs, .and retBrrJirjg sly],, . t / J _ ; 



AMPEX 600 

PORTABLE TAPE RECORDER 

A high quality tape recorder designed for 
professionals: broadcasters, recording 
studios, and other critical users. Housed in 
a truly portable cose, the entire unit weighs 
less than 28 lbs. The quality of performance 
of the 600 is identical to the console model 
350. 

Hos separoie eras*, record end playback heads 
and playbock amplifiers. A direct-reading meter permits 
cheeking of recording level. Tope speed is 7Yi inenes/see. with o fre- 
quency response from 40 to 10,000 cycles ± 2db , and to 1 5,000 cycles 
± 4db. 

Other features include: 

*Signol-ta-noise rotio: more than 55 db • Flutter and wow: less than 
.25% * Fast forword and rewind: 90 seronds for 1200 feet * Microphone 
input: high impedance * Line input: for high level source (.5 volt level) 
* Separate level and mixing controls for microphone and line inputs * 
Monitoring: through phone jock or playback output * Playback output: 
1 .25 volts into 1 0,000 ohm lood (matches input of most amplifier systems) 
Recording distortion is negligible. 
Complete with tubes, less microphone 

PRINTED-CIRCUIT — MINIATURIZED 

'Preamp with Presence' 

— as described by C. G. Ale Proud in May Audio Engineering. 3 eQuoiixo- 
rion choices, p/esence confroi, volume and loudness confrofs, and 
Boxendaff-fype bass and frebfe confrofs. 

Basic kit ccntoining the 1.0 henry encapsulated choke, the printed circi.it 
panel completely drilled, and the $750 

4 metal chassis ports / 

The complete kit of parts, including the basic kit and alt other parts 
and tubes as specified by author. $Q (50 

With complete, simplified instructions Sji 




and SAporale record 
continuous 



$545.00 




Model SR-402 

STROMBERG 
CARLSON 

FM-AM Radio Tuner 

Only luner with dynamic cascade noise limiter. Frequency response on 
FM 20 to 20,000 cps at less than 1% total hoimonic distortion Tempera 
ture compensated oscillator prevents drift on both FM and AM Geared 
tuning condenser and expanded tuning scate assure ease of control. 
Sensitivity 1.5 microvolts for 20 db quieting. 2-position selectivity control 
on AM. AFC provided ^150^ 
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WE ENGINEERED THE BEST-THEN IMPROVED IT 

We just weren't satisfied with the best when we engineered the Tannoy Variluctancc 
Pickup Cartridge, Our design engineers went to work right away and perfected 
the ** Complidex", a brand new stylus assembly that gives increased magnetic 
efficiency within the gap plus improved mechanical efficiency of the cantilever by 
utilizing two separate metals in place of the conventional homogeneous 
material. Yet another development gives correctly graded damping without 
disturbing the optimum vertical-lateral ratio of compliance. 
Like their predecessors, the new " Complidex " Styli with either sapphires 
or diamonds allow instantaneous replacement without tools. 

Till' new " Complidex " Styli can Ih i ust'i lo en inert the 

original (Murk I) cartridge to Mark II specification. 
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TANNOY MARK II < VARILUCTANCE' PICKUP CARTRIDGE 

SPECIFICATION 



F-ach cartridge h.inj-madt* and laboratory testeJ 
Frequency response within 2dB to 16,000 Kcs, 
No resonant peaks 
No undamped resonances in sub-supersonic range 
Simple turn-over mechanism 
Stylus assemblies completely independent 
Instantaneous replacement tit styli without use ot tools 
Optimum lateral to vertical compliance ratio 
Very low effective dynamic mass 
Output : zo mV at 1 2 cm per second 
Termination load : 50.000 ohms 
Tracking wt-ieht : 6 grams for all discs 
Available with either diamond or sapphire styli 



■■■■■■si 



Tannoy (America) Ltd., 
38 Pearl Street, New York 4, 
N,Y.. U,S,A. 
Tannoy Canada Ltd.. 
36 Wellington Street East, 
Toronto 1. Ontario. Canada. 
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A TURNTABLE FOR THE HOME, BUILT TO 
FJUFtCHILD'S STUDIO EQUIPMENT STANDARDS I 

/ PAIRCHILD "All" 



A superlative new turntable which lets 
you enjoy the full dynamic range of 
modern LP recordings; its rumble con- 
tent is actually lower than that of most 
records. The Turromatic is completely 
silent — you will only know that it is 
running by its soft illumination! Fair- 
child's years of experience in designing 
and manufacturing transcription turn- 
tables for broadcast and recording 
studios is reflected in the "41 1." 

AUTOMATIC IDLFR PRESSURE RELEASE— VC'ith 

ordinary turntables a lever must be discn 
gaged whenever the system is turned off, 
or else the idlers will dcvclop"flats." Such 
turntables, if mistreated even once, ma> 
develop serious rumble because of these 
Mats, regardless of the quality of the turn- 
table itself. With the Fairchild Automatic 
Pressure Release such fiats are impossible. 
Since pressure is applied to idlers only 



TURNTABLE 



when motor current is on, the "411" will 
maintain its new performance indefinite!) . 

fly* heel — belt drive— The time-proven 
principle of driving a heavy flywheel with 
a flexible endless belt has been combined 
with the use of precision ground stepped 
pulleys to provide silent, rumble*free mo- 
tion, completely negligible wow and flut- 
ter, and smooth positive speed control 

OTHER FEATURES 

• turret control provides instantane- 
ous, simplified speed change — larger 
driving surface insures non-slip drive. 

• TWO STAGES of motor isolation from 
frame and turntable. 

• Polished no «• magnetic turntable. 

• Built-in 45 RPM adaptor. 

Basic AssembI/, Net $99. SO 

VC'ith Hysteresis Motor. Net $144.50 




• • • • • 



"411" Data Sheet now available. Also write for Catalogue of High Fidelity Components 
FAIRCHILD Recording Equipment Co., 10th Ave. & 154 St., Whitestone 57, N. Y. 



BEL CANTO 

Continued from page 3^5 

were stylistically permissible for him. 
He is accustomed to think of it as a 
crutch upon which the popular singer 
is dependent, a device provided by 
modern science to disguise the fact 
that the popular singer really has no 
voice at all, or at best a voice incapable 
of going it alone. He would regard 
its employment in an opera house or 
a concert hall as a reflection upon his 
own vocal prowess and as a repulsive 
nvchanical intrusion between himself 
and his audience, 

I know how the classical singer and 
the classical music lover feel on the 
subject, for I speak from experience. 
Trained as a classical singer, I was a 
working newspaper music critic in the 
days when Bing Crosby's records were 
beginning to sell in the millions, and 
I heartily shared the distaste for croon- 
ing, as it was then called, that was 
common among most people closely 
associated with classical music. It 
seemed, when heard from our point 
of view, to be saccharine, lugubrious, 
callow, maudlin, musically slovenly, 
lacking in vocal virility and incisive- 
ness, short of range — in brief, just 
something in bad taste for tasteless 
school girls to become excited about. 
Then came the young Sinatra, and our 
worst fears seemed to have been 
real ized, 

I remember these unaccommodating 
reactions now when I listen with both 
pleasure and admiration to the records 
of these two singers, including records 
made back in the days when I rejected 
them so confidently. What I hear now 
is a most wonderfully relaxed, intimate 
vocal communication, a feeling for 
rhythm and phrase and line rarely 
marched by classical singers, and a 
smooth, often beautiful, almost always 
pleasing vocal tone, unblemished by 
forcing or disparity of registers. Nor 
to speak of what is accomplished in 
the handling of a text! 

These are the technical and inter- 
pretative attributes of the best jazz 
and popular singers. They have been 
developing and maturing ever since 
Bing Crosby showed the way a quarter 
of a century ago. They are inseparable 
from the microphone. They were cul- 
tivated by singers who learned to make 
the mike work for them, who evolved 
a vocal technique keyed to the mike's 
ability to help them 

It is not that the mike makes the 
jazz or popular singer's voice. It can 
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add nothing but volume to what is 
there in his throat and his head. In- 
deed, as an instrument for the ex- 
posure of defects it is more than 
merciless. But it can also broadcast 
minute virtues, delicate refinements 
of melodic contour and vocal in- 
flection, little shadings of pronunci- 
ation and phrase that would hardly be 
apparent without its electronic as- 
sistance. The power of the mike is 
that it shows off both good singing 
and bad. Probably that is an important 
reason why the jazz or popular singer 
usually sings well. Working so close 
to so severe a mentor, he must. 

The accomplishment of the jazz and 
popular singers has been, then, not 
only in meeting the mike's fiendish 
exactions, but in discovering and ex- 
ploiting its potentialities as a means 
of achieving a new kind of vocalism. 
With the help of the mike they have 
restored to singing some of the fresh 
musical charm it lost when the em- 
phasis in European music swung from 
the lyrical to the dramatic in the nine- 
teenth century. 

So, hats off to Bing and Frank and 
Judy and Ella and Eddie Fisher! Let's 
not sell them short because they seem 
glued to that mike. What they are 
offering is a new aspect of the vocal 
art, and the mike is a part of it. 

Come to think of it, hats off to the 
mike, too! 



THE VERY BEST IN CUSTOM TELEVISION 



by TECH -MASTER 



MIXED-UP MUSH 

Continued from page $y 

for our own good." The real ne 
plus ultra of the hot air boner is, 
however, the following little essay: 
"Beginning with the Baroque Period, 
it is easy to get a glimpse of the de- 
velopment in music of harmony, 
melody, and rhythm . With the ad- 
vancement of new forms of art and 
expression, came the mediums: the 
orchestra, strings, brasses, wotxl winds, 
tympany, piano, and other instru- 
ments. Music has developed in the 
same manner as has our standard of 
living, automobiles, washing machines, 
and painting. It should be interesting 
indeed to discover exactly what will 
happen when the East meets the West, 
and the ancient Greek tonal system is 
seriously challenged." 

After twenty years of teaching, 1 
could reminisce ad in fin 1 turn. The 
names of students often elude me but 
a whole sea of faces I remember. 
Continued on next page 




FOUND IN THE FINEST OF INTERIORS 

As the custom installation signifies the ultimate in 
well -chosen decor . . so the name Tech -Master 
stands for the utmost in Custom television. The 
reputation established with the manufacture of the 
renowned Model 630 chassis is further enhanced 
by the outstanding Tech-Master Audiophile and 
Sound Theatre. 

See your Custom hi-fi dealer today . . . or write 
TECH-MASTER CORPORATION 
75 FRONT STREET. BROOKLYN, NEW YORK 



ONLY TECH-MASTER 
HAS THESE OUTSTANDING 
PLUS FEATURES: 

• World. famous 3 tube synchro* 
lok picture circuit for constant 
picture stability. • 30 tubes 
fully used. • "Full Frame Mount- 
ting" . . . just a simple cutout 
is required for installation. 

• High fidelity picture at welt os 
exceptional audio reproduction. 
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> fYlo&t SATISFACTORY Reproducer Mads I 

FAIRCHILD "MB" 
MleMdJUBt DIAMOND 
CARTRIDGE 




Latest version of the famous 

FAIRCHILD MOVING COll CART- 
RIDGE, incorporating many new 
and important improvements: 
1 new micraivust construction 
permits individual micrometer final 
adjustment of damping and stylus 
assembly (at factory). 

2. new improved magnetic circuit 
eliminates turntable attraction; use 
with any changer or turntable. 

3. new coil suspension utilizing sym- 
metric damping, insures absolute 
uniformity of motion in both lateral 
directions, with consequent lowered 
distortion. 

4. new copper-silver alloy wire 
many times as strong as copper — 
gold-plated against corrosion, hu- 
midity, etc, 



5, elimination of front damping 
block permits significant reduction 
of effective moving mass, further 
extended frequency range and new 
smoothness of performance. 

6, new center beam support for 
stylus assembly — prevents creeping 
and retraction of stylus. 

7, Cartridge and case factory 
st al ed against tampering. 

Three Models 

225A — 1.0 mil for all microgroove 
(Red cue line) 

225B— 2.5 mil for professional tran- 
scription (Black cue line) 

225C-3.0 mil for standard 78 
(Green cue line) 

Net $37.50 



"225" Data Sheet now available. Also write for Catalogue of 
ffifili Fidelity Components 

FAIRCHILD Recording Equipment Co.. lOthAve. & 154 St., Whitestone 57, N. Y 
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PROFESSIONAL 

• CALIFORNIA • 



DIRECTORY 



EVERYTHING IN HI-FI SOUND EQUIPMENT 



MAGNETIC MCOtDIU 



WORLD'S 

FINEST 

TAPE 

RECORDERS 



SANTA MONICA SOUND 

12436 Santa Monica Blvd. 
West Los Angeles 25 GRanile 8-2834 



the finest in Hi-Fi 
featuring £iec$l&}6fCC 

HIGH FIDELITY COMPONENTS 



51 



SOUND 

CO P* ftOFl A T I O N 



nit W iff 

820 W. Olympic Blvd. • LL 15. Calif. • II 7-0271 




Since 1944 



HOLLYWOOD ELECTRONICS 

HI-FI COMPONENTS 
EXCLUSIVELY 

featuring 

7460 MELROSE AVENUE 
Los Angeles 46, Calif. • WE 3-8208 



EVERYTHING IN HIGH FIDELITY 

% ALLIED HIGH FIDELITY STUDIOS 



100 N. Western Ave., Chicago 80, III. 
HAymarket 1-6800 

2025 W. 95th St.. Chicago 43. III. 
BEverly 8-1067 

602 Davis St., Evanston. III. 
DAvis 8-8822 • SHeldrake 3-6233 



NEW YORK 



DOS T EXPERIMENT . . . 

CONSULT A SPECIALIST IN 

TRUE HIGH FIDELITY 

NEW YORK CITY AREA 
Specialist in lhi> best in sound. 
BOHN MUSIC SYSTEMS CO. 



PL 7-8S69 



550 Fifth Ave., N. Y. 36 



Al REX 
RADIO CORP. 



■■//!<• Ironies Siif»*»r 

64 Cortlandt St., N.Y.C. 7 



lurh* t 

CO 7-2137 



SEND FOR OUR FREE 
HI-FI CATALOG 



Includes a full line of hi-fi equip- 
ment. Send us your requirements. 



NEW YORK 



No lemons here ! 

CRAIG AUDIO LAB 

thoroughly bench tests all units 
before selling. Lowest net prices. 
We pay shipping within U.S.A. 

12 Vine St. Rochester 7, N. Y. 

"(j xtytux to a Klipxchorn" 



PENNSYLVANIA 



n the PHILADELPHIA areo 

YOUR CAtUI'I.ETH HUI'I'I.IKR is 

HIGH FIDELITY & COMMERCIAL 
SOUND STUDIO 

709 Arch St., Philadelphia 6. Pa. 
Phone: LOmbard 3-7390 



In PITTSBURGH and the 
TRI-STATE AREA 



Co&UftU 



CANADA 



IN CINCINNATI AND THE 

TRI-STATE AREA 

* COMI'KTKNT KNC.INKKRIN<; 

* COMPONKNTS AT NKT PRICKS 

* SKRVK'K ON Al.l. HI-FI COMPONENTS 

2259 Gilbert Ave., CA 1-3153 • Cincinnati 2, Ohio 

"A Component or u Complete .SyWfwi" 



WOLK'S HIGH FIDELITY CENTER 

right next to Walk's Kant era Exchange 

306 Diamond Street Pittsburgh (22), Pa. 
Express 1-0220 



IS CAN Ah A — 

There's one place where you can find and 
heai all your high-fidelity equipment needs. 
We carry a complete stock . . . come in. or write 
in. for a chat, a look, and a listen. 

^LECTRO-VOICE 

w SOUND SYSTEMS 

141 Dundos St.. West, TORONTO 



GREAT BRITAIN 



ALL THE BEST FROM 
THE LONDON AUDIO FAIR 

Thf uid<>st <mI-,-i- >f ill tn] ■ Nijkf* of 

British Mi -Kill, hi v l\ mipmiiii avail iU-. 
W slif. Ii> iiny purl if (h< wnrld S"«uiii for 
^IiM-ial fl !!'-( 'ijUur Kxport ( ':.t:ilriKUii, 

ELECTRICAL CO. LTD. 

"1 ht- <Ai«/irv utltsts" 
LOWER A00ISC0MBE RD.. CR0VD0N. SURREY 
Telephone: ADDiscorabe S06I 



MIXED-UP MUSE 

Continued from preceding page 

Roodleschncc? I may have to hunt 
out his picture in an old year book to 
recall who he was. For here is an 
enigma: while I pride myself on the 
"hits," the ones I usually remember 
most vividly are the "misses." For 
instance, I can still see the face of 
that pretty little girl who gave me 
this gem (and she made Phi Beta 
Kappa, too): "One of the best loved 
American operas is Porky and Bess' 
by Gershwin." I believe George, him* 
self, would have enjoyed that one! 
And then there was the note at the 
end of the final exam: "Since the 
object of this course was to obtain a 
personality of being able to listen to 
good music and discriminate against 
it, \ think that I have carried away 
from this course more than any other. 
I can sit down now and be a better 
listener than l could a semester ago." 
I enjoy this kind of scrambled com- 
mendation — and l trust that this 
prtxluct of my tutelage is now, at 
the very least, a season-ticket patron 
of his home town philharmonic. 

Ed. — The spelling throughout 
this essay is that of the original 
writers. Both Mr. Wells and the 
editors disclaim all responsibility. 



THE EROICA CASE 

Continued from page 40 

boundaries, occasionally hitting equal 
temperament pitches squarely in the 
middle, sometimes approaching just 
intonation, sometimes nearing Pytha- 
gorean intervals. { In equal tempera- 
ment each semitone is precisely 100 
cents wide; Pythagorean scales are 
built of twelve consecutive fifths of 
702 cents each, a procedure resulting 
in somewhat wider intervals on the 
tones in the upward cycle steps, with 
sharps, and somewhat smaller intervals 
on the tones in the downward cycle 
steps, with flats; just intonation in- 
tervals are replicas of the series of 
acoustically pure harmonics which 
give us scales with various deviations 
from equal temperament intonations. 
The major third C-E. for example, 
measures 400 cents in equal tempera- 
ment. 408 cents in Pythagorean in- 
tonation, 386 cents in just intona- 
tion.) 

When an equally tempered key- 
board instrument, such as the piano, 
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TESTED IN THE HOME BY HIGH FIDELITY MAGAZINE 

Rated BETTER Because . . .C \ 



organ, harpsichord, or rhe tempered 
harp, joins in orchestral performance, 
there will he a strong inclination on 
the parr of all other instruments to 
adjust their inronarions to the in- 
flexible pitches ot the tempered in- 
srrumenrs. In all other cases rhe 
strings will show a tendency towards 
Pythagorean intervals, because of their 
tuning in acoustically pure fifths of 
702 Cents; brass instruments tend 
towards jusr intonation due to rhe 
tact th:ir many of their tones are based 
on the natural harmonics series. The 
tonal beauty of our foremost orchestras 
lies parrly in rhe skill and experience 
they have developed in adjusting and 
intcgrnring rhe intonation of rhe 
various instruments continuously dur- 
ing performance. Lesser orchestras 
and amateur groups are sometimes 
very proficient musically and techni- 
cally, but many of them produce un- 
stable and unintegrated pitches, often 
to a degree where lisrening pleasure 
is spoiled. 

Apart from rhe deviations from 
equally tempered pitch there are other 
deviations which must be taken into 
consideration. No singer or vtxalist 
sticks to a clear-cut pitch on any one 
note sung or played. Fvery singer has 
a vibrato, and so have practical I v all 
insrruments in the orchestra with the 
exception of the harp and keybo.ird 
insrruments. Vibrato means that the 
intoned pitch tlucruates around a 
given center of pitch. For example: 
Pitch center: \oo cents; 
llighesr point of vibrato: 430 cents 
Lowest point of vibrato: 370 cents. 
This would be the ideal acoustical pro- 
portion of n vibrato. The musically 
ideal vibraro looks different 
Pitch center: unimportant; 
Lowest point of vibrato: 400 cents 
Highest point of vibrato: 440 cents 
(or less). 

In other words, a good vibrato tech- 
nique will set our from rhe pitch level 
on which the tone would have to 
sound without any vibrato, and the 
vibrato would always rise above this 
zero level, never fall below it. Other- 
wise rhe pitch definitions would be- 
come ambiguous: one could not reallv 
hear what pitch the performer was 
trying to use. (In cases of poor tech- 
nique the performer may not know 
himself.) Thus, intonations forming 
a vibrato around a pitch Center sound 
often like a bleating goat because 
there is no real pitch conception or 
definition present. 

Continued ot/ next- pagi 





Such performance is excellent; exceeded only 
by a very few uiiifs, all of which are much higher in price 

The cantilever-stylus-arniature construction is inherently capable 
of more rough treatment than most moving-coil mechanisms." 

"Will fit just about any American-made arm" 

"Listening quality is very good, smooth and free of strain 
even on heavily recorded passages." 

"In terms of what you receive per dollar spent, 
~~ the '500' is a noteworthy bargain" 
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"500" MAGNETIC TURNOVER 
( ^^ : - CARTRI DGE 

At Urfding hi-fi distributors; writ* for descriptor* fit«rotur« to 

RECOTON CORPORATION, 52-35 Bornett Ave., Long island City 4, N. <Y. 

'• 'jjjj* Manufociufrt of World-Famovt Phonograph StyJL .'■>. c.*.^^^'* " 




NEWCOW3 

Compacts 



true 





for people who wavt hi-fi 

without expensive built-ins 

Now you can Install t he thirst hitfh fidelity com- 
ponents in your home, without the expense of 
bu i It - in ca hi nets. Decora lor- sty led 
Newcomb Compact s Ml on your 
hook she! f, desk, or t a hie, and 
lake less room than a small radio. 
They are heautifully golden-fin- 
ished to match any decorative 
scheme, to no anywhere in your 
home. Yet t hese new Newcomh 
Co m pa et s a re t h e 1 1 n est h i r h 
fidelity components money can 
buy. Included are a choice of 
three Compact ami Hi tier and pre- 
amplifier units in golden cases 
complete with alt controls. New- 
comh Compact KM -A M tuners in 
"matching cases take equally small space. Any 
novice can, in less than live minutes, connect the 
amphtler and tuner with popular-priced speaker 
and record player to form a complete hi«h fidelity 
system. Or, Newcomh Compacts may be built-in 
if desired. Write tin- complete details about t.he 
Newcomb line, available at your neighborhood 
radio-TV dealer. 



' tO, 12, or 20 watt amplifiers 
' Two models ot FM AM tuners 
' Built to rigid specifications 
' Newcomb ... the sound of 
quality since 1937 



I Newcomb Audio Products Co., Dept. W-6 

j 6824 Lexington Avenue, Hollywood 38. Calif. 

I [ I Send complete catalog on Newcomb 

I I I Compact amplifiers and tuners. 

I I j Send the name of my nearest 

I I I Newcomb dealer. 



Name 
Addres 

City. 
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BETTER LOW 
FREQUENCIES* 



Good clean bass can be felt as well as 
heard, for the first audible octave is ad- 
jacent to the threshold of feeling. Un- 
less you can actually feel the vibration 
of the drum, the physical temper of 
the oboe and the air pressure changes 
from the bass drum , ty m pani, t uba 
and tom-tom, you're not dealing with 
fundamental tones, but undesirable har- 
monic or "one-note boom". 

The Racon HI-C (high compliance) 
loudspeaker is the answer to almost per- 
fect low-frequency response. It uses a 
floating cone (24 cycle resonance) with 
a special plastic suspension (pats pend- 
ing) to provide pneumatic damping. 
There are no "hangover" effects, for 
the cone is a slave to the signal at all 
times, following it to the minutest de- 
tail and stopping when the signal 
stops. This special compliance results 
in a peak-to-peak movement of 5 8 of 
an inch for smooth reproduction of 
bass, even to lower limits than are 
available from present day program 
sources. 

Because of this unique damping fea- 
ture, any conventional enclosure may 
be used — bass reflex, infinite baffle or 
horn loading device. 

The above features are incorporated in 
every Racon "HI-C" high fidelity 
loudspeaker — woofer, dual cone and 3- 
way speaker. Write for free literature. 



*Tke first of « <mTiV« 




ACOUSTICAL 



MODEL 15-HTX 
15* 3-WAY 
SPCAKCR 

RESPONSE: 20 20,000 cps 
POWER: 25 walk 
IMP: Bohms 
RES. FREQ: 24 cps 
FLUX: 14.5D0 gauss 
CROSSOVER 2000 aid 

5000 cps 
WEIGHT: 23 lbs. 

PRICE: $109.50 

audiophik rid 



EXCELLENCE 



1261 Br»d*dr r N?wVork 1, N. V. 



Canoda — Electronic Enterprises, Ltd. 
930 St. George St., Montreal, Can. 



THE EROICA CASE 

Continued from preceding page 

From the aforesaid it is clear that 
measuring pitches from an orchestral 
or other musical performance in 
progress is a complex and difficult 
proposition, and that usable results 
can be achieved by approximative 
methods only. First of all, swift and 
florid passages usually go by much 
too fast to measure, let alone to take 
a reading. On the other hand, lively 
moving melodies don't give the per- 
former much chance for a vibrato on 
individual tones and are thus much 
more precisely defined as to their 
"pitch intention." As a rule one waits 
for prolonged tones and tries to 
measure those, realizing at the same 
time that any long held tone is at 
least partly obscured by vibrato when 
it comes to pitch definition. Thus 
it is almost impossible to arrive at 
precise pitch measuring results in 
actual performance, unless the piece is 
a rather slow one. Recordings afford 
the opportunity for indefinite repeti- 
tion, and in this way usable results 
may be obtained. 

The best procedure is roughly as 
follows: one picks a certain number 



of tones of a long duration, such as 
final chords, dominant or tonic chords 
and waits for them, with the measur- 
ing dial preset for the pitch one would 
expect by approximate guessing. The 
moment the tone arrives, one adjusts 
the meter dial according to the obser- 
vation just made. This is repeated 
until one is satisfied that the result is 
reasonably accurate. This tone is 
charted down, and then the next tone 
or series of tones is treated in a similar 
way. Finally one has a chart compris- 
ing all or most of the tones occurring 
in the piece. Analysis of the charted 
data will show clearly where obvious 
errors in measuring ( or in the per- 
former's intonation, for that matter) 
may have occurred, and these particu- 
lar tones are checked and rechecked. 
To eliminate the obscuring influences 
of vibratos, one tries to find a number 
of tones with a minimum of vibrato 
and measures those for confirmation. 
The rest is figuring. Comparison of 
all listed values leads easily to at least 
one unequivocal conclusion: an aware- 
ness of the pitch "intention" or pitch 
"planning" of a certain number of 
tones in the key of the performance, 
stripped of all influences of vibrato 
and other deviations, and the reference 




The 

INTERELECTRONICS - 

Coronation 400" 
WATT AMPLIFIER 

HIGH FIDELITY magazine: 

"first rank in construction, appearance and listening qualities . . . 
takes a place among the best of modern amplifiers." 



lifetime encapsulated precision net- 
works that seal-in the original su- 
perb performance. Audiophile net: 
$109.50. 



ONLY INTERELECTRONICS gives you 
such startling realism, superb defini. 
tion, unsurpassed quality. Outper- 
forms equipment selling for twice the 
price) 

ONLY INTERELECTRONICS gives you 
such great undistorted output . . . 
power for the largest speaker systems. 
ONLY INTERELECTRONICS gives yoo 

Write Dept. H for complete specifications 
and High Fidelity Magazine performance report. 



CORONATION 85 PREAMPLIFIER - 
Incomparable companion to the 
CORONATION 400. Hear these su- 
perb matched instruments at your 
dealer today. Even the untrained ear . 
can hear the difference. 



INTERELECTRONICS 

2432 Grand Con<OUf«, New York 5fl r N. Y. 
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The 5 BUTTON 

MlRACORD XA-100 

with the 




World's Only Automatic Record Changer 
and Automatic Manual Player in 
ONE Precision Instrument! 

Truly a miracle of modern automation, the Miracord 
XA-lOO with the new STOP button ... the ultimate 
in automatic control. Every operation is fully automatic 
. . . with easy pushbutton controls • The "Magic Wand" 
eliminates pusher arms and stabilizing plates * Inter- 
mixes 10" and 12" records regardless of how stacked 
• PROLONGS THE LIFE OF YOUR RECORDS • Heavy 
Duty 4- pole Motor • Interchangeable Plug-in Head. 

Shipped completely assembled and ready 

for operation, with all plugs and leads CAT CA 

attached. ?Of»W 

with GE RPX-050A (Dual Sapphire) Cartridge $74.50 

with GEO RPX-052A (LP Diamond and Sapphire) 
Cartridge $09.50 

Brings Out the Best 
in ANY Hi-Fi Set! 

Ml RAT WIN 

Cartridge 

unusual wide-range 
response and sensitivity 

With a Miratwin magnetic 
cartridge, you'll enjoy the 
rich, futt tones of your rec- 
ords more than ever before. 
Miratwin low stylus force 
prolongs record - life too I 
Features include 2 separate, 
non-reacting movements in 
one sturdy case, fnsfanf fin- 
gertip sfyfus replacement. 
For LP and Stondord records. 



Unsurpassed Response: 

within 2 db. from 30- 
18,500 cycles at 33V3 
rpm; within 4 db, to 
22,500 cycles at 78 rpm. 

Higher Output: at 1,000 
cycles, 55 mv for 33M» 
rpm; 45 mv for 78 rpm 

at recorded velocity of 

10 cm/sec. 




e Minimum Distortion: low- 
est ever achieved in 
wide-range cartridge. 

• Hum Improvement: pro- 
duces a 6-10 db hum 
ration with amplifiers. 

• Perfect Tracking: even 
at very high amplitude 
peaks. 

MST-2D Miratwin Turnover Cartridge with 

Sapphire Stylus for Standard and Diamond <fc^e ftf) 

Stylus for Microgroave ?H*«UU 

MST-2 A Miratwin Turnover Cartridge with tzr\ 
2 Sapphire Styti ^**.3\3 

^ Mail Orders Filled Promptly ^ 



((germinal Radio 

£5 CORTLAND! ST,, NFW YORK ? t N.Y. 



pitch intended tor the performance 
of the piece as a whole. This result 
can usually be reached with an ap- 
prox iniate accuracy of rough Iy ±2 
cents which is good enough for defini- 
tions of performance pitch. 

By the above method, I made, 
among many other rests, an analysis 
of four recent recordings of Handel's 
Messiah. I found that reference 
pitches varied considerably between 
the various recorded performances: 
435.5, 438.2, 440.5, and 448 cps. The 
third figure is the one likely to contain 
practically no pitch distortion intro- 
duced during the manufacturing 
process; No. 2 is inconclusive — while 
No. 1 (435 cps) is a frequent organ 
tuning in Europe, and the organ used 
in the performance may well have 
been tuned at that standard frequency. 
Definitely distorted and much too high 
is No. 4. The organ used in that 
particular recording is known to be 
much lower in reference pitch; ac- 
cordingly the pitch as it occurs on 
the final disk has been raised con- 
siderably by the manufacturing proc- 
ess. 

The above testing results of the 
four Messiah versions show, on a com- 
parative basis, how certain recorded 
performances of the same composition 
may differ considerably. As the organ 
participates in all four versions, valid 
conclusions are impossible; the organ 
will always impose its reference pixh 
on all other performers who may, 
without the organ, usually perform at 
very different reference pitches. 
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Continued f mm page 45 

an official told me. "If we find anyone 
putting forty watts into a speaker. . . ." 
(Sinister silence.) 

One of the main purposes of the 
fair was to allow the potential cus- 
tomer to hear a wide range of equip- 
ment under conditions approximating 
the size of a home living room. This 
is especially important since most 
British manufacturers look upon the 
10-watt amplifier as the standard for 
domestic use, and 1 o-watt amplifiers 
reveal their merits best in rooms that 
arc not too large. 

Almost every exhibitor tried to 
show something new, but many of 
the items arc nor appropriate for ex- 
port, and the following is simply a 
group of things in the catalogue that 
Continued on next page 



For Every 
Listener's Bookshelf 




JT OR the past four years the most 
literate and informative writing on 
the subject of sound reproduction 
has appeared in High Fidelity Mag- 
azine. Now, for those of you who 
might have missed some of High 
Fidelity's articles and for those of 
you who have requested that they be 
preserved in permanent form. High 
Fidelity's Managing Editor, Roy H. 
Hoopes, Jr., has selected 26 of them 
tor inclusion in a HIGH FIDELITY 
READER. The introduction was 
written by John M. Conly 

A LTHOUGH the READER i.-> not 
intended as a "layman's guide" to 
high fidelity, it tells you everything 
you need to know, and perhaps a 
little more, for achieving good 
sound reproduction. 



I NCLUDED 

articles by: 
Roy F. Allison 
Peter Bartok 
John W. Campbel 
L. F. B. Carini 
Abraham Cohen 
Emory Cook 
Eleanor Edwards 
Charles Fowler 
Irving M. Fried 
Chuck Gerhardt 
Gus Jose 
F. A. Kuttner 



n the READER are 

Richard W. Lawton 
Theodore Lindenberg 
Thomas Lucci 
loseph Marshall 
Gilbert Plass 
R. S. Rummell 
Paul Sampson 
David Sarser 
Glen South worth 
Fernando Valenti 
Edward T. Wallace 
Harry L. Wynn 
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Almost twcntv loading phono pickups have been tested by the 
authoritative Audio League. Its official verdict:* 

"The USL Professional and Concert Scries cartridges are 
by far the finest phonograph reproditcing instruments. 
''These were unquestionably f/ic smoothest, cleanest sounding, 

cartridges tested. 
"For sheer naturalness and undistorted ease. ESi has no peer.'" 

Is your pickup obsolete? Switch to the sensational new ESL 
clcctrodynamic cartridge. F ree brochure upon request. 



FOR l_ I S T E 



G AT ITS BEST 



Electro-Sonic Laboratories, Inc. 

; Thirty-sixth Street • Lo/ig Island City o, N. V. 



e yi»i. Pi.n fu«r. V, K Mr f l„-.M,/-U >i-JjMi..i/.tiiJ «hJ>i.> 
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Tfie^ftOB Turntable 

has 3 added features 



RPM — Simple flick of a switch changes speed 
electrically from 33 Y3 to 16% r.p.m. 

RPM MOTOR — New low r.p.m. motor gives ex- 
tremely low vibration along with acoustic 
silence: motor runs 1200 r.p.m. at 33 V3 
table speed, and 600 r.p.m. at'16% table 
speed. 

HER FLUTTER REDUCTION -Below 0.03% r.m.s. 

30-300 c.p.s. band; wow below 0.06% 
r.m.s. 

The new DR-12B is now avail- 
able at no increase in price. 
See your dealer. 

402 EAST GUTIERREZ STREET, SANTA BARBARA, CALIFORNIA 



Soloist Scries from Sl-4.^5 • Concert Scries S^s.o^ * Professional Scries arm and cartridge SlOb.SO 
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appeared of interest. Peter Walker s 
electrostatic speaker system 1 have 
described above, but please note that 
Acoustical showed it at the fair, to- 
gether with their new FM tuner. ( I 
plan to run comparison tests of about 
five British FM tuners some time in 
May.) Decca (i.e. London; exhibited 
records rather than equipment for 
playing them, although FM1 did the 
switch the other way and showed their 
Fmisonic speaker system ( three 
woofers, two mid -range units, and a 
ribbon tweeter ) and an 1 8-watt am- 
plifier and preamplifier unit. The 
HMV part of the FMI combination 
exhibited some home radiograms of 
the type American manufacturers were 
offering ten years ago. Garrard had as 
innovations a 7-inch. 45-rpin turn- 
table, battery operated, for use with 
transistor amplifiers, plus a clockwork 
motor offering the usual three speeds 
for larger installations of the same 
type. This suggests the possibility of 
rea 1 1 y por t a b I e hi-fi, su i t a ble ft >r the 
Gobi desert or Little America. H. |, 
Leak allowed one to look at his 
speaker system, still to be marketed 
"later this year." while Lowther of- 
fered in their TPi corner reproducer 
a drive unit with <>o (vo f t efficiency 
(as opposed tt> the i* } recently taken 
as an average in this magazine), which 
Low t her claim is unequalled by any 
other system. The result of efficiency 
of this level, of course, is to diminish 
the need for large amplifiers. Pam- 
phonic showed a n«,*tt preamplifier. 



l_ T CD. 




quite the most elaborate in its equali- 
zation of any available in Britain, 
while Trix unveiled their Trixonic 
home music system which, in their 
words, has "everything" and certainly 
appeared to incorporate all the fea- 
tures one could think of. TITH re- 
ports of such of these items as arrive 
on the American market can, no 
doubt be expected in due course, 
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COMPLETE HI 



Sir. 

Your answer to the inquiry of Dr. 
Alex E. Gold, in the March "Audio 
Forum" section interested me very 
much. I am wondering whether 1 
could not improve my speaker system 
by packing my Klipsch-type corner 
enclosure with fiber-glass. 

Wither Gutsch 
Aurora, 111. 

Fiber-glass packing is applicable only 
to a completely enclosed baffle, mount- 
ing a woofer that is specifically de- 
signed for use in an if/finite baffle, 
so it could not be used in your en- 
closure. 

SlK: 

1 would like to ask what is the point 
of all this fuss that is made about 
record equalization. You have a table 
in your record section listing the re- 
o >rd i ng cu rves a 1 1 eged 1 y u sed by a 1 1 
the record companies, you were o- 
bliged to publish a "Dialing Your 
Disks Clarification" in the February 
issue, and yet 1 hear acquaintances and 
high-fidelity equipment dealers scream- 
ing that they still don't know what 
curves some records use because some 
companies "switched gradually" to the 
RI A A curve and some other com- 
panies apparently never did have any 
idea what curve they were using. 

My inclination is to say the dickens 
with it all! Who cares when Virago 
Records switched from the Pl.FF 
curve to the XMMS curve? If one of 
their records sounds right with a cer- 
tain playback curve, then play it back 
that way. If it doesn't sound right, 
it is probably incorrectly equalized, so 
adjust the equalization accordingly. 
If no equalizer setting can make it 
sound good, chances are it is simply 
a bad recording anyway, so why worry 
about it? 

There are enough records around 
now that are known to use the R1AA 
curve that a listener can tell whether 
his system is equalizing properly. If 
something is amiss in his system, these 
records will sound too bright or too 
dull or too thin or too bassy. If his 
system is working as it should, they 
will sound correctly balanced except 
in those rather rare cases where the 



record companies mess up their re- 
cordings. The listener will at least 
be able to get a pretty good idea of 
how a correctly equalized record 
should sound. 

Records that are improperly equal- 
ized will sound improperly equalized, 
regardless of what "Dialing Your 
Disks" recommends as equalizer set- 
tings. Small inaccuracies in playback 
equalization are undetectable on all 
but the very best reproducing systems 
anyway, so why quibble over whether 
a disk is supposed to play at 12 db 
or 13.7 db rollofrV The exaggerated 
brightness that is built into many 
loudspeakers makes a farce out of 
"accurate equalization" in ,1 control 
unit, so why split hairs.-' 

Standardization of playback equal- 
ization is an excellent idea for simpli- 
fying the basically simple act of play- 
ing a record, but the fact that different 
record companies started out using dif- 
ferent curves, and took some time to 
arrive at agreement over a standard 
curve, is no reason for gnashing of 
teeth and tearing of hair. 

Correct equalization of records is 
necessary to make them sound realistic, 
but if they don't sound right with a 
given setting there is certainly no need 
for getting into 11 lather about it. 
Just adjust the equalization for the 
best sound and learn to accept it as 
the best the record is capable of. 

Airs, Sarah Lewis 
Whitestone, N. Y 



Amc //. 



MR: 



Hi). 



It was encouraging to see that Mr. 
Burke, in his article "On Modifying 
the Senescence and Mortality of 
Disks," believes that reduction of sty- 
lus force below 6 grams is not neces- 
sarily harmful to the record if the 
components are properly installed. 

I've been trying to operate my GF. 
single-play cartridge in a Livingston 
Universal arm at around 4 or 5 grams. 
I've been guided by the theory that 
you can hear it if the stylus is harming 
groove walls or is distorting the musi- 
cal sound. 1 may be wrong regarding 

Continued on next page 




Tuner, Preomp ond Amplifier in o 
single, compoct BALANCED HI-FI unit 
ot extremely low cost . , r 




Here's the quality unit for simplest in- 
stallation — merely add speaker and 
record changer and have your complete, 
superb FM-AM-Phono home music 
system. No cabinet required — saves 
money, space, installation problems. 
You get the ultimate in wide-range musi- 
cal enjoyment and you pay less for it, 
Features are outstanding. Response : 
FM ± 0,5 db, 20 to 20,000 cps: AM. 
± 3.0 db, 20 to 5,000 cps; Phono, ± 0.5 
db, 20 to 20,000 cps. Sensitivity: FM, 
3 nn , for 20 db of quieting; AM, 5 mv, 
for 0.5 watt output. Harmonic distoi- 
tion: Radio input, less than 2%: Phono 
input, less than 0-7 %. Separate front 
ends for AM and FM; tuned RF stage 
on FM \ discriminator with dual limiters; 
AFC with defeat on function switch; 
FM dipole antenna; AM has RF stage, 
fcrrite loop. Separate bass, treble con- 
trols; R1AA record equalization; choice 
of standard or equal loudness control: 
full 12 watts output, etc. Ultra-compnct 
design, only 5%" high; decorator-styled 
in handsome charcoal black with marble- 
ized gold Imish. Fits anywhere beauti- 
fully. See and hear the "Golden En- 
semble" soon, 



NEW! HI-FI SOUND FOR TV! 




EXCLUSIVE RAULANO 
TV55 TELEVISION 
SOUND TUNER 



Designed for use with the "Golden En- 
semble". Makes your TV sound "come 
alive" for thrilling listening or tape record- 
ing. Just plug in, tune and enjoy Hi-Fi 
audio on any VHF channel, played 
through your RAULAND music system! 
See it- -hear it now. 



Visit your Hi-Fi dealer for a personal 
rauland Hi-Fi audition. See and hear 
the "Golden Ensemble" and TV 55 Sound 
Tuner— and you'll know you're getting the 
very best for less. 



Write for full 
details covering 
the complete 
RAULAND 

~— »— - Hi ' Fi line 

RAU LAN D- BORG CORPORATION 

3515 W, Addison St., Dept. F, Chicago IS, Ilk 
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Naturally leading hi-fi equipment 
makers, in troth the United States 
and Great Britain, turn to Mul ard 
to maintain theii superior and 
exacting quality requirements. 



A most important tufce to these 
manufacture! s and to hi-fi owners 
is the aiid?o output tube. Thafa 
why you 11 find Mulfard EL34 gulden 
grid power output tubes, in th? 
fines' equipment Selected tor 
dependability and peak performance 
{up to 100 titttft) for a longer 
period, 1/lulJard is the name to look 
for when selecting hi-fi or when 
your tubes oeed replacement. 




Ask pur ft-fi distributor fa' 
complete interchange^fFity and 
replacement information, or 
write- to: 

INTERNATIONAL ELECTRONICS CORF, 
SI Spring Street -New York 12, N. Y. 
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i the former, but with good vertical 
J and lateral compliance and with both 
| the turntable and the arm operating 
I as nearly level as possible, what can 

happen? I don't expect anything over ! 

800 hours from a stylus, but I would 
1 like that without distortion and harm 

to the record. 

It's a relief to have an authority 

like Mr. Burke finally put an 8oo-hour 

limit to the playing time of a diamond. 

It seems only a short time ago that 
• diamond styli were claimed to give 

thousands of hours use, and we saw , 
| ourselves growing old with our jewels. 

H o ward C illigan 
Montara, Calif. 

// is very likely that if a stylus is 
operating at below its optimum force, 

, the sound from it will be fuzzy on 
high-volume passages. Excessive stylus 

I force will not usually be audible until 

1 record wear has reached a fairly ad- 
vanced state, so a pickup should gener- 
ally be run at the minimum force 
that produces clean sound on loudly I 
recorded passages. 

The 800-hour limit for a diamond 

1 stylus is not an absolute figure . . . 
// is more like a safe average. A 
highly-compliant pickup operating at 
very low stylus force on dust-free 
records may have a useful life of well 
over 2,000 hours, but it is good 
practice to have any diamond stylus 
checked periodically after about 300 
to 600 hours use, just to be on the 
safe side. 

Sir: 

( Since I am planning for stereophonic 
, sound, I have a few technical prob- 
lems. Where should I place the 
speakers, for the best monaural and 
stereophonic sound? I had originally 
planned to place them on top of the 
hi-fi storage cabinet, one in each 
! corner; however, I recently read that 
j the speakers should be one-third of 
the total wall length from each side 
of the room. j 
W. W. Earnhardt \ 
j Winston-Salem, N. C 1 

i Most of the manufacturers of recorded I 

' stereophonic tapes recommend placing 
the playback loudspeakers about eight 
feet apart, with both speakers aiming j 

1 squarely into the room ( without any 

1 convergence or divergence). 

This type of placement will give 

I optimum results from both stereo and 



TRADER'S MARKETPLACE 

Here's the place to buy, swap, or sell 
audio equipment. Rates are only .W a 
word (including address) and your ad- 
vertisement will reach 60,000 to 100,000 
music listeners. Remittance must ac- 
company copy and insertion instructions. 



"HI-FIDELITY" tape recorder*, speaker*, microphones, 
etc. Wholesale. Quality unsurpassed in their price 
range. C- & D. Distributors, Dept. H, Box 5116, 
Orlando, Florida. 

• 

TAPE RECORDERS, TAPE. Unusual value. Free cata- 
log. Dressner, 69-02K 174 St., Flushing 65, N. Y. 



HI-FI SPEAKERS REPAIRED. Amprite Speaker Service, 
70 Vesey St., N, Y. C. 7. BA 7-2580. 



6 ELEMENT BROAD BAND FM antennas. All seamless 
aluminum, $10.95 ppd. Wholesale Supply Co., 
Lunenburg, Mass. 

e 

TANGLEWOOD — Lakethore two rooms with private 
bath, sleep three. Teachers preferred for full season 
occupancy. Will consider renting six weeks Boston 
Symphony Festival. R. V. Murphy, P. O. Box 6, 
Lenox, Mass. 



BECKER LeMANS — World's finest AUTO RADIO. 
Drift free FM-AM short wave. Includes GE Model 950 
SPEAKER and GRILLE (40-12,500 cps) with AUTO- 
MATIC ELECTRIC ANTENNA, which rises and retracts 
with set ON or OFF. Simple installation for all car 
models. Specify 6 or 12 volt system. For PUSH BUT- 
TON — $179.95 — For SIGNAL SEEKER — $239.95. 
Stan-Burn Radio A Electronic Co., 558-H Coney Island 
Ave., Brooklyn 18, N. Y. 

• 

HI-FI ENTHUSIASTS! Get our terrific low prices before 
buying any HI-FI. TAPE RECORDER and ELECTRONIC 
equipment. Rush your list for our low prompt quota- 
lions. No obligations. Stan-Burn Radio A Electronic 
Co., 558-H Coney Island Ave., Brooklyn 18, N. Y. 



SWAP: Ampex 350 heads, halftrack. Want full track. 
Box 884, State College, Pa. 



FOR SALE: Bozak 3-way speaker system in blonde 
mahogany, 4 woofers, 2 mid-range, 8 tweeters. 
$350.00. BOSTON AREA ONLY. Jay Tol Thomas, 
9 Edgehill Rd., Winchester, Mass. 

o 

NEW AM-FM TUNER, 5 MV sensitivity, $65.00; Pilot 
A A -905 35 worl amp — preamp reg. $129.50, only 
$115.00. Both: $175.00. Wm. Kopner, 133 Mason 
Farm, Chapel Hill, N. C. 

• 

USED EQUIPMENT. Send for list. Component* guaran- 
teed. May be returned in 10 days. We wilt send you a 
free 89c Static I ofti to get your name for our mailing 
list. Let us know what equipment you have to trade 
for new components. We stock all major brands. 
Dept. HF, Sound Reproduction, Inc., 34 New St., 
Newark 2, N. J. 



D42 CONDENSER MICROPHONE =*= 1 DB 0-10 KC, 
low distortion, high sensitivity, rugged, $20.00. 
Write for data. C. Tendick, 900 G ten way Dr., Ingle- 
wood, Calif. 

9 

NEAR TANGLEWOOD 16 acre estate for sole, Lenox, 
Mass. Main house: 20 rooms, 4^£ baths, 7 fireplaces. 
Guest house, large coach house with theatre, tennis 
court, nearby lake privileges. Box AH, Publishing 
House, Gt. Barring Ion, Mass. 



CHANGE 

O F 
ADDRESS 



If you plan to move soon, please 
notify us six weeks in advance. 
Give old address as well as new, 
clipping stencil imprint from wrap- 
per of last copy received. 
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MISSILE SYSTEMS 

ELECTRON ICS 

Significant developments at 
Lockheed Missile Systems Divi- 
sion have created new openings 
for engineers and physicists in 
fields related to: UHF and 
microwave receivers; antennas; 
radomes; countermcasures; radar 
systems; propagation; circuit 
techniques; radar reflectivity; 
guidance; semi-conductor and 
magnetic amplifiers. Inquiries 
are invited about positions in 
these fields. Please address the 
Research and Engineering Staff 
at Van Nuys. 



MISSILE SYSTEMS DIVISION 

LOCKHEED AIRCRAFT CORPORATION 
VAN NUYS • PALO ALTO • SUNNYVALE 
CALIFORNIA 
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preamplifier, complete $162' 

$189 • 

* slightly higher 

in west 
and deep south 

write for literature 

maranli company 

4415 Vernon Blvd.. Long Island City 1. N. Y. 



monaural sound sources. On monaural 
sources \our sound trill be located 
about mid-way between the actual lo- 
cation oj the speakers; on \tereo it 
will stretch from om \peaker to the 
other. 

Two other things should be empha- 
sized, First, the speaker r should be 
identical units, and if the) use ttreeter 
level controls, these should be set to 
give identical tonal balance from both 
speakers. Second, the best blending 
and center fill-in on stereo programs 
trill occur if the speakers arc mounted 
fairly high in the room. Mounting 
at about eye level wetus to give the 
best results. 

Sir: 

I am in the U. S. Foreign Service 
and am presently living in Greece, 
where the electric current is 220 volts, 
50 cycles. Will a 110-volt high fidelity 
system function satisfactorily with a 
step-down transformer.-' Obtaining 
220-volt components would not be 
satisfactory, because 1 may subse- 
quently be living in a country where 
1 10 volts is standard. 

Dale li. Good 
American Embassy 

Amplifying equipment designed for 
Go-cycle operation at 1 10 volts will 
function quite satisfactorily when used 
with a step-down transformer from a 
220-1 olt 50-cyclt supply. 

A 60-cycle turntable, howeier, trill 
run at a slightly slow speed unless 
there is some provision for continu- 
ously varying its speed, or unless it is 
equipped with a special ^o-cycle deeve 
on the drive motor. 

SlR: 

I own a Garrard Model T player 
and a Garrard RC80 record changer. 
They use plug-in heads, but I find 
it very difficult to install and align 
these heads correctly. 

Is this the fault of the equipment, 
or is there a means of insuring proper 
alignment of these? Excessive wear 
on my diamond needles leads me to 
believe that the faulty alignment will 
not on ly ru i n t hem bu t my rec< >rd 
collection also. 

Carl R. Saia 
New York, N Y 

The usual cause of sloppy -fitting Gar- 
rard cartridge shells is a loose socket 
plug. On the underside of the pick 

Continued on next page 
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Weekend of 

June- l.">, l( K 17 

Rice Hotel 

Houston, Texas 

lloui's: 
I 0 am to I 0 |mii 

Here's vour 

I 9.>(> answer l>y 

industry's leading 

inaiiiifaeliii'ers: 

"Till* How's 
Why's 
and 

\Y liere to Huv 

Kverylliiiifr 

for 

Hi Fi"! 
Hi'in^in^ to 

HOUSTON 

a national 

EPIC 

of TODAY'S 

HI Fl! 



Contact: 

Office of Secretary 
Southwestern Hi Fi 

Distributors Assoc. 
2410 West Alabama 
Houston 6, Texas 
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up arm there is a small screw that 
serves to hold the socket plug in place. 
Ping one of the shells into the arm. 
loosen this screw, and adjust for level 
tracking. Then relight en the s creu . 

A second screw is also used to 
adjust the pressure exerted hy a small 
strip of spring steel below the arm 
on a ball bearing that holds the 
cartridge shell in place. This screit 
should be adjusted so that the fit is 
firm without being too tight. 

lixces s it 'e u 'ear o f ) ou r d ia m o nd 
\t)li may also be caused hy incorrect 
stylus force. This should be checked, 
and should be set at betueen 7 and 
H grams for most magnetic cartridges. 

Sir: 

1 should like to have your opinion on 
the value of an electronic crossover. 

Does the improvement in quality 
( )f s( hi ik! make a bia m plifier system 
worthwhile? 1 have- an extra amplifier 
of good quality on hand at the 
moment. 

Another question. In all the draw- 
ings I've seen it shows a hookup for 
only two speakers, but 1 am using a 
three-way speaker system. How can 
I connect these speakers for biampli- 
her use? 

Christopher />. Sykes 
Ashburnham, Mass. 

The main adtantage of multi-amplifier 
systems is that they permit the woofer 
to be connected directly to its driving 
amplifier, eliminating the slight DC 
resistance and consequent loss of 
damping that a divider network choke 
introduces into the voice-coil circuit. 

Secondary advantages that are 
claimed for multi-amplifier systems 
are reduced intermodulation distortion 
(since the channel carrying the treble 
does not also carry the bass range h 
while the separate volume controls 
for each power amplifier provide ad- 
justment of the relative levels of each 
channel over a very wide range with- 
out the need for speaker level controls 
( it huh introduce cons id erable DC 
resistance into the circuit). 

The improvement in listening 
quality due to biam plifier operation 
is usually quite small, and whether or 
not it is worth the additional cost to 
most listeners depends, first, upon 
how good the existing system is, and 
second, how much of a perfectionist 
the listener is. There are very few 
systems that are good enough that 




NEW 

BOOKS! 

FOR HI-FI AND 
TAPE RECORDER FANS! 

HOW TO SELECT & USE YOUR TAPE 
RECORDER 

by Ihirid Mark 

Written for the user (( f magnetic tape recorders 
and to serve a? a guide in selecting a ma- 
chine that, most suitably meets his or her in- 
dividual requirements. 

The material is written for tape recorder fans — 
orhVi* workers — housewives husinessmen — 
lawyers music listeners and all those who 
have little or no formal training in the science 
of elect ronies. 

It's a hook which "shows you how"! It is 
practical throughout. It uses easy-to-follow 
pictures to illustrate the actual "set-ups" for 
the many different applications of tape re- 
corders . . . Read this hook Iwfore you buy a 
tape recorder ... It will save you many 
dollars! NO OTHKK HOOK 1,1 KK IT! 
IfiO pages \ Hj^-in. 152 illus. Soft cover 
$2.95 

HI-FI LOUDSPEAKERS and ENCLOSURES 

by Abraham ft. Cnhen 

THi: "CLASSIC" IN HI-EI LITERATURE! 

Here is a long-needed book. Kvery (juration 
which any hi-fi fan may ask about hi-tideljty 
loudspeakers and enclosures is answered. 
This book is supremely authoritative and 
brilliantly written! The aut hor is a recog- 
nized authority — a musician — an engineer. 
The book is not only informative - but it is 
exciting and interesting reading, 
Vivid and imaginative illustrations help you 
in selecting and using hi-fi loudspeakers and 
enclosures. Room acoustics are explained and 
advice is given ... A MCST book for a!l hi-fi 
and audio enthusiasts and technicians. 
No, 176. 3<iO pages. .V^ x «H-in. leather 
finish MARCO cover. Hundreds of illustra- 
tions Only S4.60 

HIGH FIDELITY SIMPLIFIED 

by Harold Weiler 

This is the overall hi-ti guide for the hi-fi fan. 
More than 50.000 copies have been sold. Dis- 
cusses in understandable language what t he 
hi-fi fan wants to know about sound, tuners, 
changers, amplifiers, pickups, tape recorders, 
speakers, etc. It's the perfect primer and 
guide as to what to buy . . . NO OTHKK HOOK 
L1KK IT! 

Cat, No, 142. 224 pages, oH-in. x Kj-^-in. Soft 
Cover, illus $2.50 

GUIDE TO AUDIO REPRODUCTION 

by 1). Fidel man 

An A to Z explanation of the reproduction of 
sound, covering design, construction, assembly 
and testing of sound systems and their com- 
ponents. 

No. 148. Soft ("over: 240 pages. .'>?-£ x S^-in* 
illus Only $.1.50 

HOW TO SERVICE TAPE RECORDERS 

by ('. A. Tuthitl 

Completely deseril>es operation of recording 
heads, types of electronics circuits, drive 
mechanisms, etc. 

No. 167. Soft Cover: IfiO pages, ">H x «H-in. 
illus Only $2,90 

RIDER BOOKS ARE AVAILABLE AT ELECTRONIC PARTS 
DISTRIBUTORS AND IN TECHNICAL BOOK STORES, 
IF UNAVAILABLE THERE, ORDER DIRECT. 



JOllU F. RirtfR PuMhEhcr. Inc. 

+Art Canal ^LfttL, New York U, N. Y. 

In Cnuda: 

D AIcLm Avrnuf . Turwilln. -r>iE*rL« 
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FOR A SOUND I 
INVESTMENT... I 
USE A QUALITY CRAFTED 
DIAMOND STYLUS 




only 



Our skilled diamond crafts 
mi'n ton vert your present 
nLeiHc to a genuine, union 
ditintially guaranteed du 
mond needle! Send or hrinj; 
\our replaceable needle, 
t hot k or mono} order tor 
Sio. Specif) either \ \ or -S 
rpm. If desired, new sh,ift 
supplied. >2.-"y additional 




DIAMOND STYLUS CO. 

DEPT. H2 
31 WEST 47 STREET 
N. Y. 36, N. Y. 



part 

part.. .what? 

It is one thing to hear a few 
bars of a sonata — it whets the 
appetite of the connoisseur and 
gives him a foretaste of future" 
enjoyment. But to hear half of i 
complete symphony is more than 
disappointing. 

Yet, you can play a recording fro 
end to end and you can't hear ALL the 
music unless your hi-fi equipment 
includes a KELLY Ribbon "tweeter' 
Then, you can be sure that you've 
EVERYTHING that's on the record . 
for music's sake, add a KELLY , . 
in England! 



SPECIFICATIONS 

• Frequency response 
—3000-20,0000 cps 

• Horn loading — 
1000 cps cutoff 

• Dimensions— 8 Vz" x 
5% w x4%" 

• Force mass ratio— 
4x 10 7 dynes/ sm. 





Audiophil 
Net 



$6995 



(3000 cast Model DN I 

Write for complete information 
^KELU^^UHF reproducer. 



AT U A DING HI-FI MUSIC CENTERS 

ERCOHA CORPORATION 

(Electronic DMtlon) 
551 Fifth Ave., Dept. h-6 New York, N. YJ 



/ b e\ can n o t be f a rth e r i m prot eel b i 
com tntioiial means i better power am- 
plifier. \peai l r. eti J. but since \ (in 
alnad] hat e the second amplifier on 
ban J ) on might go uht ad ami try 
hiam plifii't- ofn ration, 

lo connect \onr thnt-ua) speaker 
\\\tem for biam plifur operation, dis- 
count ct tin woofer from tin tinnier 
netivork ami n plate it uith a j-tcatt 
resistor of tl.n \amt n \i\tana as the 
it ttfifer'* ratal impedance, i.ontn ct 
an ilcctronii tro\soter. of tht t\pi 
designed i pt a fn a/l\ for biamplifier 
use. Intttein the tontroj unit and tuo 
poller amplifiers. Selut tin amplifier 
tilth tin be\t h/gh-f ntf Ui UC) perform 
anct \ov tin tnbli chanml. ami usi 
tht hi it ban perjor/m r for tin iott 

I i t qui ut ) chan in I. 

I btn i out/tit thi n oof it tc tin 
output terminals of tin Ion -f n i/ut tft \ 
t hanut I am pltln t . If tin damping pro 
li.led h] tht amplifier i\ too grt.it 
' if tht t \tn u/L Ion t ml sounds de- 
ficient >. ]ou might tr) n/oi/ng tin 
speaker to the Ht\t higln\t output tap 
on it\ am pi i fn i. 

Tin dn hit r net it ori ft ediug the 
ntfd-rangi ami treb/t dm t n is then 
iOiuncted to tin output of tin tnbU- 
i hanuel amphfn r. 

W'htti the \\\tiui /\ t omn t ted. sit 
tin cletfiouit trnwoitr to tin fre- 
t//nuc\ at ithnh tin tioaf L r thauml 
originally iUt of} ittinn tin thrn-na) 
dnidet Hit it ori ttjx usidh and in ret 
turn it helou thi\ sitting it Inn oper- 
ating tin \\\tim. Loner sittings u ill 
ia//H a dip in tin n\poi/u. hica/tn 
tht Ion -fn t/neui i /////// of tin mid- 
taugi \ pt ai er is ah i ad ) deti i nunc d 
l>] it\ sicttoH of tin trowttur m t tcori-. 

Set tin ihauncl Util cmitrtds foi 
optimum balauti. ami p/a\ a /Hord- 
ing of piano or i on t through tin 

I I t/ t ///. W'hilt In/t mug. n i ersi tin 
toumctioui beta ecu the ti\hU ampli- 
(n r ami its output dn hit r in tu ori . 
and choon tin poiarit) tih/ch g/tes 
tin hist sensation of "depth" to tin 
recorded sound. Listen for tin room 
ret erbi ration in tin studio or hall 
ttlnti tin i\ cording u as madi. tor- 
re ct connection of tin \ piain n // /// 
product tin most tharl) andihli npro- 
ductifju of mttrded room acoustics. 

finalh, . n st t tin channel balam i 
i outrtds. 



I ,uii planning to use a pun] H-iiaii 
speaker in some type of ukIomik- here 
in my rather small study. TlnV system 

Continued on inxt pagi 



Among the 
finer things 
in life 




High Fidelity 

Listening to good music at 
its finest goes hand in hand 
with the other facets of en- 
joyable and gracious living. 
Shown are our Golden 
Twins . . . matched tuner 
and 12-watt amplifier. See 
and hear the Golden Twins 
and other fine Bell compo- 
nents at your high fidelity 
dealer's. Full-color literature 
available upon request. 



Those who demand the finest in 
"living reproduction 1 
always choose Bell 




\ Sound Systems, Inc. 

^ 555-57 Morion Rd. t Columbus 7, Ohio / 
\ / 

^ A subi id-ory of ThoTipion ProtJuc'i . Inc. / 



Exporf Office 401 Broadway, New fork City 13 
In Co no do 

Chat lei W. Pointon, ltd., 6 Alcina Ave.. Toronto 10, Onl 
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ANTENNAE 

L. F. B. CorinF Ph.D. 
Noted F.M. Authority 

Both for optimum sensitivity and quality of 
construction, the FM Q Antennae offer truly 
outstanding performance that is unsurpassed 
by any other. 

Don't limit your tuner's sensitivity by using an 
inefficient antenna. Listen to the many other 
Good Music Stations on the air and enjoy the 
full capabilities now dormant in your FM 
tuner. Obtain increased signal strength and 
greater distance with an FM Q. 

For advice and information, write our consult* 
ing correspondent who will be happy to advise 
you regarding the solution of your particular 
problem. Our valuable monograph "All About 
FM Antennae and Their Proper Installation" 
is available upon request. 

APPARATUS DEVELOPMENT 
COMPANY, INC. 



WETHERSFIELD 



CONNECTICUT 




Koep Your 
IK<M*or<Is Young! 

No more brushing, spraying 
or wiping records 

Use the new 

IMS- 

4 I! A II 4.1: IK 

Now 100% better 
than ever! 

Imitated but not duplicated. 

This tiny plastic device contains 
a radioactive material which con- 
stantly ionizes the air in its vicinity, 
drawing off the static electricity 
generated by your records. 
Static electricity causes records to 
attract and hold dust. Use of the 
Dis-Charger* eliminates the static 
electricity and allows the stylus to pick 
up the dust and clean the record in a 
few plays. Records now no longer at- 
tract dust and stay clean and noise free. 

J/£ gram — clips to any pickup arm. 
See your local distributor* %A CA 
or shipped postpaid, only . . " , 

Each 

MERCURY SCIENTIFIC 
PRODUCTS CORP. 

172S W. 7th ST. 
LOS ANGELES 17, CALIF. 

*Pat. App. For 
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Continued from preceding page 

will also serve from time to rime in 
an adjoining classroom as a public- 
address speaker for a tape recorder. 

Will I get better results from a 
small corner horn enclosure or from, 
say, a 4-cubic-foor solidly built sand- 
loaded bass reflex, or a 4-cubic-foor 
infinite baffle? 

Your advice on this problem would 
be greatly appreciated. 

George Alder 
San Jose, Calif 

Since you will probably be using tin 
speaker system in a number of differ- 
ent rooms, you would do better to 
avoid using a corner-type enclosure, 
and should consider either a bass-reflex 
or infinite baffle. 

Your purpose might best be served 
by a small bass reflex enclosure, 
housing any quality 8-inch speaker. 

Sir: 

I am uncertain about the method of 
using a Garrard stylus force gauge 
to check the setting of the pickup on 
my manual player. 

Garrard's directions call for placing 
the gauge on the turntable. When 
I do that, and set the arm for 6 grams, 
it reads 3 to 4 grams at record level. 

If I set the arm at 6 grams at record 
level, and then check by setting the 
gauge on the turntable, as the in- 
structions suggest, the reading is over 
10 grams. 

I'd appreciate it it you could let 
me know which method gives rhe 
correct pressure. 

Arnold H. he win 
Cortland, N. Y. 

Probably the reason Garrard recom- 
mends putting their stylus force gauge 
on top of the turntable is to insure 
that the average stylus force on a 
record changer will be correct, from 
the first to the last record to fall onto 
the turntable from the changer pile. 
The pressure of a spring-counter- 
weighted arm is likely to change some- 
what between the first and last side 
played, so it is best to set a record 
changer arm for correct pressure at 
a height of about 1 in. above the turn- 
table. 

hi your case, though, since your 
player is strictly a manual unit, you 
should set the pressure with the stylus 
at record height. 



MMbuimateIpebfection' 
iii tone arm performance 
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VITAL ENGINEERING 
PRINCIPLE SOLVED ! 

Tracking Errt*r Eliminated 

FLAWLESS REPRODUCTION ATTAINED. 

Stylus moves in straight line from 
edge to center as originally recorded. 
INSPIRED DESIGN: Increases record 
life . . . fits smallest cabinet . . . 
plays all size records ... no scratch- 
ing possible ... all popular cart- 
ridges fit. 

NEVER BEFORE in the history of Hi-Fi 
development has the introduction of 
a single component created such 
wide interest, laboratory and edi- 
torial endorsement. 
Get ORTHO-SONIC V '4 with itslO 
incomparable features. ONLY $44.50. 

AT BETTER HI-FI DEALERS EVERYWHERE 

U rite Far Illustrated Literature 



0RTNO-5ONIC INSTRUMENTS r Inc. 
66C Mflclimnlf Srr«P, Ntw Roche IF?, H. *t . 





BRAINARD TUNER- AMPLIFIER 

Every feature the experts specify, plus the exclu- 
sive Brainard Acoustic Balance Control. For 
complete specifications write to Engineering 
Department for Catalog H-2. 



ELECTRONICS 

Brainard 

8586 Santa Monica Blvd. /Los Angeles 46, California 
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Report from the 
LABORATORY 

The Audio Ceague Report * 



Fig. J 

Acoustic Output at )0 CPS 




AR-1W 

The League's ref- 
erence standard 



15" speoker 



X 



12*' speaker vr 
system i 



15" speaker ry 
System Zj 



*Vol. 1 No. 9, Oct., '55. Authorized quotation £2&. 
For the complete technical and subjective report on 
the AR-1 consult Vol. 1 No. JJ, The Audio league 
Report, P/eo3on/vi7/e. N. Y. 



Report from the 

WORLD of MUSIC 




The Aeolian-Skinner Organ Co. uses an AR 
woofer (with a Janszen electrostatic tweeter) 
in their sound studio. Joseph S. Whiteford, vice- 
pres., writes us: 

"Your MR-1W speoker has been of 
inestimoble value in the production of our re- 
cording series 'The King of Instruments'. No 
other system I have ever hoard does justice to 
the intent of our recordings. Your speaker, with 
its even bass tine and lack of distortion, has io 
closely approached 'the truth' that it validates 
itself immediately to those who are concerned 
with musical values." 

AR speaker systems (2-way, or woof- 
er-only) are priced from $132 to $185. Cabinet 
size 14" x 1 Hi" x 25"; suggested driving power 
30 watts or more. Illustrated brochure on 
request. 

ACOUSTIC RESEARCH, INC. 
25 Thorndike St., Cambridge 41, Mass 



ADVERTISING 
INDEX 



Acoustic Reteorch Inc. 
Airex Radio Corp. 
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Angel Records . 
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Apparatus Development Co., Inc. 118 
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British Radio Electronics 18 

Chamber Music Society, The 5 
Chambers Radio Corp. Indexed on 54 

Classic Electrical Co. 
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Columbia Records, Inc. 
Concert Hall Society 
Concertone Recorders, Berlant 
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Conrac ; Inc. 
Cook Laboratories, Inc. 
Craig Audio Lab. 
Customcrafters 

D & R, Ltd. 
D & S Enterprises 
Dountless International 
Decca Records, Inc. 
Diamond Stylus Co. 
Discount Record Shop 

I Electro-Sonic Laboratories, Inc. 
Electro-Voice, Inc. 
Electro-Voice Sound Systems 
Ercona Corp. 

Fairchild Recording & Eqpt. Corp. 106, 107 
Ferrograph 24 
Fisher Rodio Corp. 15, 16, 17 

Fleetwood Television (Conrac, Inc.) 46, 47 

Goodman's Loudspeakers 

Hanover House 
Harman-Kardon, Inc. 
Harvey Rodio Co., Inc. 
Heath Co. 

Hollywood Electronics 

Interelectronics Corp. 
International Electronics Corp. 
International Radio & Electronics 

Jensen Mfg. Co. 
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Kierulff Sound Corp. 
Knopf, Alfred A., Publisher 
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Listening quality 

is everything! 

Impartial Lab reports on the 
new Audax Hi-Qj magnetic 
cartridge: 

A leading recording stu- 
dio: "Because readings 
showed an amazing total 
lack of distortion, check 
tests were repeated 3 
times." 

Consumer sheet: 

"Good frequency 
and transient re- 
sponse. Practically 
no high frequency J 
distortion. Low in- 
termodulation dis- ' 
tortion." 

Ideal as these reports are, they belong 
in the Lab. Listening quality is 
everything — and Audax Hi-Q7 has 
it to a degree not equalled by any 
other pickup. But — HEAR it yourself 
. . . there is no other way! 
Net $47.70, with t Chromatic Diamond and a Sapphire 
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NEW COMPASS-PIVOTED 
ARM 

Universally acknowledged as the most 
efficient arm — barring none. No re- 
straint. No frontal oscillations. No 
springs. No fatigue. Highest tracing 
efficiency. Equipped for stylus-pressure 
adjustment . . . ( New adapter makes 
this superb Audax arm usable with 
practically all cartridges.) 

HF-12 Arm, Net $19.20 




STYLUS-BALANCE 

"the moat accurate gauge available for home 
u*e ..." {tUCH FIDELITY .\laya:ine) 

Stop deformation of record grooves! 
Only Audax Stylus-Balance can give 
you the all-important certainty 
of correct stylus pressure — ALWAYS. 
Precision -calibrated like a pharma- 
cist's balance. Works with any arm 
and cartridge. Gold Finish. Net $4.80 
(add 25c if shipped from N. Y.) 

L I S T E N IN<i 
Q V A L I T Y 

err TKits 

Flat to 14,000 
cps. Distort ion 
0.6% .it jooo cps. 
Fully mod u I a tes 
groove with input 
of about 16 db 
with 22(j lines. Z's 
up to 500 ohms. 
Two models: 

H-5 . . Net S111.09 
H-fl . . NdL S75.QQ 

v »f 





FREE 



$i.tm. '2'2-ime*>. V**k rW- 

PllOtWf FACTS'" hy itlntwt-r Maximilian 
II '»•('/ tit V(iur tlftilvr. t>r icritr u.«. 

VI ItAk COMI'ANY 

soo Fifth Ave., dept. H, New York 36 

Fine audio-electronic aftpnmlux over So year* 



Lippincott, J. B., Co. 
Listening Post, The. . 
Lockheed Aircraft Corp. 
London International 
London Records 
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Marantz. S. B. . . 115 
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Ortho-Sonic Instruments, Ine 
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Pickering & Co., Inc. 
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Pilot Radio Corp. 
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Presto Recording Co. 
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Pye, Ltd. 
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RCA Custom Division 
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Racon Electric Co., Inc. 
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Radio Craftsmen, Inc. 
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Radio Electric Service 
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Rauland-Borg Corp. 
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Record Market 
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Record Review Index 
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Recoton Corp. 
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Reeves Soundcraft Corp. . . 
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Rider, John F., Publisher, Inc. 
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Robins Industries Corp. 
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Rockbar Corp .... 




19, 23 


Rutgers University Press 
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Santa Monica Sound 




108 


Schwann, W. 


Indexed 


on 54 


Scott, Herman Hosmer, Inc. 
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Sonotape Corp. 
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Sonotone Corp. 
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South Mountain Festival 
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Southwestern Hi Fi Distributors Assoc. 


116 


Stephens Mfg. Corp. 




8 


Strom berg -Carlson 




6 


Tannoy, Ltd. 




106 


Topetone, Inc. 
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Tech-Master Corp. 




107 


Terminal Radio Corp. 




111 


Tetrad Co. 




10 


Thorens Co. 
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Trader's Marketplace 
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University Loudspeakers, Inc. 102, 103 


Vanguard Recording Society 


Inc. 
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Viking of Minneapolis 
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Vox Productions, Inc. 
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Webster Chicago Corp. 
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Westminster Recording Co. 
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Wo!k't High Fidelity Center 
Zenith Radio Corp. 



ONE SPEAKER 
THE NORELCO 



covers the audio 
frequency range 




In a single twin-cone design 
-Noreleo Full Resonance 
Speakers provide quality 
Equal to most elaborate 
multi-unit sound systems 

Both high ring*, .ind low 
range cones are operated b> 
one magnet and one voice 
coil. Cones are alwa\s in 
phase and operate in h.ir 
mony. Coupling designs give 
unexcelled spatial distribii 
lion throughout entire audio 
frequency range 

Priced from f59.^S to $6.75 
in ul! standard impedances 
and sizes from 12 inches to 
? inches 




add to... and improve, any 
sound system with flforefce* 

*FULL RESONANCE SPEAKERS 



Send to Dept. K$ for more detoit* 



North American Philips Co., Inc. 
100 East 42nd Street 
New York 17, N.Y. 




I 20 



High Fidelity Magazine 



DYNAMIC SUSPENSION 




how this q ual ity 
is working for you 
in the new. . . 

REK-O-KUT TURNTABLE ARM 



So free and effortless is the motion of this 
arm, so sensitive its suspension, that in a state of perfect 
balance, a mere feather can tip the scale* 




This wonderful quality has been put 
to work in a most useful and in- 
genious manner. With a cartridge 
mounted in the shell, and the shell 
secured to the arm, the counter- 
weight is adjusted until the arm is 
suspended in perfect balance. Natu- 
rally, the stylus pressure is now zero. 



By rotating the counterweight so 
that it moves towards the pivot, the 
cartridge dips downward and the 
stylus begins to develop pressure — 
at the rate of 1 gram for every l l A 
turns. Thus, a cartridge calling for 
operation at 8 grams would require 
10 complete turns of the counter- 



1 Vi turns per gram applies to Model 120 arms 

2 turns per gram applies to Model 160 arms. 



weight to arrive at optimum stylus 
pressure.* 

The Rek-O-Kut turntable arm is well 
nigh ihe perfect unii — truly passive 
— following and responding to every 
movement of the cartridge without 
anticipating or resisting. This is 
poise — dynamic balance. 
Model 120 for records up to 12" . $26.95 
Model 160 for records up to 16". 29.95 
Additional Cartridge Heads 

Model PA-20 each$-/.95 

Slightly higher West of Rockies 



For complete details, write Dept. UF-2 

REK-O-KUT COMPANYp 38-01 Queens Blvd., Long Island City 1, N. Y. 



.m v a <w <w mwm m m-m m p ~~ ~ . ««« « •<« . .......... ~. »j 

EXPORT: Morhan Exporting Corp., 458 Broadway, Now York 13, N . Y. 
CANADA: Atlaa Radio Corp., 50 Wlngotd Ave., Toronto 10, Ontario 



Will you accept this double-disc 

'Music-Appreciation Recordirm 

for Only $ AS A demonstration 




David Oistrakh 

plays BEETHOVEN'S 

Violin Concerto 

IN D MAJOR 

MUSICAL PROGRAM NOTES BY G WALLACE 
WOODWORTH, Professor of Music, Harvard University 



TYPICAL COMMENT 

"The finest performer on the violin to come to 
light in the generation or so during which I 
have been listening to it." 

-THE NEW YORKER 

"I lis dexterity, clarity of articulation, accu- 
racy of intonation, and purity of sound were 
all phenomenal." —THE NEW YORK TIMES 

"One of the most moving experiences I have 
ever shared.'' 

-NEW YORK WORLD-TFLEG3AM & SUN 




The greatest thing that has happened for music-lovers 
since the introduction of long-playing records" 

— DEEMS TAYLOR 

YOU RECEIVE THE COMPLETE PERFORMANCE OF A GREAT 
WORK OF MUSIC WITH AN OUTSTANDING ARTIST, ORCHESTRA 
OR CONDUCTOR ON A 12-INCH 33% R P M RECORD 

AND IT IS ALWAYS ACCOMPANIED (AT NO EXTRA CHARGE) 
BY MUSICALLY ILLUSTRATED PROGRAM NOTES-THAT IS, A 
10-INCH RECORD PRESENTING AN ABSORBING COMMENTARY 
FILLED WITH MUSICAL ILLUSTRATIONS, TO ENHANCE YOUR 
ENJOYMENT AND UNDERSTANDING OF THE MUSIC 



ONE-MONTH TRIAL SUBSCRIPTION 



BnirrwovliN's great— and only— violin 
concerto certainly deserves a place 
in the record library of every serious 
music-lover. The fact that it is per- 
formed in this case by perhaps the most 
outstanding violinist of our generation 
makes this recording a particularly ex- 
citing demonstration of the Music-Ap- 
preciation Rkcokds idea. 

The regular price of the two records 
is $3.90, plus a small charge for mailing 
expense. Should you want to receive 
other great works of music performed 
and analyzed in this way, you can allow 



this one-month trial to continue for as 
short or as long a time as you please. If, 
however, the idea of these musical pro- 
gram notes, after the demonstration, 
does not come up to your expectations, 
you may cancel immediately. 

If you decide to continue you will not 
be obligated to take any specified num 
her of records. A different work is an 
nou need in advance each month, de 
scribed interestingly by Deems Taylor 
As a subscriber you may take only those 
you are sure you want for your perma 
nent record library. 



PLEASE RETURN ONLY IF YOU HAVE A 33'/, R.P.M. 
RECORD PLAYER 



Music-Appreciation Records ft T 0'6 

c/o Book-of-the-Month Club, Inc. 

345 Hudson Street, New York 14, N. Y. 

Please send me at once the 12-inch 33! 3 R.P.M. Dem- 
onstration Record of Beethoven's Violin Concerto in D 
major played by David Oistrakh. together with the 10- 
inch Musical Program Notes Record, billing me SI 00, and 
enroll me In a one-month Trial Subscription to Music- 
ArrrEciAriON Records, with the urlvllege of canceling at 
any time. I understand that, as a subscriber. I am not 
obligated to buy any specified number of records, but 
may take only those I want. Also. I may cancel my sub- 
scription after hearing the Demonstration Recording, or 
any time thereafter at my pleasure. 



II.. | 
V,, \ 
Miss ) 
ADDRESS. 



_KASK I'KIVT I 
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